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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. All bids are to be PER LOT as numbered in the catalogue, unless otherwise announced 
by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale with- 
out reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a storehouse 
for the account and risk of the purchaser, and at his cost. If the purchase price has 
not been so paid in full, the Galleries may either cancel the sale, and any partial pay- 
ment already made shall thereupon be forfeited as liquidated damages, or it may resell 
the same, without notice to the buyer and for his account and risk, and hold him re- 
sponsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 
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CONDITIONS OF SALE—concluded 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and con- 
ditions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the amount 
to be bid “For the Lot”. The Galleries reserves the right to decline to undertake to 
make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 
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HARRY E. RUSSELL, JR - LOUIS J. MARION 
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FIRST SESSION 
Wednesday, April 3, 1946, at 2 p. m. 


CATALOGUE NUMBERS | To 101 INCLUSIVE 


1. [AINSWORTH, WILLIAM H.] Oricinar Penci, Drawinc by George Cruikshank 
for an etching in Ainsworth’s work “Jack Sheppard,” signed “Geo. Cruikshank’. Size 
5 by 35 inches. Mounted. 
A finely finished pencil drawing, made for the etching at page 122 in vol. I of the above work, titled 
[The Murder on the Thames” ]. 


_», Depicts the murder of Darrell on the Thames, with Old London Bridge in the background. Pasted 
? d a down on the verso is the etching for the same work titled “The Storm”. 


2. [AINSWORTH, WILLIAM H.] Two OricinaL PENCIL AND WATERCOLOR DRAWINGS 
by George Cruikshank for two etchings in Ainsworth’s work “Jack Sheppard,” each 
signed “George Cruikshank”. 


wr 
q / Gtwo finely executed and finished drawings in pencil and watercolor. Comprises: 

1. This drawing was made for the etching which appeared as the frontispiece in vol. II (London, 
1839) of the above work, titled [“Jack Sheppard committing the Robbery in Willesdon Church’). 
Depicts the interior of a church. Mrs. Sheppard is gazing around with dread at the figure of 
Jonathan Wild. Size 414 by 34 inches. 

2. This drawing was made for the etching which appeared at page 251 in vol. I of the same edition, 
entitled [Jack Sheppard exhibits a vindictive Character”]. Depicts Jack Sheppard and Thames 
Darrell in combat. Size 414 by 3% inches. 


(72 [AINSWORTH, WILLIAM H.] Two Ortcina PENCIL AND WATERCOLOR DRAWINGS, 
o and an ORIGINAL PENCIL DRAWING BY GEORGE CRUIKSHANK for Ainsworth’s work clack 
Sheppard,” each signed “George Cruikshank”. Together 3 pieces. 


Three fine drawings. Comprises: 

1. A finely executed and finished drawing in pencil and watercolor made for the etching which 
appeared at page 72 in vol. I (London, 1839) of the above work, titled [“Jonathan Wild dis- 
covers Darrell in the Loft”]. Size 4% by 3% inches. Depicts Jonathan Wild cocking his pistol 
at Darrell. 

2. A finely executed and finished drawing in pencil and watercolor made for the etching at page 
122 in vol. I of the above edition, titled [““The Murder on the Thames”]. Size 44% by 35% inches. 
Depicts the murder of Darrell on the Thames. 

3. Original Pencil Drawing touched up with wash, made for the etching at page 195 in vol. II of the 
above edition, titled [“Audacity of Jack Sheppard”]. Size 434 by 3% inches. Depicts Jack 
Sheppard warning Thames Darrell that an attempt is being made upon the latter’s life by Jona- 
than Wild and his janizaries. With three original pencil sketches appearing on two margins. 
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4. AINSWORTH, WILLIAM H. Jack Sheppard. Etchings by George Cruikshank, and 
a portrait, 3 vols., 12mo, original cloth, uncut; recased, new end-papers, covers stained 
or faded, a few small cover defects. London, 1839 


First epition, Accompanying the above are two original pencil and watercolor drawings by George 
Cruikshank for two of the etchings which appeared in the present edition of the work, Each signed 
“George Cruikshank”. Comprises: 

1. A finely executed and finished drawing in pencil and watercolor, made for the etching which 
appeared at page 152 in vol. I of the work titled [“The name on the Beam”]. Size 41% by 3% 
inches. Depicts Jack Sheppard standing on a three-legged stool which is resting on the working 
table, carving his name upon the beam overhead. 

2. A finely executed and finished drawing in pencil and watercolor, made for the etching which 


on appeared at page 15 in vol. I of the above edition. Depicts the widow, Mrs. Sheppard, seated in 


> Ue 
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her poverty-stricken chamber, holding her infant boy in her arms. 


5. [AINSWORTH, WILLIAM H.] Oricinat Pencit Drawinc touched up with Water- 
color by George Cruikshank for an illustration in Ainsworth’s work “The Tower of 
London,” signed “George Cruikshank’. Size 914 by 71% inches. In a crimson levant 
morocco folder. 


This is a typically Cruikshankian drawing having marginalia of the figure of Cholmondeley in the 
form of remarques. 

The etching is at page 192 in the above work, titled [“Cholmondeley discovering the body of Alexia 
in the Devilin Tower” |. 

Depicts Cholmondeley, torch aloft, and sword in hand, advancing through the opened door of the 
dungeon. He gazes with horror upon the dead body of a woman, who is reduced almost to a skeleton. 
On the margins are ten original pencil sketches by Cruikshank. 


6. [AINSWORTH, WILLIAM H.] Oricivat WaTercotor Drawinc by George Cruik- 


shank for an illustration in Ainsworth’s work “The Tower of London”, signed “George 


~ Cruikshank”. Size 47% by 414 inches. Matted. 


The etching for which this drawing was made appears at page 263 of the above work, titled [‘Feck- 
enham offering Jane a pardon on her way to Trial” ]. 


Jane is being escorted through the gateway of the Bloody Tower. Nightgall, the executioner, is pre- 
ceding her. As the assemblage proceeds, Jane is suddenly stopped under the portcullis by Feckenham, 
who endeavors to secure pardon for Jane through her acceptance of the Romish faith. 


Three original pencil drawings by Cruikshank appear on a margin. 


7. [AINSWORTH, WILLIAM H.] Oricinat Warercotor Drawinc by George Cruik- 
shank for an illustration in Ainsworth’s work “The Tower of London”, signed with 
initials. Size 51, by 4 inches. Matted. 


A CAREFULLY FINISHED AND BEAUTIFULLY EXECUTED WATERCOLOR DRAWING. The plate forms the frontis- 
piece for the above work and is titled [“The Execution of Jane” ]. 

Depicts Lady Jane Grey about to be beheaded on Tower Hill. Mauger, the executioner with axe 
poised over the head of Jane, is about to strike. 
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8. [AINSWORTH, WILLIAM H.] OricinaL Watercotor Drawine by George Cruik- 
shank for Ainsworth’s work “The Tower of London”, signed “George Cruikshank”. 


Size 3% by 5%4 inches. Matted. 


A carefully finished watercolor drawing for the plate at page 308 of the above work, titled “Sir 
Thomas Wyatt dictating terms to Queen Mary in the Council Chamber of the White Tower.” 

Mary is depicted seated upon her chair of state. Beside her is Sir Henry Bedingfeld in full armor, 
leaning upon his huge two-handed sword. Behind the queen stands Gardiner and to her left, Richard. 
Few changes have been made in the etched plate, and this is very likely the last drawing made for it. 


a 
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WITH ILLUSTRATIONS FOR “THE TOWER” 
9. AINSWORTH, WILLIAM H. The Tower of London. Illustrated by George Cruik- 


_ shank; plates time-discolored. 8vo, half morocco; loose in covers and rubbed. 
J r London, 1840 


First epirion. Accompanying the above are seven original drawings on five sheets, by George Cruik- 

shank for illustrations in the present work. Small oblong 4to and smaller. Comprises: 

1-2. Two Original Pencil Sketches of “The Execution of Jane” for the frontispiece of the work, one 
signed. On one sheet. 

3. Original Pencil Drawing, signed and with caption in pencil of “Interior of St. Peter’s Chapel” 
for the woodcut on p. 39 of the work. 

4-5. Two Original Drawings on one sheet, one signed with initials, and touched up with light wash. 
The latter drawings depict the severed head, of one of the characters of the chronicle, upon a 
spike, for the woodcut tailpiece on p. 212 of the work. On the verso is a pencil drawing of Queen 
Elizabeth for the plate which faces p. 361 in the work, titled “Elizabeth Confronted with Wyatt 
in the Torture Chamber”. 

6-7. Two Original Pencil and Sepia Wash Drawings, unsigned. These may have been drawn for the 
plate facing p. 421 in the work titled “Jane meeting the body of her husband on her way to the 
scaffold”. On one of the drawings is a small pencil sketch. 


10. AINSWORTH, WILLIAM H. The Miser’s Daughter. [llustrated by George Cruik- 
shank. 8vo, original cloth; one inner hinge cracked, small backstrip defects. 
London, 1848 


3 © —Accompanying the above work are TWO ORIGINAL PENCIL DRAWINGS by George Cruikshank for two 
illustrations in the present work, each signed “George Cruikshank”. Comprises: 

1. “Randolph refusing to drink the King’s health ‘over the water’.” Original drawing made for the 
etching at page 134 of the above work. Represents the treasonable group endeavouring to force 
Randolph Crew to avow disloyalty to his sovereign. In the margin are seven cleverly drawn sketches 
intended as details to the main drawing. 

2. Original sketch made for the etching at page 243 in the above work, titled: “The supper at Vaux- 
hall”. Depicts a merry group supping in the lamplit Vauxhall Gardens. Randolph is seen leaning 
against the tree near which Hilda is seated. The following autograph inscription by Cruikshank 
appears on the top margin of each drawing: “A First Sketch for the Miser’s Daughter’. The 
caption to each drawing is in the hand of the artist. 
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A FINE DATED WATERCOLOR 


11. [AINSWORTH, WILLIAM H.] Ortcivat WaTeRcoLor PAINTING signed “George 
Cruikshank 1850”. Probably a scene from Ainsworth’s “Rockwood. A Romance.” Size 
2214 by 1734 inches. Framed. 
This painting depicts a mounted horseman plunging into a coppice and clearing a fence as his pur- 
suers are furiously riding up behind. 


Cruikshank made an illustration of a scene preceding this one, in the story of “Rockwood”, by W. H. 
Ainsworth. The published illustration is titled “The Hornsey Gate”, and it depicts Dick Turpin on 
his wonderful mare “Black Bess” in his mad ride to York. The painting described here, however, 
may have been made to illustrate Turpin’s pursuit, following the published scene above. 


12. [AINSWORTH, WILLIAM H.] Oricina WaTeRcoLor Drawinc by George Cruik- 


shank for an illustration in “Ainsworth’s Magazine,” signed, signature partly erased. 


_ Size 5 by 414, inches. Matted. 


‘A BEAUTIFULLY EXECUTED AND FINISHED DRAWING. This forms one of the series which appeared in 
the work. It does not form one of the series of plates for the first edition of Ainsworth’s work “Saint 
James’s: or the Court of Queene Anne”. 


The drawing depicts the duel between Serjeant Scales and Bimelot, the French valet. After skilfully 
parrying swords, Scales succeeds in disarming the Frenchman. 


13. [AINSWORTH, WILLIAM H.] Onricrnat Tracine finished In WATERCOLOR by 
George Cruikshank for an illustration in Ainsworth’s work “Saint James’s or the Coutt 
of Queen Anne”, signed “George Cruikshank’. Size 47g by 414 inches. Matted. 

This subject was executed for the etching on p. 289 of vol. II of the work. 


The tracing is carefully executed and finished and is, to all appearances, that from which the plate 
was etched. 


14. [AINSWORTH, WILLIAM H.] Oricivat WateRcotor DRAwINc by George Cruik- 
shank for Ainsworth’s “Windsor Castle,” signed “G. Cruikshank’. Size 4. by 534 inches. 
Framed. 


This interesting watercolor depicts Herne, the hunter mounted on his dark steed, blowing his curved 
horn, and accompanied by hounds. There are two figures in the background. The reproduction of 
this illustration appears facing page 77 in Ainsworth’s “Windsor Castle”, London, 1843, and is titled 
“Herne the Hunter Plunging into the Lake.” Two remarque drawings are hidden beneath the mat. 
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15. [AINSWORTH, WILLIAM H.] Ortcrnat Pencit anp WATERCOLOR DRAWING by 
George Cruikshank for Ainsworth’s “Windsor Castle”, signed “George Cruikshank”, 
with caption by him in pencil. Size 4 by 514 inches. Framed. 

A drawing executed in pencil, and offset by a light blue wash, made for the etching at page 233 in 
the above work (London, 1843), entitled: “The Disappearance of Herne in the Curfew Tower”. 


Herne is depicted disappearing through the floor. The scene is laid in the rough beamed room of 
the Curfew Tower in Windsor Castle. Herne had begun to nail down a coffin containing a body when 
of King Henry the VIII, accompanied by his followers, made his appearance. 
eC 
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16. AINSWORTH, WILLIAM H. Oricinat WATERCOLOR AND PENCIL DRAWING signed 

by George Cruikshank for Ainsworth’s “Windsor Castle”. Size 5 by 41% inches. 

This drawing was made for the plate facing page 10 of “Windsor Castle”, London, 1843, titled “The 
Visit to Tristram Lyndwood’s Cottages”. 


pa /¢ Represents Mabel pouring out the mead to King Henry and his companion. Neither Tristram Lynd- 
wood nor Mabel knew the identity of their guests. 


The drawing has been carefully done and only a few changes were made when the plate was etched. 


17. ARMSTRONG, E. A. Axel Herman Haig and His Work .. . With a Biography and 
a Descriptive Catalogue of his Etched Works. Illustrated. 4to, half green morocco, cilt 
_top, uncut. London, 1905 


LIMITED EDITION, with the frontispiece signed by the etcher. 


18. ASPLUND, KARL. Anders Zorn, his Life and Work. Illustrated. 4to, parchment- 
backed boards, gilt top, uncut. London, 1921 


First EDITION. 


/o- 


19. AUTOGRAPH LETTER, DRAFTS, SKETCHES, etc. About twenty-five specimens, 
by George Cruikshank, on 10 sheets. Various sizes. 


This collection includes an Autograph Draft, unsigned, written on the inside of an opened envelope. 
[London, 1874.] To M. Labouche, in reference to an invitation to dinner, etc. The letter is em- 
bellished with the sketch of a full-face, touched up with watercolor. Two other minor sketches also 
appear on this draft. 


An A.L.s., 1 p., oblong 4to. [London] May 8, 1943. To “Dear MacKinley”. Cruikshank mentions 
o Ainsworth expecting the author to be at a party with him. The addressed portion is franked by 

Cruikshank. 

An autograph fragment on two sides of a sheet, containing numerous notes, as well as facial studies 

in pencil, signed in pencil on one side “Geo. Cruikshank”. 

Two drafts of Autograph Letters on one sheet, the first dated, 48 Mornington Place, Feb. 22, 1858. 

One of the drafts refers to a scientific matter. Both drafts are embellished with pen-and-ink sketches. 

Autograph Draft of a letter, embellished with three original watercolor sketches, two of heads, and 

one of a full length figure. On the other side of the sheet is a watercolor drawing of the head of a 

lady, and two other rough pen-and-ink sketches. Each sheet is signed in ink (probably later) “Geo. 

Cruikshank”. 

The unlisted specimens comprise autograph fragments, drafts, and sketches. One piece is signed in 

ink “Geo. Cruikshank”. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


A BRILLIANTLY COLORED PIECE 
20. AWAITING THE EXCURSION BOAT. OricinaL Watercotor Drawinc by 


George Cruikshank depicting a scene on a dock, signed “Geo. Cruikshank”. Size: 7 by 
10 inches. Tipped to a cardboard sheet. 
A SPLENDIDLY COLORED AND FINISHED DRAWING. Depicts a group of people on a dock watching the 


arrival of an excursion boat. The faces of the people on the pier are vigorously drawn and reveal 
} an . 5 3 x : 4 2 : “We 
sR © © ~Cruikshank’s power of characterization at its height. The coloring is unusually brilliant. 


[See illustration] 


A RARE CRUIKSHANK ITEM 
WITH STRONG AND FORCEFUL DRAWINGS 


21. BANDS IN THE PARKS. Copy of a Letter supposed to have been sent from a 

High Dignitary of the Church to “The Right Man in the Right Place”. 3 illustrations 

by George Cruikshank. 4to, 4-page leaflet. Bound in a royal 4to volume, full crimson 

levant morocco, gilt edges, by RIVIERE. London [1856] 

FIRST EDITION OF ONE OF THE SCARCEST OF GEORGE CRUIKSHANK ITEMS. Bound in the above volume, 

/ 50 .ware THREE ORIGINAL WATERCOLOR DRAWINGS, each signed “Geo. Cruikshank’. Comprises: 

1. This drawing was made for the woodcut which appears in the left column of page 3 of the leaflet. 
Represents a brutal man striking a drunken woman. A crowd stands about watching the scene. 
Cruikshank has written above the drawing: “Scene in Broad Street. St. Giles,” and below: “Sun- 
day afternoon 4-ock. 1855.” 

2. The second drawing was made for the woodcut in the right column of page 3. A drunken brute 
is beating a woman holding a young child. The clothes on both man and woman are practically 
torn to shreds. Cruikshank has written above the drawing “Scene in Farrington—City of London, 
1855”. Below he has written “In the forenoon 11 & 12 o’ck”. 

3. The third drawing, we believe, has never been published. It represents two men carrying a drunken 
woman. She is insensible. While the smaller man of the two carries the woman on his back, the 
taller, holds her feet to lighten his companion’s burden. 

Cruikshank made these drawings and wrote the text as an answer to diatribes directed against the 

military bands which played in Kensington Gardens and the metropolitan parks on Sunday. 

Approxima e sizes 10 by 12% inches. 


22. [BENTLEY’S MISCELLANY FOR 1837.] OricinaL WaTercotor Drawine, by 

George Cruikshank for “Bentley’s Miscellany”, signed in pencil “George Cruikshank”, 

3 with the finished etching. Together 2 pieces. Sizes 444 by 31% inches. Matted. In a 
cloth folder. 


This drawing was made for an etching in the above work, entitled “Some Passages in the Life of a 
Disappointed Man’. 

Represents the result of the surprise and shock given to Mr. The-odd-dose-us-Other Wise when he 
discovers that his Selina was a mother. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


———_—_—_—_—_———— 


23. [BENTLEY’S MISCELLANY FOR 1842-3.] Two OricivaL Watercotor Draw- 
INGS, and an OriciInAL PENcIL AND WasH Drawinc, by George Cruikshank for “Bent- 
ley’s Miscellany”, each signed in ink “George Cruikshank”. Various sizes. All matted. 


The pencil and wash drawing was made for the etching in the above work, entitled “The Two Inter- 
views’, the latter caption in the artist’s hand at the foot of the drawing, at the top in the same hand 
is the following “First Sketch”. Both of these inscriptions are in pencil. A copy of the finished etch- 
ing is included with the above. 


One of the watercolor drawings was made for the etching at page 610 in vol. XII of the above work, 
entitled “Sir Archibald”. 


Depicts a man wearing a college cap, delivering an oration to a seated listener, while another man, 
and the butler look on. 


The other watercolor drawing was made for the plate at page 200 in vol. XIV of the above work, 
entitled “Marriage of Belphegor”. A copy of the plate is included with the above drawing. 


This is really a satire upon the locomotive. Depicts Belphegor walking over a bridge, doffing his 
hat to a group of demons who are smiling and waving to him. Part of a locomotive can be seen on 
the right, with its chimney smoking. 


24. [BARHAM, RICHARD H.] Oricinat Watercotor DRawINc by George Cruik- 
shank for his etching “The Good for Nothing”, illustrating Barham’s “The Ingoldsby 


Legends”, appearing at p. 94 in “Bentley’s Miscellany” for 1838. Signed “George 


Cruikshank”. Size 5 by 334 inches. Accompanied by a copy of the etched plate. To- 
gether 2 pieces, matted as one. 

A FINELY EXECUTED DRAWING IN PENCIL AND WATERCOLOR. Depicts young Master Frederick seeking 
shelter in a dog’s kennel. His father, Mr. Edwin Jackson, approaches with whip in hand. The dog 
seizes him by the seat of his trousers to the intense delight of the porter, and the surprise of Master 
Frederick. Below the drawing is another small watercolor sketch, and a remarque drawing of a 
detail entitled “The Handsome Clear Starcher’. 


25. [BARHAM, RICHARD H.] Oricina, WatTercotor DRAWING by George Cruik- 
shank for an intended etching in Barham’s work “Ingoldsby Legends”, signed “Geo. 
Cruikshank”. Size 73% by 5 inches. Mounted on cardboard. 


A FINE UNPUBLISHED DRAWING, apparently intended to illustrate the tale “Singular Passage in the 
Life of the Late Henry Harris, Doctor of Divinity’, which appears on page 181 in vol. I of the above 
work, 

Shows a room in the University of Leyden. A fire is burning in the fireplace. Through the window 
the towers of Leyden Cathedral can be seen. 


26. [BARHAM, RICHARD H.] About Twenty-Five OrtcInaL Pen-AND-INK and PEN- 
CIL SKETCHES on 4 sheets, by George Cruikshank for Barham’s work “The Ingoldsby 
Legends”, unsigned. Various sizes. 

These sketches were made for etchings in the above work, three were made for the frontispiece of 
the 1870 edition; two others were made to illustrate “The Lay of St. Medard”, but were never used. 
At the bottom of one of the sheets is a fine pencil drawing depicting a carriage drawn by two horses, 
with coachman and footman. In the carriage are the King and Queen, with a little boy running 
beside it. At the foot of the drawing, Cruikshank has inscribed “Plan of Old London.” At the foot 
of the mount in an unknown hand, is the following pencil note “George Crunkshank as a little boy 
running by the side of the King’s carriage. Etched on glass. The King’s Mews, site of Trafalgar 
Square”. The majority of the sketches are from the collection of H. W. Bruton, one of Cruikshank’s 
executors. 
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27. [BARHAM, RICHARD H.] The Ingoldsby Legends. Illustrated by George Cruik- 
shank. 3 vols., 12mo, three-quarter blue levant morocco, gilt backs, gilt top, by 
BAYNTUN. London, 1855 


Accompanying the above are ten proof etchings and a proof woodcut, by George Cruikshank for the 
present work. 


Three of the present etchings were executed for the frontispiece for the 1870 edition of the work. 


One of the etchings and woodcuts were executed for the plate at page 175 in vol. I of the present 
work, titled “Grandpapa’s Story, or, The Witches Frolic”. 


One of the other etchings was executed for the plate at page 268 in vol. I of the present work, titled 
“A Lay of St. Nicholas”, and four other etchings. 


Lbs 


“THE OLD SAILOR’S JOLLY BOAT” 


28. [BARKER, M. H.] Orricivat WaTercotor Drawine by George Cruikshank for the 
etching “Calling the Watch” in Barker’s “The Old Sailor’s Jolly Boat”, published in 
1844, Signed “George Cruikshank” and at the top, in Cruikshank’s autograph, is 
7 “Original Sketch’, in the lower margin, below his signature he has written “The Jolly 
© Boat’. Size: 51% by 41, inches. 
A FINELY EXECUTED AND FINISHED DRAWING. Depicts the interior of the Plymouth Hotel. British Jack 
tars and their leader are disturbing the peace of the sleeping household. The captain is threatening 
the greedy landlord with chastisement in the uproar and alarm caused by the boatswain calling the 


starboard watch. The assemblage, all attired in their night dress, have come out to see the cause 
of the stir. 


29. BARON MUNCHAUSEN. Ortciva, Wartercotor Drawinc, by George Cruik- 
shank signed for: “The Travels and Surprising Adventures of Baron Munchausen”’. 
>) London, 1867. Size 67% by 85% inches. Mounted and matted, a few small tears. 
i 


A FINELY FINISHED DRAWING made for the woodcut entitled ‘““The Baron Shooting the Bridle in Two”. 
Depicts Munchausen’s horse dangling from a church steeple. The Baron, with a well-aimed shot, 
severs the rope which ties the horse. He had tied the creature there mistaking the steeple for a tree 
stump when the countryside was deeply covered with snow. 


4/0 — 


30. BIRDS. Joun C. Putturrs. A Natural History of the Ducks. Plates in color and in 
black and white from drawings by Frank W. Benson, and others. 4 vols., 4to, original 
canvas-backed boards, uncut. Boston, 1922-6 


ONE OF 500 COPIES 


FIRST EDITION OF THIS MONUMENTAL AND IMPORTANT PUBLICATION ON DUCKS. 


9 


pe Wey 


//O 


pes? 


[30 
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DRAWING FOR “FALSTAFF” 


31. [BROUGH, ROBERT B.] Oricina, Watercotor by George Cruikshank for 
Brough’s “The Life of Sir John Falstaff”, unsigned. Size 414 by 714 inches. Pasted 
down on heavy paper. 


A beautifully executed drawing made for the etching at page 68 of the above work’ (London, 1857), 
entitled “Falstaff, giving his account of the affair at Gadshill”, etc. 


Falstaff is demonstrating to the Prince of Wales, and others, how he parried an attack upon a group 


he met in single combat. The prince and his company are listening while Falstaff, sword and shield 
in hand, stands by the fire giving his recital of the feud. 


[See illustration | 


FROM “THE MERRY WIVES OF WINDSOR” 
32. [BROUGH, ROBERT B.] Oricina, Watercotor Drawinc by George Cruikshank 


for Brough’s “The Life of Sir John Falstaff”, signed ‘Geo. Cruikshank’. Size 67 by 10 


inches. Framed. 


A FINELY FINISHED PAINTING IN WATERCOLOR depicting a scene from the life of Falstaff. The painting 
illustrates scene five of the fifth act of the “Merry Wives of Windsor”. Falstaff, with antlers upon 
his head, is prostrated before Herne’s oak among a group of masqueraders. He is being pinched 
and pummeled mercilessly by the motley dressed group. 


33. [BROUGH, ROBERT B.] Oricina, WaTercotor Drawinc by George Cruikshank 
for Brough’s “The Life of Sir John Falstaff”, signed “George Cruikshank’. Size 
41/, by 634 inches. Matted. 


A FINELY FINISHED DRAWING made for the etching at page 171 of the above work (London, 1857), 
titled [“Pistol informing Sir John Falstaff of the Death of Henry the Fourth”]. Pistol is dramati- 
cally informing Falstaff of news of the King’s death. 


34. [BROUGH, ROBERT B.] Oriciva, Warercotor Drawine by George Cruikshank 


for Brough’s “The Life of Sir John Falstaff”, signed “Geo. Cruikshank’. Size Al, by 
61% inches. Matted. 

A fine drawing, carefully fmished, made for the etching at page 101 of the above (London, 1857), 
entitled “Sir John Falstaff arrested at the suit of Mrs. Quickly”. The ponderous figure of Falstaff 
is beset on either side by hooded officers of the law. The street scene showing the quaint and typi- 
cal architecture of an old English village, is exceptionally interesting. 


10 


[NUMBER 31] 


I 50- 


SS 


Ps 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


WITH CRUIKSHANK’S PRESENTATION INSCRIPTION IN EACH PART 


35. BROUGH, ROBERT B. The Life of Sir John Falstaff. With 20 plates designed and 
etched by George Cruikshank. 10 parts, royal 8vo, ORIGINAL PARTS, uncut, MAINLY 
UNOPENED. In a full blue levant morocco solander case. London, 1857-8 


First EDITION, IN THE ORIGINAL PARTS. POSSIBLY A UNIQUE COPY, WITH EACH PART DISPLAYING AN 
AUTOGRAPH PRESENTATION BY GEORGE CRUIKSHANK ON THE FRONT WRAPPER, reading “Erasmus Wilson 
Esq. F. R. S. &c &c &ce with the regards of Geo. Cruikshank”. With the exception of a few very 
small defects in a few backstrips, A VERY FINE COPY OF THIS FRAGILE PUBLICATION. Laid in part V 
IS AN ORIGINAL PENCIL DRAWING by George Cruikshank for the etching at p. 81, signed “George 
Cruikshank’, also with a pencil caption and two notations, by him. Three of the back wrappers in 
the present copy differ from those noted by Cohn. 


[See illustration] 


36. BRUCE ATTACKED BY ASSASSINS. About Twenty OricinaAL WATERCOLOR 
Drawincs, PEN-AND-INK Drawincs, and PeNciL DrAwINcs on six sheets, by George 
Cruikshank, each sheet signed. Together 5 pieces, various sizes. 


One of the watercolor drawings depict the Bruce on his horse. He is endeavoring to ward off the 
blows of his assailant with his battle axe. Signed in ink “Geo. Cruikshank’. Size 73% by 9 inches. 
On the verso are several original pen-and-ink drawings and notes by Cruikshank. 


“ Another drawing depicts the Bruce, repulsing two of his attackers, one of whom has a dagger leveled 


at him. Signed in ink “George Cruikshank”. Size 63% by 734 inches. It is believed that this is the 
first oil painting exhibited by Cruikshank at the Royal Academy, although “Moses Dressing at the 
Fair” has also claimed this distinction. 

One of the other sheets bear four original watercolor drawings, the main one being that of a horse 
with draperies. On the verso is another drawing of a horse, with details. 

One of the other drawings depict the Bruce repulsing his attackers who are armed with a dagger. 
Signed in ink: “Geo. Cruikshank.” With the caption: “King Robert Bruce” in Cruikshank’s hand. 
The other drawings mainly relate to the same subject, one sheet signed in ink “Geo. Cruikshank”. 
with autograph notes. 


37. CARICATURE AND FANCY. A group of 4 leaves displaying Or1ciInaAL WaTER- 
COLOR, PEN-AND-INK and Pencit Drawincs by George Cruikshank as described below. 


A VARIEGATED GROUP as will be seen by the following subjects: 

1. Original watercolor drawing in neutral wash illustrative of the well-known tale of the father and 
son who strove to please everybody. The scene illustrated here is that of the two carrying the ass 
upon their shoulders instead of tiring it by permitting it to walk. Unsigned. Size 54%4 by 6% 
inches. 

2. A finely executed watercolor drawing of a nondescript-looking man holding up a sheet of paper 
upon which is written “Come up to Scratch”. Unsigned. 742 by 5%4 inches. 

3. An extremely interesting sheet comprising three narrative drawings. The first is a rough sketch 
of the second which is more complete. Depicts a cook with ladle in hand standing near her cook 
stove. She is watching the maid and footman dancing in the center of the room. On the other 
side a butler is lost in his book, the reading of which he intermittently disturbs by imbibing some 
of the nectar of Bacchus. The third drawing depicts a Junoesque woman about to enter an omni- 
bus. Signed. Size of sheet 93g by 4% inches. 

4. Two pen-and-ink drawings touched up with neutral wash. The first depicts a horse and rider 
galloping across a down. A dog is following. The second depicts the rider dismounted, resting 
under a tree, with horse and dog nearby. In the margin is a profile drawing of a man’s head, 
probably a Turk. Unsigned. Size 5% by 414 inches. Matted. 
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IMAGINATIVE AND CHARACTERISTIC ILLUSTRATIONS FROM CRUIK- 
SHANK’S PEN, PENCIL, AND BRUSH 


38. CARICATURES AND IMAGINATIVE SKETCHES. Oricinat PENCIL, PEN-AND- 
Ink and WaTERcoLor Drawincs by George Cruikshank in a group of 10 leaves display- 
ing numerous imaginative compositions, as described below. 


The picturings of Cruikshank’s characters and various types of details are among the artist’s most 
interesting work. The following exemplifies the foregoing: 

1. Sketch of a woman with upraised arms, a startled look upon her face. Probably intended for a 
study of mad Mary Corish, the mad woman in the tale of “The Outlaw’s Burial” in “Sketches 
of Irish Character”. Accompanied by a sketch of a man hastening out of a partly opened door. 
Signed. Size 434 by 414 inches. 

2. Four sketches, one a full-face drawing of an old man’s head, the others, designs for fountains. - 


The writing on the verso is that of Cruikshank. Signed with initials. Size 2%4 by 43 inches. 


3. Watercolor and pencil sketch of seven men in a row-boat. Size 27 by 9 inches. 


4. Pencil drawings of a full-length portrait of a man. Signed. Size 1434 by 1014 inches. 


_9. Four sketches in pencil, pen-and-ink and watercolor. Signed with initials, Size 2% by 4% 


inches. 


6. Several original sketches in pen-and-ink, pencil and watercolor. Four are of female figures, one 
sketch resembles a ram’s horn; the remainder are sketches of bulls and men. Signed. Size 43°; 
by 5% inches. 

7. Pencil and watercolor sketches comprising four interesting and typical drawings. One is of a 
soldier. Beneath this Cruikshank has written “My eyes is right—and I am dressed. Why I am 
dressed, arn’t I’. Another drawing may well be that of a gallant of the seventeenth century or 
else a representation of Old Nick. Signed with initials. Size 714 by 414 inches. 

8. Pencil drawing under which Cruikshank has written in ink “The Old Printing Press. Geo Cruik- 
shank”. In the left margin is a sketch of the head of Pallas-Athena. Other details. Size 414 
by 5% inches. 

9. Five profile portrait sketches in watercolor, one somewhat caricaturing Cruikshank himself. In 
the center is a light pencil and wash sketch resembling the Temple of Fame the artist made for 
the frontispiece to the “Life of a Midshipman”. The portrait sketches are not in Cruikshank’s 
typical style. Signed. Size 714 by 41% inches. 

10. Two pencil and watercolor sketches on the back of an envelope, the first depicts a girl seated, 
the other is a face resembling that of Sir John Falstaff. Unsigned. 23% by 454 inches. 


14 


it - 


FIRST SESSION WEDNESDAY AFTERNOON, APRIL 3RD 


LETTERS ON PHOTOGRAPHY AND LITTLE “XIE” KITCHIN 
39. CARROLL, LEWIS. A group of 24 AurocrapH LETTERS, twenty-three of which 


are signed “C. L. Dodgson” and one “Lewis Carroll”. 73 pp., 12mo, various dates rang- 
ing from March 4, 1873 to July 25, 1880. Some on mourning stationery. To Mrs. 
Kitchin, wife of the Dean of Durham and mother of Miss Alexandra [Xie] Kitchen + 11 
of the envelopes, all but three having the stamps “ one leaf of memoranda in Carroll’s 
characteristic purple ink “+ 23 ORIGINAL PHOTOGRAPHS TAKEN BY CARROLL. 64 by 41, 
inches. Together 59 pieces. In a dark blue morocco-backed, 8vo slip case. 


This is an extremely interesting series of letters to the mother of a favorite child friend, Alexandra 
[Xie] Kitchin. The photographs listed above, all depict this little girl in many interesting réles. 
Most of the letters are written from Christ Church, Oxford. The following are excerpts from the 
correspondance: “. .. 1 would like to do another photo, other than Chinese . . . something like Mil- 
lais ‘Waking’, but a different attitude .. .” (letter of July 9, 1873); “... I am very glad you are 
pleased with the enamel-portrait which will I believe be as good as ever when all the photographs 
are faded, & perhaps may show to our descendants in 1974 what children were like in the 19th 
century... .” (letter of Feb. 16, 1874) ; in the letter of February 1, 1879 Carroll mentions “Phantas- 
magoria” saying “The artist, who is illustrating ‘Phentasmagoria’ for me, admires with true artistic 
fervour certain photos of Xie ...”; The letter of February 24, 1880 incorporates a charade which 
reads: 
“My First heads all atrocity heartrending: 
My Next to finish it is ever tending 
My Third in Town its merry life is spending 
My Fourth is the beginning of an ending 
“My Whole is one of those perplexing misses, 
Where looks of Youth encourage friendly kisses, 
And yet where Age is sober fact, & this is 
Destruction to such transitory blisses!” 


An excerpt from the letter of March 10, 1880 reads: 

«I much commend your last-attempted hoax to make you think that I thought “dog-nose’ was the 
answer and now YOU think to make ME think that YOU think that I think it is so. I have several 
reasons for not trying to make YOU think that I think that YOU think that I think it is so...” 


WITH A COPY OF “DOUBLETS” AND A LEAFLET 
40. CARROLL, LEWIS. Autocrapy Letter Sicnep “C. L. Dodgson”. 2 pp., 12mo, 


R74] —The Chestnuts, Guildford, Jan. 1, 1880. To Miss Dolly Draper, accompanied by the 


stamped, addressed envelope, a leaflet, also tipped to a mat, and a copy of “Doublets”. 
Together 4 pieces. In a large folio, red levant morocco solander case. 


This letter is written in Carroll’s characteristic purple ink and is signed “C.L. Dodgson”. It begins 
as follows: “My dear Dolly, A very happy New Year to you & all your party! I don’t know that | 
have quite lost all interest in you, in spite of your reporting yourself as so frightfully grown up... nf 
It is addressed to Miss Dolly Draper of London. 

In a pocket of the folder in the above case is a copy of “Doublets. A Word-Puzzle”. By Lewis Car- 
roll, London, 1879. 12mo, original cloth, First complete edition. This is an AUTOGRAPH PRESENTA- 
TION copy of the book to the recipient of the above letter and displays the following inscription on 
the title-page “Dolly Draper from the Author”. 


The leaflet comprises two leaves of a Steinway Hall program of “. . . Amusing Recitals and the 
Fairy Story of ‘Beauty and the Beast’, by The Misses Webling . . .” to which the autograph letter 
refers. 
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“,.. IT ALWAYS GIVES ME A LEETLE PANG OF REGRET WHEN MY CHILD- 
FRIENDS DROP ... FROM “YOURS AFFECTIONATELY’ TO ‘YOURS 
VERY SINCERELY’ ... ..” 


41. CARROLL, LEWIS. A group of 5 AutocrapH Letters Sicnep “C. L. Dodgson”. 
All addressed to “Loui”. In a cloth folder. 


A SPLENDID GROUP comprising: 

1. Regards copies of “Alice’s Adventures in Wonderland”; “Through the Looking Glass’; and 
“The Hunting of the Snark”. 4 pp., 12mo, 7 Lushington Road, Eastbourne, Sept. 27, 1883. Reads 
in part as follows: “... I want you to return good for evil by giving Maud a copy of ‘Alice’, 
... TJ hope that in mentioning me to her you didn’t mention ‘Alice’... give her the choice of 
‘Alice’s Adventures’, ‘Through the Looking-Glass’ and ‘The Hunting of the Snark’ .. .” 

2. Regards a concert by a young friend. 1 p., oblong 12mo, Ch(rist) Ch(urch) Oxford, May 27, 
1891. “I’ve undertaken to send round 50 of these announcements in order to help my young 
friend Angela Vanbrugh to make her first concert a success... .” 

3. Mentions Isa Bowman, a child friend, “Alice”, the “Dormouse”. 4 pp., 12mo, 7 Lushington 
Road, Eastbourne Sept. 25, 1891. “. .. if you will not be scandalised at my companion being a 
little actress! She is a very dear child-friend of mine, Isa Bowman ... She played ‘Alice’ in 
the last revival of the play & her little sister Empsie was the ‘Dormouse’ ... It always gives me 
a leetle pang of regret when my child-friends drop (as you seem to have done) from ‘yours 
affectionately’ to “yours very sincerely ...” 

4. About more child friends of Carroll’s. 3 pp., l6mo, 7 Lushington Road, Eastbourne, Oct. 8, 
1893. “... 1 should come from a house... containing 4 sweet girls, aged 14, 12, 10, 6 & perhaps 
could bring one of them with me...” 

5. Mentions “Sylvie and Bruno Concluded”. 1 p., oblong 16 mo, Ch(rist) Ch(urch) Oxford, Dec. 
12, 1893. “How would you like your name inscribed in ‘Sylvie and Bruno Concluded? Shall I 
OE URS Oo 5 

[See illustration | 


REFERS TO THE MANUSCRIPT OF “ALICE” 


42. CARROLL, LEWIS. Aurtocrapy Letrer Sicnep: “C. L. Dodgson”. 1 p., 12mo, 
March 7, 1885. To Mrs. Hargreaves. Accompanied by original, stamped addressed en- 
velope. Together, 2 pieces. 


_gReads: “Ch(rist) Ch(urch). Mar. 7/85. My dear Mrs. Hargreaves: Many thanks for your per- 


mission. The greatest care shall be taken of the M.S. (I am gratified at your making that a condi- 
tion!) My own wishes would be distinctly against reproducing the photograph. Always your friend, 
C. L. Dodgson.” 

This important letter alludes to the publication of “Alice’s Adventures Under Ground.” Being a 
Facsimile of the original MS. Book Afterwards Developed into “Alice’s Adventures in Wonderland.” 
It was issued with illustrations by the author, in red cloth, duodecimo size with gilt edges, published 
in London, 1886. Copies are in this collection. Vide nos. 72-80. 


The photograph mentioned in this letter is affixed to the last sheet of the original manuscript. Vide 
no. 51). It is a photograph of Alice taken when she was a child of seven. 
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43. CARROLL, LEWIS. AutocrarH LETTER Sicnep “C. L. Dodgson’. 1 p., 12mo, 
Christ Church, Oxford, March 21, 1885. To Mrs. Hargreaves. Accompanied by origi- 
nal, stamped, addresed envelope. Together, 2 pieces. 


An acknowledgment from the author for the receipt of the original manuscript of “Alice’s Adven- 
tures Under Ground” which Carroll had given to Mrs. Hargreaves and then borrowed back for the 
facsimile publication. Vide note to preceding lot. 


Reads: “CA(rist) CA(urch), Mar. 21/85. Dear Mrs. Hargreaves. I am indeed grateful to you for 
sending the M.S. book, which has just arrived. The greatest care shall be taken of it. Believe me, 
always yours sincerely, C. L. Dodgson.” 


“OF THE EXISTENCE OF THE ORIGINAL YOU WERE OF COURSE 
THE CHIEF IF NOT THE ONLY CAUSE” 


44. CARROLL, LEWIS. Autocrary LETTER Sicnep “C. L. Dodgson”. 3 pp., 12mo, 
7 Lushington Road, Eastbourne, August 14, 1885. To Mrs. Hargreaves. Accompanied 
by the original stamped envelope. Together, 2 pieces. 


This letter is of the greatest interest, for Carroll stresses how pleasant it was to have “Alice” con- 


_ nected with the facsimile edition—and saying that she was the chief if not the only cause of the 


existence of the original tale. 


Reads: “ 7, Lushington Road, Eastbourne. Aug. 14/85. Dear Mrs. Hargreaves, I adopt your emenda- 
tion most gladly: it is very pleasant to think that you are thus connected with the fac-simile edition. 
Of the existence of the original you were of course the chief if not the only cause. You shall have 
the original back again in (I hope) exactly the state in which I received it, and (of course) one of 
the earliest copies of the fac-simile. May I also have the pleasure of presenting one to your eldest 
daughter (even tf she be not an ‘Alice’ )—which I think unlikely ? 

“The pages have all been photographed now—(The man came from Essex to do it, & I staid an 
extra week in Oxford, in order to be present & arrange the book for each photograph as I was deter- 
mined no hands but mine shall touch it.) But the book is still needed, to compare with the photo- 
zincographs, which may need some corrections so | must ask you to wait for it yet a few weeks longer. 
“Macmillan proposes to publish the book in the first week in December: but I hope to get your copy 
finished before that date... .” 

The publication discussed in this letter is “Alice’s Adventure Under Ground.” The original manu- 
script has the illustrations by the author and of course the facsimile mentioned in the text of the 
letter, but the first edition as well as many subsequent ones were illustrated by Sir John Tenniel. 


[See illustration ] 
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A VERY FINE LETTER ABOUT THE PUBLICATION OF 
“ALICE’S ADVENTURES UNDER GROUND” 


45. CARROLL, LEWIS. AutocrapH Letrer Sicnep “C. L. Dodgson”. 3 pp., 12mo, 
Christ Church, Oxford, July 15, 1885. Accompanied by original stamped, addressed 
envelope. Together, 2 pieces. 


This letter shows the writer’s kindness and consideration at all times for his correspondent, the 
original Alice who had, at the time of the writing of the letter, grown up and become Mrs. Hargreaves. 


It is interesting to observe how the Reverend Dodgson consulted Mrs. Hargreaves in every phase of 
the publication of the facsimile and how much care he took of the manuscript he presented to her 
years before. This letter gives a fine insight into the kindness and great depth of the Reverend 
Dodgson’s character. 

Reads: “CA(rist) Ch(urch) Oxford, July 15/85. Dear Mrs. Hargreaves, After a good deal of casting 
about among various photogrophers & photo-zincographers, I seem at last to have found out the 
man who will reproduce “Alice’s Adventures Under Ground’ in really first-rate style. He has brought 
his things to Oxford, & I am having all the photographs taken in my own studio, so that no one 
touches the M.S. book except myself. By this method I hope to be able to return it to you in as good 
a condition as when you so kindly lent it to me—or even better if you will allow me to have it rebound 
before returning it. May I? 


Whether the publication will be a source of gain or not, it is impossible to say: but if it is, I hardly 


_like the idea of taking the whole profits, considering that the book is now your property, & I was 


thinking of proposing to send half of them to you. But a better idea has now occurred to me, 
which I now submit for your approval: it is to hand over the profits to Hospitals, and Homes, for 
Sick Children. , 

“The tollowing is the announcement which I propose to make (if you approve) at the beginning of 
the book, & also at the end of all advertisements of it. ‘The profits, if any, of this book will be 
devoted to Hospitals, and Homes, for SICK CHILDREN: and the accounts, up to June 30 in each year, 
will be published in the S. James’ Gazette on the second Tuesday in the following December. 

“I hope to be able to return the book to you (Or to send it to the binder, as you prefer) in about a 
week. Believe me, very sincerely yours. C. L. Dodgson.” 

This letter alludes to ‘Alice’s Adventures Under Ground. Being a Facsimile of the original MS. 
Book Afterwards Developed into “Alice’s Adventures in Wonderland.” 


For a description of the manuscript Vide no. 51. 


REGARDING THE PUBLICATION OF “ALICE’S ADVENTURES 
UNDER GROUND” 


46. CARROLL, LEWIS. Autocrapx Letter Sicnep “C. L. Dodgson’. 1 p., 12mo, 7 
Lushington Road, Eastbourne, Sept. 23, 1885. To Mrs. Hargreaves. With original 


‘stamped addressed envelope. Together, 2 pieces. 


This letter points out how much the Reverend Dodgson consulted Mrs. Hargreaves upon every phase 
of the publication of the facsimile edition of “Alice’s Adventures Under Ground”. 

Reads: “7, Lushington Road, Eastbourne, Sept. 23/85. Dear Mrs. Hargreaves, Many thanks for your 
suggestion which I am inclined to think very wise. I will see how much can be spared from the long 
quotation. I still keep the book to compare with the proofs of fac-simile. Believe me always, 
Yours very sincerely, C. L. Dodgson.” 

The publication discussed is “Alice’s Adventures Under Ground”. 
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47. CARROLL, LEWIS. Aurocrapy LETTER Sicnep “C. L. Dodgson”. 1 p., 16mo, 
Nov. 6, 1886. Christ Church, Oxford. To Mrs. Hargreaves. 

This letter points out Carroll’s humanitarian character, and his willingness always to help children. 
Reads: “CA(rist) Ch(urch) Nov. 6/86. Dear Mrs. Hargreaves, Would you mind my extending the 


benefit of the profits (if any) of ‘Alice Under Ground to Hospitals for children? You suggested 
Homes only, but surely Hospitals need help quite as much? Very sincerely yours, C. L. Dodgson.” 


Yeo 


48. [CARROLL, LEWIS.] A group of 10 photographs by Lewis Carroll in sepia tone, 
each in artistic wooden matching frames, described below. 


PERHAPS AN UNIQUE COLLECTION of photographs produced at a time when amateur photography was 
a rarity. Carroll was an able photographer and his passion for his hobby and his fondness for the 
companionship of the very young, young ladies led to the collection of such interesting photographic 


x7, Eestiidies as are gathered here. Comprises: 


1. Alice Liddell. Full-length portrait slightly turned toward right. The reproduction of this will 
be found facing page 367 in “The Life and Letters of Lewis Carroll” by Stuart Dodgson Col- 
lingwood, New York, 1899. Size 614 by 5 inches. 

2-3. Alice Liddell as a Beggar-Child. This is a famous and charming picture of “Alice” and is 
reproduced facing page 81 in Collingwood’s work [supra]. Two copies, the first measures 498 
by 5% inches, the second 4% by 3% inches. 

4. Lorina, Alice, and Edith Liddell. A reproduction of this charming group faces page 95 in Col- 
lingwood’s work [supra]. Size 434 by 5% inches. 


5. Lorina and Alice Liddell. Depicts the two children in Chinese costume with a parasol. The 
reproduction of this imaginative photographic study faces page 359 in Collingwood’s work 
[supra]. Size 5%4 by 6% inches. 

6. The Liddell Sisters. The following inscription by Lewis Carroll in his characteristic purple ink 
appears below the photograph “From the engraving of Richmond's picture of three of the Dean’s 
children”. The original was painted by Sir William Blake Richmond and depicts Edith, Lorine, 
and Alice. The reproduction faces page 131 in “Victoria through the Looking-Glass. The Life 
of Lewis Carroll by Florence Becker Lennon”, New York, 1945. Size 514 by 4% inches. 


7-8. The Liddell Sisters. Two copies, the first measures 534 by 4 inches; the second measures 774 
by 6% inches. 


9. Edith Liddell. Size 5144 by 6% inches. 


10. A portrait of two children in theatrical costume. Beneath it in Carroll’s autograph is the fol- 
lowing “Waiting for the Cue”. Size 64 by 4%4 inches. 
The frames are contemporary having been made at Clarke’s as well as Chaundy of Oxford. 


PRESENTATION COPY FROM THE AUTHOR 
49. [CARROLL, LEWIS.] An Index to “In Memoriam”. 12mo, original purple cloth; 


covers slightly faded, and loose in covers. Ina full red levant morocco solander case. 


London, 1862 


FIRS? EDITION. PRESENTATION COPY FROM LEWIS CARROLL, with the following autograph inscription in 
black ink “R. Rowley from one of the compilers March. 1862”. Probably inscribed shortly after 
the work was published. 
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A FINE CARROLL MEMENTO 


50. [CARROLL, LEWIS.] Contemporary Photograph of Lewis Carroll, in a passe- 
Y  partout frame. Size 6%¢ to 41/4 inches. In a full red levant morocco solander case. 


WITH THE FOLLOWING AUTOGRAPH PRESENTATION INSCRIPTION IN PURPLE INK BY CARROLL TO HIS 
COUSIN on the verso “Lucy Wilcox from her afft Cousin the Substance, whose actinic image is on the 
other side. June 10/78”. Carroll was about 40 years of age when this photograph was taken. 


[See illustrations | 
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“ALICE”—THE ORIGINAL MANUSCRIPT 


ILLUSTRATED BY CARROLL WITH THE DRAWINGS THAT INSPIRED TENNIEL’S FAMOUS 
ILLUSTRATIONS AND EMBELLISHED WITH ILLUMINATIONS BY CARROLL AS WELL 
AS A SMALL MEDALLION PORTRAIT OF “ALICE” TAKEN BY HIM 


51. CARROLL, LEWIS. Oricina, AutrocrapH Manuscript of “Alice’s Adventures 
Under Ground”. Original illuminated title-page, illuminated dedication leaf, and 14 
FULL-PAGE PLATES as well as 23 text-illustrations by the author. 90 pages, 12mo, green 
roan binding, gilt edges; binding repaired, with each leaf on an imperceptible guard. 
In a full red levant morocco book-shaped case, gilt, by RIVIERE. 


This unique manuscript is one of the pillars of juvenile literature. This is the germ of the story, 
later developed into “Alice’s Adventures in Wonderland’. The first actual reproduction of this 
manuscript occurred in 1886 when it was published in London in facsimile, reproducing the lettered 
script as written by the author, as well as his original illustrations. [Vide no. 72.] 


WITH PICTURE OF ALICE 


Pasted at the end is a small medallion portrait of Alice Liddell, aged seven, as she appeared at the 
time the manuscript was written. Carroll, an amateur photographer of no mean ability, made the 
portrait study. It is perhaps the best known of the many studies Carroll made of his little friend. 


“Alice’s Adventures Under Ground” is one of the titles Carroll intended naming his immortal 
work. “Alice’s Golden House”, “Alice Among the Elves”, “Alice among the Goblins”, “Alice’s 
Hour in Elf-Land”, “Alice’s Doings in Wonderland” and “‘Alice’s Adventures in Wonderland” are 
others. 

The first edition, issued in 1865, of “Alice’s Adventures in Wonderland” contains illustrations by 
Sir John Tenniel. It is interesting to note how closely Tenniel kept to the original ideas as set 
forth by the Reverend Dodgson. Arthur Rackham and other noted artists have made some very fine 
illustrations for “Alice’s Adventures in Wonderland” but since those of Tenniel were the first to 
be introduced to children, he still remains the undisputed favorite. Although Alice Liddell was the 
model for Carroll’s “Alice”, it was little Miss Mary Hilton Badcock who was the model for Tenniel. 
The manuscript is of the greatest importance because it is the original tale as told to Alice. It not 
only contains the author’s own illustrations but also his first ideas and flights of fancy. Carroll 
never intended the tale for publication, but its infectious charm caused all who read the manuscript 
to obtain the author’s consent for its presentation to delighted children as well as delighted adults. 
“Alice’s Adventures in Wonderland” is known to children in many parts of the world. The first 
edition in French “Aventures d’Alice au Pays des Merveilles” Traduit de l’Anglais par Henri Bué, 
with 42 illustrations by Sir John Tenniel” appeared in London in 1869. The first edition in German 
“Alice’s Abenteuer im Wunderland. Aus dem Englischen, von Antonie Zimmermann. Mit 42 illus- 
trationen von John Tenniel” appeared in London in 1869. The first edition in Italian “Le Avventure 
d’Alice nel Paese delle Meraviglie. Tradotte dall’ Inglese da T. Pietrocola Rossetti” with 42 illus- 
trations by Sir John Tenniel appeared in London in 1872. Other translations can be found upon 
reference to the bibliographical data available upon Lewis Carroll. 

It was Edmund Yates who fixed upon the Reverend Dodgson’s pseudonym of “Lewis Carroll”. 
From a list of four suggested pseudonyms sent him by Dodgson, the famous “Lewis Carroll’? was 
decided upon in the following way: “Lewis was derived from “Ludovicus” the latin equivalent for 
“Lutwig”, the middle name of the author; “Carroll” from “Carolus”, the latin equivalent for 
“Charles”. By this pseudonym he is known to thousands who have never heard of his patronym. 

Mr. Eldridge R. Johnson was the first collector to possess the manuscript after it passed from the 
ownership of Mrs. Hargreaves, the original “Alice”. It was sold at Sotheby’s April 3, 1928. Mrs. 
Hargreaves, having lost her two sons in world war I, and being widowed and alone, felt herself 
obliged to sell her old Christmas gift so that sufficient money could be secured to permit her to 
live comfortably until the end of her life. 

The manuscript was purchased by Dr. Rosenbach who stated to the press that his company would 
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have even paid the sum of one hundred thousand dollars for it. 

In the New York Times of Wednesday April 4, 1928, is a descriptive and exciting account of “Alice”, 
the auction and the setting. We quote the following passages from Mr. Allen Raymond’s wirelessed 
account to the “Times”: “One Summer afternoon sixty-five years ago, a young Oxford instructor in 
mathematics now known as Lewis Carroll, afflicted with a stammer and blessed with a love for 
children, rowed three little girls up the Thames and told them a story. Today [April 3] that story— 
‘Alice in Wonderland’—written in Carroll’s hand and presented to its heroine, was sold in Sotheby’s 
auction rooms in London to Dr. A. S. W. Rosenbach, American book dealer, for $75,259.80, that is 
£15,400”. 


BRITISH MUSEUM LOSES THE MANUSCRIPT TO AMERICAN BIDDING 


ia 


. . . the British Museum bid £12,500 in a vain effort to save the manuscript for the British nation 
before it went down beneath the impact of American wealth .. .” 


AN AMERICAN GESTURE TO RESTORE THE MANUSCRIPT TO THE BRITISH NATION 


“After his purchase Dr. Rosenbach assured the British people that he would resell the volume to 
the British nation for exactly what he paid for it. It may be rebought here and it may not be. But 
today’s few minutes of tense bidding at Sotheby’s caught up and dramatized much in American 
and British lives that is mutually cherished and important. . . .” 


BIRTH OF THE MANUSCRIPT 


“Let her [Mrs. Hargreaves] tell how Alice came to be written. ‘The beginning of Alice was told 
to me one Summer afternoon when the sun was so hot we landed in meadows down the river; desert- 
ing the boat to take refuge in the only bit of shade to be found, which was under a newly made 
hayrick. Here from all three of us, my sisters and myself, came the old petition, ‘Tell us a story’ 
and Mr. Dodgson [that is Lewis Carroll] began it. 


““Sometimes to tease us, Mr. Dodgson would stop and say suddenly ‘That’s all till next time.’ ‘Oh’ 
we would cry, ‘It’s not bedtime already!’ and he would go on. Another time the story would begin 
in the boat and Mr. Dodgson would pretend to fall asleep in the middle, to our great dismay.’ ”’ 


6 


*, . . the fame of Lewis Carroll’s books had been spreading. Countless children had been interested 
in the Rabbit who pulled a watch from his waistcoat pocket and hurried on, exclaiming: ‘Dear 
dear! I shall be too late’ The Cheshire Cat, Father William, the Mad Hatter and the Queen who 
shouted ‘Off with their heads!’ have woven themselves into the hearts of millions of grown-up 
children.” 


THE MANUSCRIPT’S FIRST EXPERIENCE WITH AUCTION—“THE GREAT SALE IS ON” 


“Sotheby’s auction rooms are in New Bond Street, Mayfair .. . The auction of Alice in Wonderland 
was held in a great gallery, the walls of which were lined with old masters. Beneath a broad skylight 
window, upheld by white beams, the room is brown oak and brown burlap. There is an oaken pulpit 
mounted at one end of the hall for the auctioneer. There is a long U-shaped table covered with 
green felt stretching before it where sit dealers in precious books from all over the world . . .” 

“One thrill is granted the auction fans as an appetizer for the great sale. Just before it a first edition 
of Alice in Wonderland, (vide no. 53 in this catalogue) a gift of Carroll to Mrs. Craik, author of 
‘John Halifax, Gentleman’ falls to Dr. Rosenbach after spirited bidding against Mr. Maggs . . 
Then the great sale is on. ‘No, 319’, says the auctioneer quietly. ‘Five thousand pounds,’ comes a 
firm voice from the horseshoe . . . Necks are craned. Ears are strained . . .The British Museum 
drops out at £12,500... ‘Fifteen thousand, two hundred pounds,’ says Mr. Maggs. ‘Fifteen thousand, 
four hundred,’ the Philadelphia dealer persists, and victory is his... . The auctioneer says ‘Dr. 
Rosenbach wishes to announce that he is prepared to sell the book to the nation at the price for 
which he just bought it.’ ... Then the crowd starts melting away. Over near the rostrum an old 
woman, once little Alice brushes a handkerchief across her eyes. Then she too vanishes. . . 


“The price is the highest ever paid for a book in British auction rooms. Tonight it is the talk of 
London...” 


With the little booklet “A Christmas Gift to a Dear Child” by R. W. G. Vail, New York, 1928. 


[See illustrations opposite and on the preceding page, and frontispiece | 
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[NUMBER 952] 


CORRECTED SHEETS OF THE RARE 1865 EDITION 


WITH TEN ORIGINAL PENCIL DRAWINGS FOR THE WORK BY JOHN TENNIEL 


52. CARROLL, LEWIS. Alice’s Adventures in Wonderland. With 42 illustrations by 
John Tenniel. 8vo, full cafe au lait crushed levant morocco with a delicate pattern of 
leaf sprays in gilt, inner levant borders displaying gilt leafy sprays, ENTIRELY UNCUT, 
by rivieRE. Ina full crimson levant morocco solander case. 

London: Macmillan and Co., 1865 


First EDITION. See note to following lot. A UNIQUE VOLUME AS IT NOT ONLY CONTAINS TEN ORIGINAL 


* DRAWINGS BY SIR JOHN TENNIEL BUT ALSO NUMEROUS MARKS INCLUDING WORDS IN THE AUTOGRAPH OF 


LEWIS CARROLL. IT IS ALSO AN ASSOCIATION COPY OF VERY GREAT INTEREST HAVING BELONGED TO 
BOTH THE AUTHOR AND THE ARTIST. 


The artist’s autograph in pencil is pasted to the recto of a blank leaf preceding the half-title, and 
on the recto of a leaf following the text at end. Beneath the half-title, also in pencil, is the follow- 
ing IMPORTANT ATTESTATION “The pencil drawings in the book are the ORIGINAL SKETCHES DONE BY 
mE. John Tenniel”. 

The following plates display circles, lines, or other corrections including words, in the character- 
istic purple ink that Carroll used: vii-ix; 1-11; 15, 16, 24, 26, 31, 37, 50, 52, 54-67, 70-71, 81-83, 86, 
88-99 (a few words are crossed out on this page and the pronoun “he” is capitalized), pp. 111 and 
112, 113 (besides the lines, there is a circle and the printed word “seven” is crossed out, with the 
word “five” written in the margin), 114-117, 132, 133, 135, 140, 141, 145 (several words are crossed 
out on this page), 146-152, 176, 177, and 192. Descriptions of the original drawings follow: 

Facing page 23 is the original drawing for the vignette heading the text. Depicts Alice swimming 
about in a pool of tears which she had wept when she was nine feet high. Alice, in her present 


[Continued 
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diminutive size, was bitterly regretting she had wept so much, for the salt pool she had created with 
her tears made her think she was at the seaside. Underneath is the following legend in Tenniel’s 
handwriting “The Pool of Tears”. 


Facing page 48 is the original drawing for the illustration which appears in the text of that page. 
Alice’s dimpled hand and arm can be seen outstretched from the window of the little house from 
whence she cannot escape because of her immense stature (one foot was up the chimney while 
the arm extended out of the window). The white rabbit, clad in his checkered waistcoat, had fallen 
into a cucumber frame, terrorized at the prodigious size of the outstretched hand. 


Facing page 51 is the original of the drawing appearing in the text of that page. Depicts a lizard 
(known to his colleagues as “Bill”) being shot out of a chimney. Alice’s foot, which moved in the 
chimney, caused the poor lizard to be sky-rocketed out of his haunt. 


Facing page 59 is the original of the illustration appearing on that page. Here Alice, in miniature, 
is peeping over the edge of a mushroom in order to see a “large blue caterpillar, seated on the top 
with its arms folded, quietly smoking a long hookah, and taking not the smallest notice of her or 
of anything else”. Beneath the illustration, in Tenniel’s autograph, is the title “The Blue Caterpillar”. 


Facing page 77 is the original of the illustration appearing on that page. The Fish-Footman is 
presenting a huge envelope sealed, to a frog footman in livery, the royal coronet is visible surmount- 
ing the seal, for this was the royal invitation from the Queen to the Duchess inviting the latter to 
play croquet. Beneath the illustration is the following title written in the autograph of the artist 
“For the Duchess!”. 

Facing page 91 is the original illustration depicting Alice gazing up and speaking to the “Cheshire 
Cat” whose face wears the grin that always vanished last. 

Facing page 103 is the original illustration depicting the Mad Hatter seated at a tea-table. In his 
hat-band is the price-ticket. Beside him is the sleeping dormouse, totally unconscious as he leans 
against the hatter in his oblivious state. The hatter is eloquently reciting: 


“Twinkle, twinkle, little bat 
“Tow I wonder what you're at! ... 


2” 


which is very likely the cause of the poor dormouse’s somnolence. 


Facing page 110 is the original of the illustration appearing on the printed page. Depicts the Mad 
Hatter and the March Hare putting the sleeping dormouse into the teapot. Below is Tenniel’s 
autograph title in pencil “Dormouse and Teapot’. 

Facing page 173 is the original illustration for the one on the printed page. Depicts the Mad Hatter 
with the ticket in his hat marked “In this Style 10/6”. He is hurrying out of the court. In one hand 
is a cup of tea, in the other is a slice of bread with a mouthful bitten out. In his haste he forgot to 
put his shoes on. Beneath is the following penciled autograph of Tenniel “The Mad Hatter’. 


Facing page 188 is the original of the illustration appearing on the printed page. Depicts Alice 
angrily accusing the King, Queen and the Court, of being a pack of cards. The assemblage, turned 
into a pack of cards, rose upon Alice, and as she beat them off, she awoke to discover it was all a 
remarkable dream. Beneath this is the legend in Tenniel’s writing “Nothing but a Pack of Cards!”. 


[See illustrations opposite, and on and facing page 28 | 
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PRESENTATION COPY OF THE 1865 “ALICE” FROM THE 
AUTHOR TO DINAH MULOCK CRAIK 


AN EXCEEDINGLY RARE BOOK OF DOUBLE ASSOCIATION INTEREST 


53. CARROLL, LEWIS. Alice’s Adventures in Wonderland. With 42 illustrations by 
John Tenniel. 12mo, original red cloth displaying a circular medallion on obverse 
cover with Alice holding a pig; on reverse, also. stamped in gilt, is the Cheshire cat and 
erin within a circular medallion; inner front joint chipped and with a small skilful 
repair to the frontispiece and to the title-leaf, some light soil marks, a few light water 
stains on back cover. Ina book-shaped, red levant morocco case, by RIVIERE. 


London: Macmillan and Co., 1865 


First EDITION. Presentation copy of double association interest, having been presented from the 
author of “Alice’s Adventures in Wonderland” to the author of the famous “John Halifax, Gentle- 
man”. The following inscription appears in ink on the half-title “Mrs. G. Lillie Craik, with the 
Author's kind regards”. 

This volume is of the greatest rarity having been rejected by the author because of his dissatisfaction 
with the quality of the woodcuts and the errors in the text. When the first edition, consisting of 
two thousand copies, was issued and later ordered suppressed, owners of copies were requested to 
return them. Most of the purchasers concurred because few copies are extant. The “Catalogue 
of an Exhibition to Commemorate the One Hundredth Anniversary of the Birth of Lewis Carroll” 
issued in 1932 gives fifteen copies as the number then known. 

Since so few copies have survived, the book is exceedingly rare. The edition of 1866 has for a long 
time been termed the “first” though it really is the second edition. 

Attention should be called to the fact that the edges are not gilt. All edges are gilt in several 
of the other copies. 

Williams and Madan in their “Handbook of the Literature of the Rev. C. L. Dodgson”, London, 
1931, places the line divisions of the half-titles as follows “Alice’s/ Adventures in/ Wonderland”. 
This is obviously an error as the half-title in this copy and in the uncut copy (vide no. 52 in this 
catalogue), are lined off as follows “Alice’s/ Adventures in Wonderland”. The Macmillan circular 
trade-mark also called for in this bibliography does not appear on the verso of the half-title nor does 
it appear in the uncut copy. The only difference observed between the two half-titles is that the half- 
title of the volume described here is slightly lower on the page than the other. 

This copy (supra) is in red cloth with gold lettering on the back under three gold lines “Alice’s 
Adventures/ in/Wonderland” and at the bottom over three gold lines “Macmillan & Co./” Williams 
and Madan call for an ornament on the backstrip. This copy does not display any. Only one of the 
three gold lines at the top is distinguishable. 


[See illustration | 


PRESENTATION COPY FROM THE AUTHOR 
54. [CARROLL, LEWIS.] An Elementary Treatise on Determinants. By Charles L. 


Dodgson. Diagrams. Small 4to, original cloth; some small cover defects, and some 
leaves slightly foxed. In a full red levant morocco solander case. London, 1867 


FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscription in 
black ink on the title-page “H. Tomlinson, Esq. with the Author’s kind regards”. One of Carroll’s 
mathematical books of which a presentation copy is seldom found. 
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1D WHC LID, 


BOOKS I, II. 


[NUMBER 59] 


TWO PRESENTATION COPIES FROM CARROLL TO HIS SISTER 


55. [CARROLL, LEWIS.] Euclid. Books I, II. Edited by Charles L. Dodgson. Second 

Edition, London, 1883 “ The Fifth Book of Euclid, Oxford and London, 1868 * Sup- 

plement to “Euclid and his Modern Rivals”, London, 1885. Together 3 vols., 12mo and 

 —8yvo, original limp cloth, original wrappers, and unbound. In a full red levant morocco 

/ 0 . solander case. London and Oxford, 1868-85 


First Epit10Ns of the last two works listed, and second edition of the first work listed. The first and 
last works are PRESENTATION COPIES FROM CARROLL TO HIS sIsTeR. The first is inscribed in purple ink 
on the half-title “Louisa F. Dodgson from her afft. brother the Editor. Mar. 6. /83”. The last work 
is inscribed on the title-page in purple ink “TF. D. from C. L. D. May 18/85”. 


[See illustration | 


56. CARROLL, LEWIS. Alice’s Adventures in Wonderland. Illustrated by John Ten- 
» niel, 12mo, original orange cloth, gilt edges; hinges slightly rubbed, and top and foot 
bi of backstrip slightly chipped. In a full red morocco solander case. Boston, 1869 


FIRST AMERICAN PRINTING. Writing on the front fly-leaf. 


57. CARROLL, LEWIS. Aventures d’Alice au Pays des Merveilles. Traduit de 

_. V’Anglais par Henri Bué. Illustrated by John Tenniel. 12mo, original blue cloth, gilt 

gy é? edges; some very small faint stains on covers, and inner hinges cracked. In a full red 
levant morocco solander case. Londres, 1869 


FIRST EDITION IN FRENCH. 
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THROUGH THE LOOKING-GLASS, 


AND WHAT ALICE FOUND THERE. 


[NUMBER 58] 


1 36) 


PRESENTATION COPY FROM THE AUTHOR 


98. CARROLL, LEWIS. Through the Looking-Glass, and What Alice Found There. 
Illustrated by John Tenniel. 12mo, original red cloth, gilt edges; shaken in binding, 
some very small stains on covers, and slightly ruffled. In a full red levant morocco 
solander case. London, 1872 


PRESENTATION COPY FROM THE AUTHOR TO HIS COUSIN, inscribed by the author in black ink on the 
half-title “May Wilcox from her affte cousin the Author.’ Name inscribed on the front end-leaf. 
Small defect in half-title. 


[See illustration | 
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99. CARROLL, LEWIS. To All Child-Readers of “Alice’s Adventures in Wonder- 
land”. [Oxford, 1871], First Eprrion * An Easter Greeting to Every Child Who Loves 
Alice [Oxford, 1876], First Epirion + The Same, another edition [London], 1880 + 
The same, another edition [London], n.d. “ Christmas Greetings [London, 1884], 
First Separate Edition. Together 5 pieces, 24mo and 16mo, 4-p. leaflets, and a broad- 
side. Each piece in a cloth folder. Enclosed in a full red levant morocco solander case. 


[Oxford and London 1871-84] 
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THE NEW METHOD OF EVALUATION 


AS APPLIED TO 7. 


[NUMBER 60] 


PRESENTATION COPY FROM THE AUTHOR 
60. [CARROLL, LEWIS.] The New Method of Evaluation, 12mo, original green 


cloth, gilt edges; some stains on covers. In a full red levant morocco solander case. 


Oxford, 1874 


/LO PRESENTATION COPY FROM THE AUTHOR TO HIS SISTER, with the following autograph inscription in 
black ink on the half-title “Louisa F. Dodgson wth the Author’s love. July 24, 1874”. 


[See illustration ] 


61. CARROLL, LEWIS. Lawn Tennis Tournaments. By Charles L. Dodgson, London, 

y 1883 * Syzygies and Lanrick. By Lewis Carroll, London, 1893 The New Belfry of 

¢ Christ Church, Oxford. By D. C. L., Oxford, 1872. Together 3 vols., 12mo, stitched 
(as issued), and original wrappers. In a full red levant morocco solander case. 


London and Oxford, 1872-93 


First Eprtrions of the first two works listed. The second work listed is Carroll’s own copy, with seven 
columns of pencil figures in Carroll’s hand. 


62. [CARROLL, LEWIS.] The Vision of the Three T’s. A Threnody by the Author of 
“The New Belfry”. 12mo, original brick colored wrappers; two or three very small 
defects in the backstrip. In a full red levant morocco solander case. Oxford, 1873 
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PRESENTATION COPY FROM THE AUTHOR 
63. CARROLL, LEWIS. Phantasmagoria and Other Poems. 12mo, original blue cloth, 


gilt edges; slightly rubbed, some small stains on covers. In a full red levant morocco 
solander case. London, 1869 


A oe FIRST EDITION. FIRST ISSUE, without the reading “author of ‘Alice in Wonderland’ ” on the title-page. 
PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscription in black ink on the 
half-title “S. Owen, Esq. & Mrs. Owen, with the Author’s kind regards. Jan. 1869”. Apparently 
inscribed shortly after the book was published. With the Montague C. Owen bookplate. 


64. CARROLL, LEWIS. Some Popular Fallacies about Vivisection. 12mo, original 
saitappers, stitched, as issued; wrappers slightly soiled. In a full red levant morocco 
32 Bander case. Oxford: Printed for private circulation only, 1875 


FIRST SEPARATE EDITION. ONE OF 150 COPIES. 


65. CARROLL, LEWIS. Alice’s Adventures in Wonderland, 1875 “ Through the 
Looking-Glass, and What Alice Found There, 1882. Both works illustrated by John 
Tenniel. Together 2 vols., 12mo, full red polished calf, gilt backs, gilt medallion design 

/o in center of covers, gilt edges, by SANGORSKI & SUTCLIFFE. In a board slip case. 
London, 1875-82 


66. CARROLL, LEWIS. The Hunting of the Snark. 9 illustrations by Henry Holiday. 

12mo, original red pictorial cloth, gilt edges; covers very slightly faded in a few places. 

4 a full red levant morocco solander case. London, 1876 
I 


RST EDITION, 


4) 


PRESENTATION COPY FROM THE AUTHOR 
67. CARROLL, LEWIS. Doublets A Word-Puzzle. Third Edition. 12mo, original red 


cloth; some small stains on covers and a few other small cover defects. In a full red 
levant morocco solander case. London, 1881 


J PreseNnTATION COPY FROM THE AUTHOR, with the following autograph inscription in purple ink on 
the half-title “W. W. from CLD. Nov. 1881”. An unusual signature. 


PRESENTATION COPY FROM THE AUTHOR 


$8. CARROLL, LEWIS. Rhyme? And Reason? 65 illustrations by Arthur B. Frost, 
ba {fend 9 by Henry Holiday. 12mo, original green cloth; backstrip faded, one inner hinge 
cracked, and a few small stains on covers. Ina half red levant morocco slip case. 


London, 1883 


FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscription in 
purple ink on the half-title “Margaret Langdon Clark from the Author. Dec. 7/83”. The book was 
inscribed the day after publication. Bookplate removed. 
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“WHO WILL RIDDLE ME THE HOW AND 
THE WHY” 


69. CARROLL, LEWIS. Pamphlet titled “Who Will Riddle Me the How and the 
Why”. Measures 7;°; by 6;/¢ inches. Comprises four leaves. London, 1885 


AN EXTREMELY RARE AND INTERESTING CARROLL ITEM. It is in a remarkably fine state of preservation 
considering its ephemeral nature. This item appears to be the page proofs of the preface to the 
facsimile edition of “Alice’s Adventures Under Ground” which was published in London in 1886, 
under Carroll’s personal supervision. Vide no. 72. 

There are many typographical and textual differences between this and the text appearing in the 
volume. Some of the differences are as follows: 


Leaflet Book 
First page, last word: “little” “reward is” 
Second “ first “ : “child’s” “hoped” 
s Jast .) So Easter. “and for” 
Third °% Birst’ P< Days “writing” 


More textual changes are as follows: In the pamphlet line 13, second page, is the following misspelt 
word: “bfeore” corrected in the book to “before”. In line 18, same page, the word “one” in the 
phrase “to the notice of some one able and willing” is left out. It appears in the book. 


The following text appears upon the third page of the pamphlet which is entirely omitted in the book: 
“Neither do they believe that they can give Him joy by little wee things they do for Him, that they 
can be generous with Him and so learn to love to give up their own way to do His, and to please 
Him.” 

Then farther on, upon the same page is the following text, entirely omitted in the book: “The Bible 
and S. Bernard’s Rhythm are the only things that really show them how happy they would be then, 
and, from the way they have been taught about GOD it is so hard to get over their unconscious 
suspicion of Bible language. They do learn to love it dearly and best of all, but they put the false 
dull associations, which they have imbibed, to it at first. It is so dreadful when a child comes to us 
ill, and evidently going to die, to see how, instead of having any longing to go to GOD and all the 
joy there, they shrink away from Him, and are so afraid, and cling to us, and think Him hard, and 
cold, and watching to see if they are naughty. Cannot you show them how all fairy-stories, of perfect 
lands and beauty and everything delightful are only faint little ways of trying to fancy what we 
really have better than any fairy land, and what He is keeping for us, till He lets us go through the 
dark gate into the Land of Joy? And could you not try to make them see that He is pleased when 
they are happy and loving and full of fun, and not only when they are solemn and goody? They 
would listen to you, and believe in you, and oh, it would make such a difference to them, if they 
could start right and love and trust Him—whether they have to live long lives here or are going to 
Him soon”. 

On the first page is a purple stamp of the firm of Richard Clay & Son, Bread Street Hill, E.C. dated 
August 5, 1885. This firm printed the work. 

This is probably one of the proofs, though part of the type, and the entire set-up are different to 
that in the book. 

Two tiny blots of purple ink on the last blank page lead us to believe these sheets were at one time 
in the possession of Lewis Carroll. 
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A TANGLED TALE 


[NUMBER 70] 


PRESENTATION COPY FROM THE AUTHOR 
70. CARROLL, LEWIS. A Tangled Tale. With 6 illustrations by Arthur B. Frost. 


12mo, original crimson cloth, gilt edges; inner hinges cracked, and backstrip slightly 
faded. In a full red levant morocco solander case. London, 1885 


FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR TO STUART DODGSON COLLINGWOOD, author of 
“The Life and Letters of Lewis Carroll”. With the following autograph inscription in purple ink on 
the half-title “Stuart D. Collingwood from the Author. Jan. 2/86”. 


%e [See illustration] 


71. [CARROLL, LEWIS.] The Principles of Parliamentary Representation. By Charles 

L. Dodgson, London, 1884 * The Principles of Parliamentary Representation. Supple- 

ment, Oxford [1885]. Together 2 vols., one stitched without wrappers, and one in 
yy) @ sheets as issued. In a full red levant morocco solander case. 


London, 1884, and Oxford [1885] 


FIRST PUBLISHED EDITION, AND FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR of the first work 
listed, with the following autograph inscription in purple ink on the half-title “ ‘The Chestnuts’ from 
the Author, Nov. 6/84”. 
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ALICES ADVENTURES 
UNDER GROUND. 


[NUMBER 72] 


/ wi 


PRESENTATION COPY FROM THE AUTHOR 


72. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; cover 
very slightly spotted, and inner hinges cracked. In a full red levant morocco solander 
case. London, 1886 


FIRST EDITION. PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscription in 
purple ink on the half-title: “Sir James Paget from the Author Ap. 29. 1887”. 

An interesting association volume. Sir James Paget, the recipient of this volume, was a great friend 
of Carroll’s. He was a British Surgeon. It was to him that Carroll addressed many of his letters 
and questions on medicine and surgery. 

It may be of interest to add here that “Alice’s Adventures Under Ground” is but one of the titles 
Carroll intended naming his immortal work “Alice’s Adventures in Wonderland.” Vide note to no. 


lle 
[See illustration ] 
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73. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges. 
London, 1886 
First EpiT10n. Accompanying the above is a little booklet displaying the following on its title-page: 
“Alice in Wonderland. The Manuscript and its Story. By R. W. G. Vail. New York: The New York 
SO) Lublic Library, 1928”. 12mo, original wrappers. 


74. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; faint 
stains on covers, inner hinges cracked. London, 1886 


JC -fasr EDITION. With the Frank I. Fletcher bookplate. Accompanying the above is a little booklet 
displaying the following on its title-page “Alice in Wonderland. The Manuscript and its Story. 
By R. W. G. Vail. New York: The New York Public Library, 1928”. 12mo, original wrappers. 


75. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
ry, «Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; faint 
stains on covers. London, 1886 


First epition. With the Enid Lambart bookplate. Accompanying the above is a little booklet dis- 
playing the following on its title-page “Alice in Wonderland. The Manuscript and its Story. By 
R. W. G. Vail. New York: The New York Public Library, 1928”. 12mo, original wrappers. 


76. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; faint 
stains on covers, one inner hinge cracked. London, 1886 


off Fest EDITION. Accompanying the above is a little booklet displaying the following on its title-page 
“Alice in Wonderland. The Manuscript and its Story. By R. W. G. Vail. New York: The New 
York Public Library, 1928”. 12mo, original wrappers. 


77. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 

Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; backstrip 

Yy faded, covers somewhat stained, one inner hinge cracked. London, 1886. 
oO. 


First epition, Accompanying the above is a little booklet displaying the following on its title-page 


“Alice in Wonderland. The Manuscript and its Story. By R. W. G. Vail. New York: The New 
York Public Library, 1928”. 12mo, original wrappers. 


yes. CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; faint 
stains on covers. London, 1886 


First EDITION. Accompanying the above is a little booklet displaying the following on its title-page 
“Alice in Wonderland. The Manuscript and its Story. By R. W. G. Vail. New York: The New 
York Public Library, 1928”. 12mo, original wrappers. 
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79, CARROLL, LEWIS. Alice’s Adventures Under Ground. Being a Facsimile of the 
Original MS. Illustrated by the author. 12mo, original red cloth, gilt edges; covers 
slightly stained. London, 1886 


First epition. A name and date are inscribed on the front end-leaf. Accompanying the above is a 
little booklet displaying the following on its title-page “Alice in Wonderland. The Manuscript and 
its Story. By R. W. G. Vail. New York: The New York Public Library, 1928”. 12mo, original 
wrappers. 


F DS. CARROLL, LEW IS. Alice’s Adventures Under Ground. Being a Facsimile of the 
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riginal MS. Illustrated by the author. 12mo, original red cloth, gilt edges. 
London, 1886 


First EDITION. This is one of the copies with white end-papers. The fly-title, dedication, and chapter 
headings colored by hand at a later period. The dedication leaf is slightly torn. 


PRESENTATION COPY FROM THE AUTHOR 
81, CARROLL, LEWIS. The Game of Logic. Diagrams. 12mo, original red cloth; 


covers stained, inner hinges cracked. In a half red morocco-backed cloth slip-case. 


London, 1887 


Second Edition. With the envelope dated 1887, containing the diagram and nine counters. The 
envelope is slightly torn in three places. 
PRESENTATION COPY FROM THE AUTHOR TO EDITH [Wardell], Ellen Terry’s daughter. With the fol- 
lowing autograph inscription in purple ink on the half-title “for Edith from the Author Mar. /87”. 
Inserted in the volume is an A. L. s. “C. L. Dodgson”, 2 pp., 16mo. Christ] Ch{urch] Oxford, 
March 23, 1887. To Miss Edith Wardell. In the letter the author states that he is sending the above 
copy to her. The letter reads: 
“True it is (tis true, tis pity, pity ’tis true) that I sent your mother (more than 2 months ago) a 
copy of the facsimile of the original ‘Alice’, & that she has taken no notice of that circumstance: 
but I am of a forgiving disposition: & moreover, though I have never (you will be surprised to learn 
this) played ‘Margaret’ in ‘Faust . . . In token of which forgivingness, I herewith send to her small 
daughter (7 how many a yawn & headache it will cost her!) this ‘Game of Logic’ . . .” With the 
Edited Wardell bookplate. 

[See illustration] 
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AUTOGRAPH LIST OF NAMES OF PEOPLE WHO WERE TO RECEIVE 
COPIES OF “THE NURSERY ALICE” 


82. CARROLL, LEWIS. Oricina, AuTocrAPH NoTE-BooKk containing 18 pages dis- 
playing names in Carroll’s characteristic purple ink. About 500 words. Small 4to, 
original paper covers. Ina full crimson levant morocco solander case. [London, 1889] 


AN EXTREMELY IMPORTANT CARROLL ITEM. This note-book contains a list of names to whom copies 
of the “Nursery Alice” were to have been sent upon publication. Among the names are several of 
the author’s relatives also those of Mrs. Hargreaves, formerly Alice Liddell, the original Alice of 
“Alice in Wonderland” and “Through the Looking Glass”; Mrs. Collingwood, the wife of Stuart 
Dodgson Collingwood, biographer of Carroll; Miss Christina Rossetti, famous sister of Dante Gabriel 
Rossetti. Carroll kept up an acquaintance with Christina until the end of her life sending her his 
books; Miss E. Gertrude Thomson, illustrator of the covers of “The Nursery Alice”; Sir John 
Tenniel, illustrator of “Alice’s Adventures in Wonderland” and “The Nursery Alice”; H.R.H. the 
Princess Alice; Miss Savile Clark. Mr. Savile Clarke wrote a play on Alice in Wonderland; Mrs. 
Paget, the wife of Sir James Paget the physician. Carroll carried on a highly instructive correspon- 
dence with Sir James in order to teach himself something about anatomy and medicine. Sir James 
was an eminent British Surgeon; Miss Dorothy Furness, daughter of Harry Furniss who illustrated 
“Sylvie and Bruno”; the Reverend Robinson Duckworth, the original “Duck” in “Alice in Wonder- 
land”, and a member of the famous boating party that resulted in this most famous of all juvenile 
tales; Miss Christabelle Holiday, believed the daughter of Henry Holiday who illustrated “The 
Hunting of the Snark”; the Misses Liddell at the Deanery, Christ Church, Oxford, being Lorina and 
Edith Liddell, the two sisters of Alice; Miss M. Van der Gucht; and Miss A. R. Kitchin, the child- 
friend “Xie” of whom he made numerous photographic studies. An exceedingly interesting list. 


This manuscript list displays the methodical ways of the Rev. Charles Dodgson. Three different 
marks precede the list and wherever they appear, preceding these names, indicate the place from 
which the book was sent and whether or not it was entered in the letter register. The list is alpha- 
betically arranged. 


Beside Mrs. Hargreaves’ name Carroll added “morocco” for the binding then crossed it out. 


[See illustration | 
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WITH AN EXTRA SET OF PROOF PLATES IN COLOR 
EMBELLISHED WITH CRITICAL NOTES 
BY SIR JOHN TENNIEL 


83. CARROLL, LEWIS. The Nursery “Alice” . . . With Text adapted to Nursery 
Readers by Lewis Carroll. With 20 COLORED enlargements from Tenniel’s illustrations 
to “Alice’s Adventures in Wonderland”. The cover designed and coloured by E. Ger- 
trude Thomson. Ato, full gobelin blue levant morocco, with artistic narrow stippled and 
line borders of gold, gilt paneled back of similar design, inner levant borders gilt and 
stippled, gilt edges with the original paper covers bound in, by RIVIERE. (One with a 
marginal restoration.) Ina morocco-edged, marbled board, slip case. 


London: Macmillan and Co., 1890 


A UNIQUE copy having the original set of colored proofs for the illustrations inserted, each proof 

plate facing the published reproduction. 

The proof plates display critical remarks in pencil written by the artist. The injunctions, thus given, 

were followed in the finished products as can be readily observed since proof and plate face each 

other. 

Following are the explanatory remarks on each proof plate: 

1. On plate depicting the courtroom scene (frontispiece) “Colour of Drapery of Throne much too 

heavy. Colour too heavy throughout. First printing from block too black”. 

On plate depicting the white rabbit “Very good. Quite the best of the lot”. 

Below the illustration of Alice about to drink the potion from the bottle marked “Drink Me” is 

the comment “Very bad. Colour too heavy. Not a bit like the original’. 

4. In the margin of the illustration depicting Alice’s telescopic neck are the comments “Blue. 
L. D. Greys. Eyes too Dark. Colour should be the same as stockings”. 

5. In criticism of the illustration of Alice and the dormouse swimming in the pool of tears “Colour 
on lips. Light in mouse’s eye”. 

6. In the margin of the illustration depicting the presentation of the elegant thimble to Alice by 
the Dodo “Pink. D.Grey. Blue. Buff. The light Grey is too heavy. More than usual. Peg Pink 
or Buff for Dodo. Background too heavy. Body of Dodo too blue”. 

7. Beside the illustration of the lizard catapulted from the chimney are the remarks: “Yellow. No. 
Yellow. Yellow Buff. Lizard brighter yellow’. 

8. On the plate depicting Alice and the puppy Dash are the remarks: “Colour in Ears & Muzzle 
etc. too strong. Shading too blue. Too blue”. 

9. On the margins of the plate depicting the caterpillar smoking a hookah on a mushroom, Tenniel 
has written: “Too blue. Mushroom warmer in colour. All much too blue. Too heavy. Space 
between Alice & Mushroom all wrong. Too heavily printed & not a bit like the original”. 

10. On the plate depicting Alice in the kitchen of the Duchess, Tenniel has remarked: “Top of 
Headdress bright (orange). Hair not right colour. More colour in Child’s face. Printed too 
black”. 

11. The comment on the plate depicting Alice holding the pig reads “Skirt of dress too dark’. 

12. On the plate depicting Alice and the Cheshire Cat “Trunk of Tree not right in colour”. 

13. On the plate of the vanishing cat “All this should be exactly like the previous one in colour”. 

14. On the plate depicting the tea-party “Face much too black’. 

15. On the plate depicting the gardeners painting the white rose tree red “Blue. D.Grey. Cut away 
grey dab on white half coloured rose. 

16. On the plate depicting the irate Red Queen in the garden, pointing at Alice “Yellow Buff faces. 
Sky & background lighter. Much too black & heavy throughout. The child especially”. 

17. On the plate depicting Alice holding the flamingo and talking to the Duchess “Yellow. Buff. 
LSD Grey. Red. Pink. More colour in child’s face, cheeks & lips. Too heavy in colour. Not 
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[NUMBER 83] 


Number 83—Concluded | 


18. 
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bright enough. Colour in this face not like the original. Bad”. 

On the plate depicting Alice dancing a quadrille with the Gryphon and Mock Turtle, Tenniel 
has written “Feature for leg Turtle D. Grey L. Grey. Clear out shading on Turtles left leg. 
Alice’s legs & dress not blue enough. Face too black. Colour on cheek softer. (The following 
words “That on left arm” have been shaved with the binder’s shears at the bottom.) Other 
remarks read “Lighter as in original. Too heavy in colour throughout’. 

On the plate depicting Alice and the tumbling jurists, Tenniel has written “Pink. Buff. Red. 
Blue. Grey. Colour of hair quite wrong. Nasty colour. Shadows all too green. Very bad. Colour 
much too strong & heavy in the shadows. Not in the least like the original in colour”. 

On the plate depicting the shower of cards, Tenniel has written “Blue part of dress should be 
same colour as stockings’. 


[See illustration above, and on the preceding page] 


48 


FIRST SESSION WEDNESDAY AFTERNOON, APRIL 3RD 


ea pes 1005 


SYLVIE AND BRUNO 


[NUMBER 84] 


Jio- 


PRESENTATION COPY FROM THE AUTHOR 


84. CARROLL, LEWIS. Sylvie and Bruno, 1889 + Sylvie and Bruno Concluded, 1893. 
Both works illustrated by Harry Furniss. Together 2 vols., 12mo, original cloth, gilt 
edges; one backstrip faded, both covers slightly ruffled, and one inner hinge cracked. 
In two full red morocco solander cases. London, 1889-93 


FIRST EDITIONS. BOTH PRESENTATION COPIES FROM THE AUTHOR TO HIS COUSIN. With the following 
autograph inscription in purple ink on the half-title of Sylvie and Bruno: “May Wilcox from her 
affte. Cousin the Author Dec. 12, 1889”. Apparently inscribed shortly after publication. 


“Sylvie and Bruno Concluded” bears the following autograph inscription in black ink on the half- 
title “May Wilcox, with the Author’s love. Dec. 27, 1893”. Inscribed three days after the book was 
published. With a name inscribed on the front end-leaf of each volume. 


22g 


85. [CARROLL, LEWIS.] Curiosa Mathematica. Part II. Pillow-Problems thought 


out during Sleepless Nights. Diagrams. 12mo, original grayish cloth; covers slightly 


[See illustration] 


faded. In a full red levant morocco solander case. London, 1893 
sé 

‘f Y a PRESENTATION COPY FROM THE AUTHOR 
86. CARROLL, LEWIS. Symbolic Logic. Part I. Elementary. Diagrams. 12mo, 
original brown cloth. In a full red levant moroco solander case. London, 1896 


SECOND EDITION. PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscription in 
black ink on the half-title “Edith Alice Dodgson, with the Author's love. June 13, 1896”. 
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WITH AN ORIGINAL WATERCOLOR DRAWING BY ARTHUR RACKHAM 
87. CARROLL, LEWIS. Alice’s Adventures in Wonderland. Illustrated by Arthur 


Rackham in color and in black and white. 4to, original white cloth, gilt top, uncut. 


London [1907] 


FIRST EDITION WITH THE RACKHAM ILLUSTRATIONS. ONE OF 1,130 COPIES ON LARGE PAPER, signed by 
the artist. 
With a fine original watercolor drawing by Rackham on the half-title. Depicts Alice and the Frog 
footman outside the Duchess’s door. 

[See illustration ] 


“ALICE” IN GAELIC 
88. CARROLL, LEWIS. [Alice’s Adventures in Wonderland. ] Jllustrated by K. Ver- 


schoyle and “U. M. H.” 12mo, original red cloth. In a full red levant morocco solander 


case. Dublin, 1922 


FIRST EDITION IN GAELIC. 


89. CARROLL, LEWIS. Alice’s Adventures in Wonderland * Through the Looking- 


‘Glass, and What Alice Found There. Both works illustrated by John Tenniel. Together 


2 vols., 12mo, full green polished calf, gilt backs, gilt figure on sides, gilt edges, by 
RIVIERE. In a board slip case. London, 1928 


90. CARROLL, LEWIS. Alice’s Adventures in Wonderland + Through the Looking- 
Glass, and What Alice Found There. Both works illustrated by John Tenniel. Together 
2 vols., 12mo, full red polished calf, gilt backs, gilt figure on sides, gilt edges by 
RIVIERE. In a board slip case. London, 1928 


91. CARROLL, LEWIS. Alice’s Adventures in Wonderland * Through the Looking- 
Glass, and What Alice Found There. Both works illustrated by John Tenniel. Together 
2 vols., 12mo, full blue polished calf, gilt backs, gilt figure on sides, gilt edges, by 
RIVIERE. London, 1928 


PATCH: VIN, GUINESE 


92. CARROLL, LEWIS. [Alice’s Adventures in Wonderland. Translated by Yan Sen 
Chao.] Illustrated by John Tenniel and T. Robinson. 12mo, original wrappers. In a 
full red levant morocco solander case. [ Shanghai, 1931] 


Fifth Edition of this translation. 


‘93. CARROLL, LEWIS. Catalogue of an Exhibition at Columbia University to Com- 


memorate the One Hundredth Anniversary of the Birth of Lewis Carroll. Frontispiece 
portrait. 8vo, original red cloth, gilt edges. Ina full red levant morocco solander case. 


One oF 1,500 copies of which 95 were bound in cloth. New York, 1932 
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-ALICE’S ADVENTURES 


[NUMBER 87] 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


“ALICE” IN PITMAN’S SHORTHAND 
94. CARROLL, LEWIS. Alice’s Adventures in Wonderland. Illustrated by John Ten- 


_ niel. 12mo, original cloth-backed stiff boards. In a red levant morocco solander case. 
f } d rew Era Edition. Printed in the Intermediate Stage of Pitman’s Shorthand. London, n. d. 


95. CARROLL, LEWIS. Alicia en el Pais de las Maravillas. Traduccion de Juan 
Gutiérrez Gili. Ilustraciones de Lola Anglada. Barcelona (1931) “ A Selection from 
the Letters of Lewis Carroll . . . to his Child-Friends (Hatch), illustrated. London, 
1933 * The Lewis Carroll Book (Herrick-ed.) illustrated by Tenniel and Holiday, 
N. Y., 1931 * Lewis Carroll. Correspondence Numbers, [Weaver] Scarsdale, 1940 + 

G6 ~Lewis Carroll and a Geometrical Paradox (Weaver), N.p. 1938. Together 5 vols., 8vo 
and large 8vo, cloth and wrappers. 


96. CHAPMAN’S WEEKLY MAGAZINE and other DRAWINGS, by George Cruik- 
shank. A group of 5 OricINAL PEN-aND-INK AND PeNnciL Drawincs enhanced by water- 
color as described below. 


A VARIED GROUP, accentuating Cruikshank’s versatility. Comprises the following: 


1. CHAPMAN’S WEEKLY MAGAZINE. A pencil sketch, heightened with wash, signed. Cruikshank has 
written the following on the top “September 28th, 1843, No. 1.” This is flanked by profile masks 
of Tragedy and Comedy. Size 834 by 7 inches. 


2, [DisttLustonmeNt.] A watercolor and pencil drawing depicting the interior of a garret room, 
SO _- in disorder. A woman is engaged in laundering her garments. Under the picture is the legend 
(in another hand) “Discover the lodgins of my Cher’amie enter sans Ceremony [to] find her 

differently employed to what I expected. Size 5% by 8%. 


3. “SAVING MY FRIENDS, SISTER AND MY OWN DOG FROM THE FIRE.” Probably an incident from Cruik- 
shank’s life. Depicts a burning house with its inhabitants frantically scurrying for safety. The 
artist may have intended the main figure to represent himself. Signed. Size 542 by 8%4 inches. 


4. WoMAN FACING LEFT. With Cruikshank’s signature. Size 934 by 7 inches. 


5. GEORGE CRUIKSHANK’S MISCELLANY. Original pen-an-ink wash drawing on the verso of a letter 
by his wife Eliza. A design projected for the cover of George Cruikshank’s magazine published 
by David Bogue in 1853. Cruikshank himself is depicted holding a mirror in which the faces of 
a number of people are reflected. Size 7 by 4% inches. 


af Foe FINE STUDIES 


97. CHARACTER SKETCHES BY GEORGE CRUIKSHANK. A group of 6 ORIGINAL 
Watercotor Drawincs by George Cruikshank as described below. Skilfully and 
artistically inlaid, and bound into a handsome large 4to volume, full blue levant mo- 
rocco, richly gilt tooled and lettered on upper side and back, gilt edges, by RIVIERE. 
A FINE GROUP OF sTUDIES, each displaying the name of the artist in ink. Comprises the following: 
1. A peg-legged veteran of the wars. Size 598 by 4 inches. 


2. A young man of handsome face and figure, with high hat and uniformed dress. He is wearing the 
side-burns of the era. Size 534 by 4 inches. 


3. A coal heaver in the act of shoveling coal down a man-hole. A hitching post, a broom and a 
dray are lightly sketched in the background. Size 534 by 4% inches. 


4, An officer in full uniform. Size 534 by 4 inches. 
. A beadle in regalia. Size 534 by 4 inches. 
6. A minister of the gospel in full vestments of the church. Size 534 by 4% inches. 
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A SATIRICAL DRAWING 


98. CHARIOTEER SNIP ON RISING GROUND. OricinaL WaTERCOLOR DRAWING 
signed, by George Cruikshank. Size 101 by 137% inches. 
A satirical caricature issued as a songhead titled: “Charioteer Snip on Rising Ground”. It was pub- 


lished October 18th, 1813 by James Whittle and Richard Holmes Laurie of No. 53 Fleet Street, 
London. 


A satire upon an aspiring fop of a tradesman who, by his fondness for display, strove to imitate the 

“pinks” of the day. He is depicted whipping up the geese who are drawing his carriage in which 

his vulgar dame is seated. The sides of the vehicle look like a pair of breeches, the coat of arms 

consisting of buttons, shears and iron. The spokes in the wheels are huge shears. The box consists 

“5 of a huge cabbage, and the “Lord of the Thimble” is whipping the geese with a yardstick and tape- 
measure. This was issued when Cruikshank was only twenty-one years of age. 


99. [CLARKE, MARY COWDEN.] Four OricinaL WaTERCOLOR-AND-PENCIL DRaAw- 
Incs by George Cruikshank, unsigned, for the four etchings appearing in Clarke’s “Kit 
Bam’s Adventures, or the Yarns of an Old Mariner”, published in 1849. Each drawing 
measures approximately 434 by 334 inches. 


A FINE SERIES OF DRAWINGS for the four etchings which appeared in “Kit Bam’s Adventures” by 


Mary C. Clarke. These drawings were formerly pasted down in an album, and are now tipped to 
cws) sheets of drawing paper. Comprises: 


FRONTISPIECE. An interesting study, depicting Kit in a grotto seated upon a rock; on his knee, on 
the rocks and in the water are several mer-children, with hoary merman and a beautiful mermaid 
in the background. 


KIT, THE GIANT, AND THE DWARF. Depicts the friendly giant assisting Kit to escape from the malicious 
dwarf. 


A SNUG DINNER. Depicts the interior of a snug room; Mrs. Capsicum preparing her husband’s veal 
cutlets, Kit Bam looking in at the cottage window. 


THE MARBLE COUNT. Finely sketched drawing, depicting Kit struggling to get free of the Count 
Giulio’s statue and is about to use his battle-axe in the attempt. 


100. “COAT OF ARMS FOR THE FRENCH REPUBLIC.” OrtcivaL Drawinc IN 
s$ —-Penci, Ink, anp WATERCOLOR, signed “Geo, Cruikshank’. Size 11 by 8 inches. Matted. 


AN UNUSUAL DRAWING fairly reeking with Cruikshank’s satire. There was no love lost on Cruikshank’s 
part for the French Republic and this coat of arms is one of his drawings which show it. 


The actual shield is divided into three parts. One part depicts two chained Frenchmen, dancing, 
labeled “Liberté”; the second part depicts two Frenchmen embracing each holding a dagger ready 
to plunge into each other’s back, labeled “Fraternité”; the third part depicts two bodies, each in an 
open coffin, and aptly termed “Egalite”. Surmounting the shield is a skull with three bayonets on 
each side. There are other drawings outside of the shield, which are in the same satiric vein. 


101. COHN, ALBERT M. George Cruikshank. A Catalogue Raisonné of the Work 
Executed during the Years 1806-1877. Illustrated. 4to, original cloth, gilt top, uncut. 


/e. London, 1924. 
4 OF 500 copies. 


{END OF FIRST SESSION} 
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SECOND AND LAST SESSION 
Thursday, April 4, 1946, at 2 p.m. 


CATALOGUE NUMBERS 102 To 249 INCLUSIVE 


102. COMIC ALMANACK, THE. Two OricinaL PENcIL AND WATERCOLOR DRAwINGs, 
and about TEN ORIGINAL PENCIL SKETCHES, by George Cruikshank for The Comic AI- 
manack, 1839-40, and 1847, two of the sheets are signed “Geo. Cruikshank”. Together 
4, sheets, various sizes. 


One of the watercolor drawings was made for the etching at page 39 in the above volume, entitled 
“The Sick Goose and the Council of Health”. One of the sketches in one of the groups is a detail 
made for the etching at page 15 in the above volume, entitled “April-Fooling’. Two of the sheets 


ad pencil jottings by Cruikshank. 


a) vo 


* 


103. COMIC ALMANACK, THE. OricinaL WaTeRCOLOR Drawine, by George Cruik- 
shank, for “The Comic Almanack”, 1845, signed “George Cruikshank”, and with two 
captions in pencil in the same hand. Size 3 by 5% inches. Matted. 


A finely executed drawing made for the etching at page 13 in “The Comic Almanack for 1845”, 
entitled “Going to St. Paul’s”. 


The charity children are all tumbling out of their abode and form in a line, led by pompous beadles 
carrying their maces. Cruikshank has inscribed at the foot of the drawing: “The ‘Charity children’ 
going to St. Paul’s”, and at the top of the drawing in the same hand, is the following “Original 


Sketch for Comic Alk’’. 


FOR “THE COMIC ALMANACK” 


104. COMIC ALMANACK, THE. Oricinat WaTercoLor Drawinc, by George Cruik- 
shank for “The Comic Almanack, 1851”, signed “George Cruikshank”, and with 3 
captions in the same hand. Size 61, by 4 inches. Matted. 


This drawing was made for the etching in the above volume at page 28, entitled “Modern Balloon 
or the Newest Phase of Folly’. At the foot of the drawing Cruikshank has inscribed “The Comic 
Alk. Modern Ballooning, or the newest Phase of Folly. Dedicated to the Society for the Prevention 
of Cruelty to Animals. By G. Ck.” With another inscription by Cruikshank at the top of the 
drawing. 


The poor horse takes the place of the basket, while a tribe of the genus equus are looking upward. 


[See illustration | 
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ee 
A BEAUTIFUL SET 
105. COMIC ALMANACK, THE, 1835-53 ... By Rigdum Funnidos, Gent. Etched 


plates, some folding and IN CoLoR, and numerous woodcuts, by George Cruikshank, and 
others; a few plates slightly discolored, one colored plate bound in the wrong volume. 
19 vols., 12mo and 16mo, uniformly bound in full red polished calf, gilt backs, gilt 


_ tops, original covers (with the exception of those for one vol.) bound in, by RIVIERE. 


oN 


Xe) 


In a cloth slip case. London, 1835-53 


FIRST EDITION, A COMPLETE SET. With nearly all the advertisements. The volumes for 1845 and 1848 


__are of the first issue. 


106. COMPOSITIONS BY CRUIKSHANK. A group of 6 OricinaL Pen-ANnp-INK AND 
PenciL Drawincs heightened with watercolor by George Cruikshank as described 
below. 

A FINE AND REPRESENTATIVE GROUP comprising the following: 


1. A carefully made watercolor sketch representing a dandy riding in a conveyance resembling a 
Tilbury. Two men in riding clothes are standing beside the conveyance. Signed. Size 234 by 7 
inches. 


2. Pencil and watercolor sketches. One is of a woman with closed eyes, her head resting on her 


hand. Other interesting sketches on the verso. Signed. Size 714 by 44 inches. 


3. Drawing in watercolor of a London policeman apprehending two men. There are also ten draw- 
ings of faces, all with humorous expressions. A note on the sheet states that this drawing comes 
from the Benjamin Warde Richardson collection. These sketches have been made on the verso 
of a colored engraving titled “Jealousy—The Moor Smothering his Wife with a Pillow’. Signed. 
Size 744 by 8% inches. 

4, Pen-and-ink and watercolor drawings. An extremely interesting sheet, Cruikshank having utilized 
an envelope which he opened out to accommodate his sketches and notations. Signed. Size 714 
by 8% inches. 

5. Interesting drawing of a large sculptured vase. Signed. 9° by 5% inches. 

6. Watercolor sketch of a sunrise. Signed. Size 49% by 714 inches. 


107. CRUIKSHANK, GEORGE. Six Autocrary LETTERS SIGNED (one with sketches 
on verso), AuTocRAPH Note Sicnep, AUTOGRAPH DOCUMENT SIGNED, five-line AUTO- 
GRAPH Note with a watercolor sketch, and a sheet with autograph signature and a pen- 
and-ink sketch. Together 10 pieces, 4to and 8vo, comprising 1] pp. 

AN INTERESTING GROUP. Includes: A. L. s., Oct. 3, 1863, to C. W. Mottram + A. D. s., 1 p., Nov. 2, 
1866, signed “Geo. Cruikshank” and with the revenue stamp signed “G. Ck.” acknowledging a sum 
of money from the secretary “of the proposed Testimonial Fund in my behalf” A. L. s., undated, 
probably to M. H. Barker, as he refers to “The Old Sailor” and “The Romance of a Day” * A. L. s., 
undated, to T. J. Pettigrew; on the verso of the sheet are several pencil sketches by Cruikshank, 


with his signature appearing twice * and an A. L. s., dated “Thursday”, with two pencil sketches on 
the verso touched up in sepia. 
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108. CRUIKSHANK, GEORGE. OricinaL Pen, INK, anD PeNnciL DRAWING touched 
up with Watercolor. Signed “Geo. Cruikshank” for: “The Barber Shop” in “Memoirs 
of Joseph Grimaldi”. Size 73g by 8% inches. Matted. 


THE SCENE DEPICTS THE INIMITABLE GRIMALDI, seated in a barber’s chair, his chin covered with lather. 
His funny faces have convulsed the group around him, so that shaving him is an impossibility. This 
sketch is very likely one of the earliest, for the plate as published, shows considerable changes. 
The etching will be found in the “Memoirs of Joseph Grimaldi”, p. 144, in the first edition, London, 
1838. 


FOR THE 1844 “COMIC ALMANACK” 


109. CRUIKSHANK, GEORGE. OricinaL WaTERCOLOR AND PENCIL DraAwincG for 
“The Comic Almanack”, London, 1844, signed “Geo. Cruikshank”. Size 314 by 5 
inches. Framed. 


A FINELY EXECUTED and exceptionally interesting pencil drawing with characteristic wash coloring 
in tones of blue. The reproduction, page 35 in the above mentioned work, where it is titled “Father 
Mathew—An ice-man for a Small Party”. 


Depicts a small party seated at a table indulging their tastes with the nectar of Bacchus. Father 


Mathew in the shape of a water-pump, or filter, is standing by frowning his disapproval. With his 


water-ladle arm he admonishes the convivial group by saying “Touch not, Taste not—if you must 
take anything, take the pledge”. 

This drawing is also biographically interesting. It was drawn in 1844, Twenty-nine years later, 
Cruikshank again took it up and made the following autograph observation upon it, in ink, in the 
lower margin: “This sketch was made before I became a ‘Pump’ myself. Geo. Cruikshank. But I 
am happy to say that I have been a ‘total abstainer’ for twenty six years up to this date. July 26, 
1873”. The other notes are also in the artist’s handwriting. Cruikshank died five years later. 


110. CRUIKSHANK, GEORGE. Two OricinaL PenciL AnD WATERCOLOR DRAWINGS 
by George Cruikshank for his work “The Bachelor’s Own Book”, signed “George 
Cruikshank”, and a caption in pencil in the same hand; slightly stained. Size 4 by 
334 inches. 

Two drawings in pencil heightened by wash. This pair of drawings was made for the first plate in 
the above work, the first entitled “Mr. Lambkin having come into his property”, etc.; and the 
second entitled “Mr. Lambkin sallies forth in all the pride of power”, etc. At the top of the sheet 
Cruikshank has inscribed: “The adventures of Mr. Lambkin. (Gent.)” On three of the margins 


are four small pencil sketches of heads by Cruikshank, and two short pencil notations in the same 
hand in one margin. Accompanying the above is a copy of the finished plate. 


111. CRUIKSHANK, GEORGE. Five OricinaL WaTERCOLOR SKETCHES, and an 
OrIcINAL PeN-AND-INK SKETCH, unsigned, on one sheet. Size of sheet 934 by 734 
inches “* OrIGINAL PeNciL anp WasH DrawING, signed with initials in ink. Size 8% 
by 534 inches. Together 2 pieces, small 4to and vo. 


The first sketches listed above were made on an opened out envelope addressed to George Cruikshank. 
These sketches illustrate the tale of “First Discovery of Van Demon’s Land” commencing on p. 104 
of the work “George Cruikshank’s Omnibus”, London, 1842. The second drawing we believe to have 
been intended for the anecdote related on p. 92 of the same work. Depicts a coachman called in to 
wait upon table. He is awkwardly carrying a tray which is ready to be spilled at any moment. 
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WITH A PROFILE SELF-PORTRAIT 
AND COPIES OF ROWLANDSON AND GILLRAY PRINTS 
BY GEORGE CRUIKSHANK 


112. CRUIKSHANK, GEORGE. A group of Seven Leaves displaying OrtcivaL PEn- 
AND-[NK AND WATERCOLOR DRawincs of one or more subjects, as described below. 
Artistically inlaid and handsomely bound into a folio light brown levant morocco 
volume, beautifully gilt tooled and lettered in gilt on obverse cover and back, gilt 
edges, by RIVIERE. 


A small group, but important because it displays a self portrait, one of the most impulsive of Cruik- 
shank’s gestures, and a variety of styles of drawing. 


1. A typical pen-and-ink and wash sketch of the artist’s profile by himself, drawn upon the back 


yoo 


of a sheet displaying writing upon the recto. The artist’s initials and another quick sketch em- 
bellish the same page. Size 754 by 4% inches. 


A narrative quartet of finished watercolor drawings displaying the signature of the artist. The 
following titles beneath the drawings are self explanatory: (a) “Mr. Collins seized by a Press 
Gang”; (b) “Ambrose Gwinnett hanging in Chains discovered to be alive by the Cow boy’; 
(c) “The Surprise of Ambrose Gwinnett at Seeing the Supposed murdered Mr. Collins” ; 
(d) “Ambrose Gwinnett cut down by one of the pirates with a blow from Hanyer.” Size 7% 
by 1114 inches. 


An allegorical study executed in a curious “short-line” manner. On the verso is the following 
explanation: “A great curiosity. This beautiful drawing was executed by the Late George Cruik- 
shank over 30 years ago for Mr. John Duncomb, Publisher of Holborn (a relation of the present 
owner) and the recent discoveries in Assyria have brought to light a full description of the 
subject”. Size 534 by 434 inches. 

A Cruikshank copy, in pencil and wash, of a Rowlandson print depicting a session at Satan’s. 
Cowled monks are preparing a cauldron by placing faggots on the fire beneath it. The figures 
in the composition undoubtedly refer to the participants in the trial of Hone. Cruikshank’s 
signature appears on the drawing. Above the latter is the following notation in ink, apparently 
in Cruikshank’s handwriting: “The original given by me to Wm. Hone”. Below it is: “Copy of a 
Print by Rowlandson—produced by Hone at his trial.” Size 51% by 8% inches. 


A group of seven unrelated sketches in pen-and-ink and wash, with the signature of Cruikshank 
at the bottom. These sketches show imagination and spontaneity. Size 6°4 by 844 inches. 


. A group of eight character sketches, all of heads. Cruikshank excelled in the delineation of 


. 


character and his enormous versatility are apparent in these head studies. Size 836 by 7% inches. 
A group of fourteen bust studies in pencil and wash showing an interesting range of human facial 
expressions. Below the drawing is the following explanation in Cruikshank’s handwriting: “Copy 
of an Etching by Gilray—the original of which I gave to Wm. Hone to produce on his trial & 
afterwards made an etching of it this size. George Cruikshank.” Size 434 by 51% inches. 


[See illustration] 
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“TOPICAL SONGS” 


113. CRUIKSHANK, GEORGE. A group of EicHt OricivaL WATERCOLORS as de- 
scribed below. Accompanied by two copperplate reproductions, colored by hand. Each 
artistically inlaid to size and handsomely bound into an oblong folio full red levant 
morocco volume, finely gilt tooled and lettered on obverse cover and back, gilt edges, 
by RIVIERE. 


This is really an exceedingly fine and desirable group of watercolors reflecting in the glass of fashion, 
several views of the costumes and manners of the early nineteenth century. Comprises the following: 


1, “Mr. Lobski; or, The River Sprat-Catcher. 1808.” A subject which appealed to Cruikshank’s 
humor and delineated ably. Depicts the holiday dressed Mr. Lobski beside the river where he 
caught some sprats intending to delude his wife with the belief he had been fishing. His cleverer 
spouse, however, knew at once that one cannot catch in the river, the fish one catches ir the sea. 
Size 64 by 8% inches. The engraving was published November 24th, 1808 by Laurie & Whittle, 
London. The music was sold by Messrs. Goulding and Co. of New Bond Street and the song 
was successfully sung by Mr. Fawcett in the melodramatic opera “The Exile”. Six stanzas appear 
beneath the engraving which is, incidentally, colored by hand, the colors differing from Cruik- 
shank’s work. Size of sheet: 1134 by 9 inches. 


2. “Lunnun is the Devil.” Figures including a dashing young officer, young ladies of fashion, a 
coquette and a country bumpkin are walking along a promenade in Hyde Park. Facing the 
watercolor is the published engraving. The song was sung to the tune of “When I was a Pure”, the 
music of which was published by Goulding, Phillips, D’Almaine, and Co. of New Bond Street. 
The engraving was published by Laurie and Whittle, February 14, 1809. Below the engraving 
are seven stanzas of the song. Size of watercolor: 6 by 8 inches. Size of sheet with engraving: 
1034 by 834 inches. 

3. “The Exciseman’s Blunder.” A scene such as this is typical of Cruikshank’s earlier style. The 
exciseman shows a bill to a hot and tired wayfarer carrying a keg of beer on his shoulders. The 
scene is rustic. The colors are bright and firm. Size 634 by 934 inches, 

4. An animated scene at an English spa. A young lady, unable to impress her charms on the donkey 
upon whose back she precariously sits, forms the center of attention as the wading beast shys at 
a billow. People of sorts and all sorts stand around waiting for a catastrophe without showing 
the least inclination to prevent one. Size 64% by 8% inches. 

5. A London tough is shooting a pistol at a fleeing, light-footed thin man holding a large pair of 
shears in one hand. Size 534 by 5% inches. 

6 “Major Macpherson heaved a Sigh.” A disgruntled London cyprian is seated by a fire. Behind 
her, evil-looking and menacing, Major Macpherson feels the sharp edge of the razor with a manner 
that augurs no good. Size 654 by 9% inches. 

7. A disconsolate wife sits on the edge of a tester bed looking upon her husband chastizing an 
interloper. Upon the wall is a picture with a mythological scene, a characteristic interpolation 
by Cruikshank. Size 6% by 9 inches. 

8. “Finale of the Golden Pippin. “Three Goddesses to Ida’s Mount as Ancient poets say.’” This 
is a Cruikshankian version of the mythological account of the golden apple coveted by Venus, 
Juno and Minerva. Size 7 by 934 inches. 


[See illustration] 
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CRUIKSHANK’S DRAWINGS FOR “ROBINSON CRUSOE” 


114. CRUIKSHANK, GEORGE. Nine Oricinat Cotorep DRawiIncs on one sheet, 
signed. Each drawing 2 by 314 inches; overall size: 7 by 12 inches. 


A. SUPERB SERIES OF ILLUSTRATIONS FOR “ROBINSON CRUSOE”, depicting The Shipwreck, The Sal- 
vaging of Supplies, The Building of the Hut (2), Crusoe Hunting, Building the Boat, The Footprint 
in the Sand, the Meeting with Friday, and The Return. 


[See illustration ] 


115. CRUIKSHANK, GEORGE. Exeven Pencit AnD WATERCOLOR DRAWINGS on one 
sheet by George Cruikshank for “George Cruikshank’s Omnibus”, signed. Size of sheet 
7 by 444 inches. Matted. 


This subject was drawn for the woodcut headpiece on p. 45 of the above work. It illustrates the poem 


_-by Leman Blanchard titled “Love’s Masquerading”. 


It is extremely well done and depicts Cupid in the form of a cherub endeavouring to deceive a 
maiden upon a settee by assuming disguises and masks. The details are very interesting. With pencil 
notations by the artist. 


116. CRUIKSHANK, GEORGE. Points of Humour. 20 coLorep etchings and 20 
woodcuts, by George Cruikshank; slight offsets. 2 parts, 8vo, ORIGINAL PRINTED WRAP- 
PERS, uncut; some small wrapper defects. In a full crimson levant morocco solander 


case. London, 1823-4 


FIRST EDITION OF EACH PART. The second part is of the First Issue, with the words “and did” at the 
end of the last line on p. [5]. Plate 8 in the first part is in the first state. Laid in the first part is an 
autograph account by H. B. Bruton in reference to the present work; also laid in the same part is 
an A.L. in an unknown hand to Mr. Bruton regarding the dispersal of the Douglas collection of 
Cruikshank material. With a leaf of advertisements following the preface in the second part, and 
at the end of the same part are 8 pp. of advertisements. 


ORIGINAL PARTS 


117. CRUIKSHANK, GEORGE. My Sketch Book. CoLorep engraved title-page, and 
36 plates, each containing several subjects, ALL IN COLOR. 9 parts, small oblong 4to, 
ORIGINAL PICTORIAL WRAPPERS; some backstrip defects. In a full green morocco solander 
case. London [1834-6] 


FIRS? EDITION, IN THE ORIGINAL PARTS. With plate 2 of part 5 in the First State, with the word “oold” 
incorrectly lettered “Ogld” on the bag forming the coachman’s face. In part 4 is the scarce leaf 
containing Cruikshank’s announcement in which he complains of Mr. Kidd the publisher. Three of 
the parts in the present copy are numbered in ink, With the Andrew J. Kirkpatrick bookplate. 
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118. CRUIKSHANK, GEORGE. Oricivat Watercotor Drawinc, by George Cruik- 
shank, for his work “George Cruikshank’s Table-Book”, signed: “George Cruikshank’, 
with caption in pencil in the same hand. Size 842 by 54 inches. Framed. 


This is one of the best known drawings Cruikshank has made for the above work, the etching appears 
at page 261 in the book London, 1845, entitled “The Railway Dragon”. At the top of the drawing, 
Cruikshank has inscribed “Original Sketch for the Table Book”. There are also a few other words 
in the same hand on the plate. 


Depicts the terrible railway monster in the form of a grinning locomotive, bursting in upon a 
Christmas dinner. With his iron fingers he is devouring the victuals on the table and frightening 
the family who fly at his approach. 


119. CRUIKSHANK, GEORGE. George Cruikshank’s Table-Book. Edited by Gilbert 
Abbott A’Beckett. Illustrated by George Cruikshank. Royal 8vo, original cloth, gilt 
edges; inner hinges cracked, some small cover defects. In a green morocco-backed 


cloth slip case. London, 1845 


First Eepition. Inserted at page 92 is an original pencil drawing for the etched plate at the same 
page, signed “George Cruikshank”. At the top of the drawing, Cruikshank has inscribed “A first 
sketch for Table Book”. Writing on the front end-leaf. 


TYPICAL CRUIKSHANKIAN SATIRE 


120. DANDIES COAT OF ARMS, THE. OricivaL WATERCOLOR Drawinc by George 
Cruikshank. Size 1334 by 1114 inches. 


A SATIRICAL CARICATURE OF A COAT OF ARMS, CREST AND MOTTO. This drawing is illustrative of a 
dandy’s coat of arms with the motto “Dandi, Dando, Dandum”. It was published March 28, 1819 by 
T. Tegg, 111 Cheapside, London. 


An autograph description by George Cruikshank below the drawing describes this fantastic concep- 


tion: “Coat of Arms. Azure. The sexes impaled improper between two butterflies . . . three pairs 
of stays argent, the sinister flanch charged with Royal Pomatum & smell(ing) Bottle . . . a frill 
rampant . . . small clothes massive in pile and supported by pins. Supporters: two monkeys proper. 


Crest a pair of stays full padded supporting an elevated collar rampant proper holding a blockhead 
argent d’gules winged with asses ears proper’. Instead of the golden fleece, a puppy dog is sus- 
pended from the bearings, under which is written “Qrder of Puppism, suspended in French stiffness”. 
The monkeys, representing dandies, are dressed as fops of the day, each holding a bottle of eau-de- 
cologne. 

On the verso of the sheet is a drawing, touched up with watercolor, which may have been done by 
Isaac Cruikshank, the father of George and Robert, depicting a bust figure of a woman. 


[See illustration ] 


121. [DEFOE, DANIEL.] The Life and Surprising Adventures of Robinson Crusoe. 
Illustrated by George Cruikshank. 2 vols., 12mo, full blue polished calf, gilt backs, 
gilt tops; two hinges slightly cracked. London, 1831 


Accompanying the above is a sheet containing twelve pencil drawings, by George Cruikshank, a 
few touched up with brown wash, the sheet is signed at the foot “Geo. Cruikshank”. 

One group depicts Robinson Crusoe and newly found man “Friday”. The latter is kneeling to 
Crusoe in token of his appreciation because the mariner had saved him from savages who had been 
pursuing him. With the James W. Ellsworth bookplate. 
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FROM DICKENS TO CRUIKSHANK WITH 
ILLUSTRATIONS BY THE LATTER 


122. DICKENS, CHARLES. A.L.s. “Charles Dickens”. 1 p., 12mo, n.p., n.d. [Lon- 
don, circa 1837.] To George Cruikshank 
A RARE SPECIMEN OF A DICKENS AUTOGRAPH, which not only has double association interest, but is 


enriched with two characteristic Dickens signatures, one with the flourish, and the franked one 
without it. The letter is also considerably augmented with numerous Cruikshank sketches. 


The letter apparently refers to the publication of “Oliver Twist”, because of the drawings which 
appear on the pages. 

The text reads “My dear Cruikshank. Don’t hurry with that MS. The printer bothered me or I 
would not have bothered you. If you send it to me at any time tomorrow, that will do. I shall be 
glad to hear what you think of the last portion of this marvellous tale. Always faithfully yours, 
“Charles Dickens”. 


On the second, third, and fourth pages are numerous sketches relating to the projected illustrations 
for “Oliver Twist”. On the third page is Cruikshank’s rough drawing accentuated with light brown 
wash of “The Last Chance”, afterwards one of the best drawings in Oliver Twist. The others are 
charming little sketches all relating to the work. 


DICKENS TO CRUIKSHANK REGARDING “OLIVER TWIST” 


123. DICKENS, CHARLES. A.L.s., 2 pp., 8vo. [London], n.d., probably 1839. To 
George Cruikshank. 


AN IMPORTANT LETTER, in which Dickens writes to Cruikshank in regard to Oliver Twist. The letter 
reads in part: 


“I now write to say that you are released from any further trouble in the negociation regarding 
Oliver Twist, for I have ceased to be the Editor of the Miscellany. . . .” 


The above letter was written at the time that Dickens resigned his editorship of “The Miscellany”, 
owing to a disagreement with Bentley. 


FOR “OLIVER TWIST” 


124. [DICKENS, CHARLES.] Ortcina Pencit Drawinc, by George Cruikshank for 
Dickens’ “Oliver Twist”, signed “Geo. Cruikshank’, in ink. Size 884 by 7 inches. 


Drawn for one of the most important works the artist illustrated. It was made for the woodcut 


3 oO O design for the front wrappers of the first edition in parts of the above work. 


The drawing isn’t entirely finished, though several of the scenes are recognizable, and the lettering 
in the center is lightly blocked in. 

On the verso are several interesting sketches. Cruikshank has written the following descriptive of 
one of them “His Grace, the Duke of Wellington. Geo. Cruikshank’. “His Grace” is drawn in 
profile, and is a very good likeness. Beneath a sketch of three clown-like figures, the artist has 
written “Oxford Track. Going Backwards”. Besides pencil notations and sketches, Cruikshank’s 
name appears a second time, written in ink. 


[See illustration ] 
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125. [DICKENS, CHARLES.] Four OricinaL Pencit Drawines, by George Cruik- 
shank unsigned, for Dickens’ “Oliver Twist”. Approximate sizes, 9 by 7 inches. 

One of the drawings was made for the etching at page 313 in the first issue of the first edition of 
the above work. 

Depicts Rose Maylie, seated by the fire, one arm gently resting upon Oliver’s shoulder. Dickens 
suppressed this plate and had it re-etched. 


Another of the drawings depicts the affecting scene between Rose Maylie and Nancy. Rose is en- 
treating Nancy to abandon her low companions. We do not believe this was published. 


126. [DICKENS, CHARLES.] Two OrtcivaL Watercotor Drawincs, by George 

Cruikshank for Dickens’ “Oliver Twist”, both signed “Geo. Cruikshank’. Sizes 7% by 

61% inches, and 87% by 6% inches. 

The plates from these two drawings later appeared in the above work (London, 1895, Edition de 

Luxe). Comprises: 

1. The plate of this drawing appears at page 392 in the above edition of the work, entitled “The 
Jew and Morris Both Begin to Understand Each Other”. 


2. The plate of this drawing appears at page 475 in the above edition of the work, entitled “The 
Last Chance”. This drawing depicts Sikes and his dog on the housetop. 


127. DICKENS, CHARLES. Oricinat Pencit SKETCH half-length portrait of Charles 
Dickens, by George Cruikshank. Size of sketch: 234 by 214 inches. On cardboard. 


This is a detail pencil sketch of Dickens made when he was a young man. A finished drawing of 
the entire figure was made by Cruikshank depicting Dickens seated in an armchair at a table. His 
face is turned precisely as in this sketch. The drawing was published as an etching. 


128. [DICKENS, CHARLES.] Sketches by “Boz”. [First Series], 2 vols., 1836 * 
Sketches by Boz. Second Series, 1837. First Issue. Both works illustrated by George 
Cruikshank; plates in the first series, foxed or time-discolored. Together 3 vols., 12mo, 
original green and pink cloth, uncut; some stains on covers, the first series, recased 
with new end-papers, and one volume in a different shade of binding from the other 
volume, small cover and a few other defects. London, 1836-7 
FIRST EDITIONS. 

Accompanying the above is an original tracing in pencil and watercolor, signed “George Cruikshank”. 
At the top the artist has inscribed “Original tracing for”. This was made for the etching at page 7 
in the second series of the above work, entitled “Streets Morning”. Depicts a narrow, winding 


London street. It is practically deserted but for a figure leaning against a post on a corner, and a 
coffee cart in the foreground. An old woman is attending an early customer. 


129. [DICKENS, CHARLES.] Sketches by Boz. Illustrated by George Cruikshank. 


Svo, full green levant morocco, gilt back and paneled sides, gilt top, by SANGORSKI & 
SUTCLIFFE. London, 1839 


First OcTAvo EDITION. Inserted at page 491 is an original pencil tracing by George Cruikshank for 
the etching at the same page, signed “Geo. Cruikshank”. 
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EXCEPTIONALLY FINE PLATES ILLUSTRATIVE OF DICKENS’ NOVELS 
130. [DICKENS, CHARLES.] A collection of about ELEven HunpRED PLATES, which 


are series of “Extra-I]lustrations” to the various writings of Charles Dickens, and which 
are described below. Bound in 9 vols., 4to, full blue morocco; doublures of red 
morocco and fly-leaves of maroon watered-silk, gilt tops; some slight binding defects. 


AN OUTSTANDINGLY FINE COLLECTION OF PLATES ILLUSTRATING THE NOVELS OF CHARLES DICKENS. 
Among the designers of these illustrations are Hablot K. Browne (“Phiz”), Sir John Gilbert, Onwhyn, 
Kenny Meadows, Alfred Forrester (“Crowquill”), Fred Barnard and F. W. Pailthorpe. Each plate 
inlaid to quarto size. 


The following is a list of the volumes: 


“Pickwick”. About 200 plates, including 40 lithographs, colored by hand, by Alfred Crowquill; 
51 woodcuts by Thomas Nast; 24 colored etchings by “Pailthorpe”; and 6 plates by “Phiz”. 


“NICHOLAS NICKELBY” AND “LITTLE DORRITT”. Contains about 188 plates 127 of the plates illustrate 
“Nicholas Nickleby” and include 34 by T. Onwhyn; 51 woodcuts signed C)S. Re2:-4 byl. O..C, 
Darley; and 25 unsigned woodcuts. 61 plates illustrate “Little Dorrit” and include 50 woodcuts by 
Dalziel, and 4 by F. O. C. Darley. 


“BLEAK HOUSE” AND “TALE OF TWO CITIES”. Contains about 107 plates, 64 of the plates are illustra- 
tions to “Bleak House”, and include 4 plates by F. O. C. Darley and woodcuts engraved by Dalziel; 
A2 of the plates are illustrations for “A Tale of Two Cities”, all woodcuts by Dalziel; also a pen-and- 
LAN ink sketch made by Sir John Cox Hippisley in 1793 of the house with the projecting lamp bracket 
from which Comptroller Gen. Joseph F. Foullon was hanged; accompanied by a sheet with a note 
by Sir John C. Hippisley stating that he and Kenelm Digby saw M. Bertier massacred, and the body 
of M. Foulon dragged through the streets. Also bound in this volume is an A. L. s. by Joseph F. 
Foullon, 2 pp., 4to, May 23, no year. 
“DOMBEY AND SON”, AND “MARTIN CHUZZLEWIT”. Contains about 133 plates, 72 being illustrations to 
“Dombey and Son”, and includes 11 plates by “Phiz”, 4 by F. O. C. Darley; and a number of 
woodcuts with initials “W. L. S.”; 61 of the plates illustrate “Martin Chuzzlewit”, and include 4 
plates by F. O. C. Darley, and a series of woodcuts by Dalziel. 


“OLIVER TWIST’, AND “DAVID COPPERFIELD”. Contains about 14] plates, 75 plates illustrate “Oliver 
Twist”, and include a series of 22 colored etchings by F. W. Pailthorpe; 24 plates after G. Cruik- 
shank, with the titles in German; 27 woodcuts by Dalziel; 66 plates are illustrations to “David 
Copperfield”, and include 4 plates by Darley, and 59 woodcuts by Dalziel. 


“BARNABY RUDGE” AND “CHRISTMAS STORIES”. Contains about 167 plates, 133 plates are illustrations to 
“Barnaby Rudge” and include a series of 77 plates by G. Cattermole and H. K. Browne, issued in 
Leipzig in 1841; 43 woodcut plates by Dalziel; 3 engraved plates by H. K. Browne, and others; 34 
plates are illustrations to the “Christmas Stories”. 


“GREAT EXPECTATIONS”, “EDWIN DROOD”, AND ““MISCELLANIES”. About 133 plates, 72 plates are illus- 
trations to “Great Expectations”, and include 31 colored etchings by Pailthorpe; 3 by Darley, and 
29 woodcuts by Dalziel; 13 plates are illustrations to “Edwin Drood”, 50 plates are illustrations to 
the “Miscellanies”. 


“OLD CURIOSITY SHOP”, “SKETCHES”, “OUR MUTUAL FRIEND”, About 148 plates, of which 51 plates are 
illustrations to “Old Curiosity Shop”, including illustrations by H. K. Browne, F. O. C. Darley, and 
a series of woodcuts engraved by Dalziel; 37 plates are illustrations to “Sketches by Boz”, 2 plates 
are by Darley, and the others are engraved on wood by Dalziel; 61 plates are illustrations to “Our 
Mutual Friend”, and include illustrations by F. O. C. Darley, and woodcuts by Dalziel. 


MisceLLangous. A volume containing about 138 illustrations to “Pickwick Papers’, “Barnaby 
Rudge”, “Nicholas Nickelby”, “Sketches by Boz”, “Bleak House”, “Tale of Two Cities”, “Oliver 
Twist’, “Little Dorrit”, and “Martin Chuzzlewit”. These plates include etchings in color by T. 
Onwhyn; “Twenty scenes from the works of Dickens, designed and etched by Christopher Coveny, 
Sydney, 1883”; illustrations to the “Pickwick Club”, comprising 24 etchings, on India paper, by 
F. W. Pailthorpe; a series of 25 reproductions in color of drawings by George Cruikshank to 
illustrate “Oliver Twist”; published in 1894; an original pencil drawing of Mr. Bumble; and 12 
illustrations by George Cruikshank to illustrate “Sketches by Boz”. 
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131. DODGSON, CAMPBELL. Albrecht Diirer. Illustrated. Royal 8vo, cloth. 
London: Medici Society, 1926 


132. [DURER, ALBRECHT.] S. R. KorHter. A Chronological Catalogue of the 
Engravings, Dry-Points and Etchings of Albert Durer. Reproductions. Ato, original 
cloth, uncut. New York: Grolier Club, 1897 


One oF 400 COPIES. 


133. EARLY WATERCOLOR DRAWING BY CRUIKSHANK. OricinaL WATER- 
coLor DrawInc signed. 714 by 9%4 inches. 

AN EARLY DRAWING by Cruikshank, with the following notation upon it in his autograph “Drawn by 
me when a boy. Geo. Cruikshank”. 


This drawing depicis a tumbled down thatched cottage, a study of rustic ruins. The watercolor is 
of great interest, as it shows Cruikshank’s early ability and along what lines it had developed. 


134. [EGAN, PIERCE.] Two OricivaL Watercotor Drawincs, by George Cruik- 
shank for Egan’s Life in London, signed “Geo. or George Cruikshank”. Sizes 234 by 7 
inches. Mounted and matted. 
Two carefully finished drawings: 


1. This is a drawing made for the above work, but never used. The plate at page 220 was substi- 
tuted, and is entitled: “Cribb’s Parlour. Tom Introducing Jerry and Logic to the Champion of 
England”. Depicts Corinthian Tom introducing England’s pugilistic hero to his companions. 


2. This drawing is probably a rejected study for the scene illustrated in the plate at page 236 in 
the above work, entitled: “A ‘look in’ at Tattersal’s. Tom taking Jerry’s judgment in purchasing 
a ‘Prad’”. Depicts Tom, Jerry and the Oxonian among a number of sportsmen. 


135. [EGAN, PIERCE.] Two Oricinat Tracincs In PENcIL and touched up with 
watercolor, by George Cruikshank for Egan’s “Life in London”, both signed “Geo. 
Cruikshank’. Sizes 41/, by 7 inches, and 434 by 71% inches. Both pieces matted. 

Two desirable drawings. 


1. This drawing was made for the plate at page 217 in the above work, entitled “Art of Self Defence, 
Tom and Jerry receiving Instructions from Mr. Jackson at his Rooms in Bond Street”. 


2. This drawing was made for the plate at page 286 in the above work, entitled “Lowest Life in 
London”, etc. The plate was drawn and engraved by George and Robert Cruikshank. Depicts 
a motley group of the lowest orders of London society. 


136. [EGAN, PIERCE.] Taree OriciInaL WaTeRCOLOR Drawincs, by George Cruik- 

shank for Egan’s “Life in London”, signed: “George Cruikshank”, or “Geo. Cruik- 

shank”, Approximate sizes 41 by 75 inches. 

1. Although this plate does not appear in the above work, we believe this to be a study for the plate 
at page 155, entitled “Tom & Jerry sporting their Bit of Blood among the Pinks in Rotten Row”. 

2. This drawing was made, in all probability for the above work, but was not used. A more detailed 
plate drawn and engraved by Robert and George Cruikshank appears in the above work at page 
192, entitled “Tom & Jerry larking at a Masquerade Supper, at the Opera House”. 

3. This drawing to all appearances was made to illustrate the scene at page 286 in the present work, 
entitled “Tom, Jerry and Logic among the unsophisticated”. 
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137. EGAN, PIERCE. Life in London; or, the Day and Night Scenes of Jerry Haw- 
thorn, Esq. and his elegant friend Corinthian Tom. 36 finely COLORED AQUATINT 
PLATES, many woodcuts in the text, by I. R. and George Cruikshank, and 3 sheets of 
music; two plates very slightly soiled, two tiny defects in the margin of another plate. 
8vo, full crimson levant morocco, gilt; doublures of green morocco, fly-leaves of green 
watered silk, gilt top, uncut, original covers (margins cut off) bound in, by woop. In 
a full red morocco slip case. London, 1821 


A TALL COPY OF THE FIRST EDITION. Second Issue, with the footnote on p. 9. The first sheet of music 


~ is unnumbered in this copy. The half-title in this copy is watermarked “1821”. At the end of the 


present copy are 6 pp. of advertisements, not 8. Tipped in the volume is a small sheet of paper 
bearing the following autograph inscription by George Cruikshank “From Geo. Cruikshank to his 
friend W.F. Potts Esqr: May 27th 1874’. 


138. EXTEMPORANEOUS SKETCHES, BY GEORGE CRUIKSHANK. A group of 
EIGHT LEAVES displaying SEVERAL ORIGINAL SKETCHES IN PENCIL, PEN-AND-INK AND 
WASH as described below. Mostly signed, one with initials. Sizes measuring from 9 


J —by 7% inches to 21, by 5 inches. 


2 


These sketches are charming because they are mostly spontaneous crystalizations. Such quick, un- 
studied designs display to advantage the high order of Cruikshank’s genius. Comprises the following: 
1. The most important sketch on this sheet is that of a group of uniformed officials, one seated 

upon, the others around, a table. Interesting remarques. Unsigned. Size 8% by 7% inches. 

2. Pen-and-ink drawings including profiles and heads, also manuscript notes. Unsigned. Size 8% 
by 736 inches. 

3. Watercolor sketch with three details in pencil. Character delineations, other sketches are abbre- 
viated studies. Signed. Size 9 by 714 inches. 

4. Pen-and-ink and watercolor drawings. Displays many interesting caricatures and sketches on 
both sides of the sheet. The largest is that of a man with an ass’s head. Cruikshank intended this 
for a political statesman of the day rather than for Bottom the weaver of whom he made several 
sketches which are in this collection. Signed. Size 5 by 4% inches. 

5. Pencil and watercolor drawing signed. Depicts a ballroom scene. Size 5% by 44% inches. 

6. Pencil and watercolor sketches signed with initials. Illustrates rowboats manned by soldiers. 
Size 434, by 4 inches. 

7. Pencil sketches, mostly accentuated by wash. Signed. More than a dozen sketches appear on this 
sheet. Cruikshank has titled them “Theatrical & Fancy Sets. Costermonger; Hats & Wigs”, etc. 
Cleverly drawn in a happy vein. Size 7 by 43% inches. 

8. Drawings unsigned on two small sheets executed in pencil and ink. Early sketches. Size (1) 
2 by 5 inches (2) 23% by 5 inches. 


139. FAIRY LIBRARY. AutocrapH Nores AnD SKETCHES on one sheet, by George 
Cruikshank, signed “George Cruikshank”. Size of sheet 87% by 71 inches. 


One of the autograph remarks pertains to Cruikshank’s “Jack and the Bean-Stalk”. Reads “The 
fairies and the father & mother and all of them but the Bean Stalk tied him up so tight & covered 
him over that he looked like a great Jack in the Green on May day ...” Cruikshank made an illustra- 
tion for the “Fairy Library” which the foregoing remark aptly describes. There are seven pen-and-ink 
sketches beneath the note. 

Accompanying the above is a copy of “Jack and the Bean-Stalk”. Square 12mo, original pictorial 
wrappers; the wrappers are damaged. London [1854]. First Edition. This copy contains three of the 
first issue points as listed by Cohn. 
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FROM THE BRUTON COLLECTION 


140. FAIRY LIBRARY. Oricinat Pencit anp WATERCOLOR Drawinc, by George 
Cruikshank for his work “Fairy Library”, signed in pencil: “Geo. Cruikshank”. Size 
614 by 41% inches. Inlaid. 


This ‘drawing with slight changes, was subsequently used for the finished woodcut which appears 
on all the front wrappers of the above work. This design constitutes the border only, the center 
having been left vacant to accommodate the different titles. There are several differences between 
this drawing and the finished woodcut, but the design is the same. 


Two fine remarque watercolor drawings are in the right margin. From the collection of H. W. Bruton, 
one of Cruikshank’s executors. 


[See illustration] 


141. FAIRY LIBRARY. Oricivat Penci. anp WaTercoLor Drawinc, by George 
Cruikshank for his work “Fairy Library”, signed in ink “Geo. Cruikshank”. Size 7 by 


d Ary inches. Mounted and matted. 


This drawing is delicately executed in pencil and watercolor. Made for the finished woodcut which 
appears on all the front wrappers of the above work. This design constitutes the border only, the 
center having been left vacant to accomodate the different titles. This drawing has been executed 
upon tan-tinted paper. There is another specimen in this collection drawn upon white paper. 


142. FAIRY LIBRARY. OricinaL WaTeRCOLOR AND PeENn-AND-INK Drawinc, by 
George Cruikshank for his work “Fairy Library: Cinderella and the Glass Slipper”, 
signed in pencil “Geo. Cruikshank”. Size 9Yg by 7% inches. Inlaid. 


This drawing was made for the engraved title-page in the above work. In the list of illustrations, 
it is entitled “Cinderella in the Chimney-Corner”. 


Depicts Cinderella seated among the ashes and cinders dejected at not being able to go to the ball. 
Above the drawing is the pumpkin and mice; below is the pillow with the glass slipper. The re- 
marque drawings in the margins all refer to the illustration, and the writing in pencil below is in 
Cruikshank’s hand. 


From the collection of H. W. Bruton, one of Cruikshank’s executors. 


143. FAIRY LIBRARY. Oricivat WaTeRcOLOR Drawinc, by George Cruikshank for 
his work “Fairy Library: Cinderella and the Glass Slipper”, signed “George Cruik- 
shank”. Size 234 by 334 inches. 


A delicately colored drawing made for the above work of the upper plate at page 18, entitled “The 
Prince Picking up Cinderella’s Glass Slipper”. 


The stroke of midnight had just struck. Cinderella is making her way down the aisle leading from 
the ballroom. As she flees, she drops her slipper, and the prince stoops to recover it. 


Accompanying the above is a copy of the work, square 12mo, original pictorial wrappers, London 
[1854]. First Edition, later issue. 

144. FAIRY LIBRARY. Oricinat Pencit anp WatercoLor Drawinc, by George 
Cruikshank for his work “Fairy Library: Hop-O’ My-Thumb and the Seven League 
Boots”, signed “Geo. Cruikshank”. Size 9% by 744 inches. Inlaid. 


“An important Cruikshank drawing. The principal illustration on the recto and verso of this sheet 


was made for the cover design of the above work, but was never published, the one adopted being 
entirely different. The remarque drawings in the margins are extremely interesting but do not per- 
tain to the tale. The titles and other descriptive matter are all in Cruikshank’s hand. 


From the collection of H. W. Bruton, one of Cruikshank’s executors. 


Accompanying the drawings is a copy of the above work, square 12mo, original pictorial wrappers, 
London [1853]. First Edition, first issue. 
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145. FAIRY LIBRARY. Oricivat Pen anp Wasu Drawinc, by George Cruikshank 
for his work “Fairy Library: Hop-O’ My-Thumb and the Seven League Boots”, signed 
in pencil “George Cruikshank”. Size 614 by 43/, inches. Inlaid. 


A VERY FINE DRAWING being an unpublished design for the front wrapper of the above work. Cruik- 
shank had drawn a number of sketches for the final plate, and some are entirely different in idea 
to that finally accepted. The present drawing resembles the finished woodcut. From the collection of 
H. W. Bruton, one of Cruikshank’s executors. 


FROM THE BRUTON COLLECTION 


146. FAIRY LIBRARY. Srx OrtcrvaL WATERCOLOR Drawincs on one sheet, by George 
Cruikshank, signed “George Cruikshank” ** ORIGINAL PENCIL AND WasH Drawinc, by 
George Cruikshank, initialed in pencil. Both for Cruikshank’s work “Fairy Library: 


“Jack and the Bean-Stalk”. Sizes of each sheet 147 by 534 inches; two of the water- 


colors are slightly defective. 

The first sheet is an extremely interesting strip, though completely different to the series drawn for 
the above work. Includes: 

Picture 1. depicts Jack selling the cow to a man who offers him some magical beans in return. 
Picture 2. depicts Jack climbing the beanstalk to the consternation of his mother. Picture 3. depicts 
Jack returning with the giant’s hen who lays golden eggs. 


The drawing signed with the artist’s initials was made for the etching at page 24 in the above work. 
In the latter it is entitled “Jack and the Fairy Harp escaping from the Giant”. Depicts the in- 
furiated ogre hurling rocks from the precipice where he stands, at Jack and the fairy harp. 


From the collection of H. W. Bruton, one of Cruikshank’s executors. 


147. FAIRY LIBRARY. OricivaL Pencit AnD WATERCOLOR Drawinc, by George 
Cruikshank for the latter’s work “Fairy Library: Jack and the Bean-Stalk”, signed 
“Geo. Cruikshank’. Size 24% by 3% inches. Matted. 

This drawing was made on the fourth page of an A. L. s. to the artist by G. Hepworth. It is a design 
for the floriated letterpress which forms the center of the complete front wrapper design. Beneath 


this drawing is a watercolor sketch of a railway train in full steam; on the verso, a pencil and water- 
color drawing signed. This is probably a sketch projected for “George Cruikshank’s Magazine”. 


DRAWINGS FOR “PUSS IN BOOTS” 


148. FAIRY LIBRARY. Seven OricivaL WaTERCOLOR DrawIncs on one sheet, by 
George Cruikshank for his work “Fairy Library: Puss in Boots”, one drawing signed 
“CG. Cruikshank”. Various sizes, on a sheet measuring 1814 by 13% inches; a few 
small repairs at folds. 

At the top of the sheet is the following caption in Cruikshank’s hand “Puss in Boots, an Entertaining 
School Piece—By Young Slyboots”. 

All seven drawings are finished, and are not just sketches. Beneath the first, an oblong watercolor 
measuring 13 by 3% inches, is this explanatory title in Cruikshank’s hand “My Lord the Marquis of 
Carabas riding along with the King & his Daughter to the Ogre’s Castle”. 

The second drawing is an oval medallion measuring 314 by 2344 inches. Cruikshank has descrip- 
tively written beneath it “Puss instructing her master how to proceed for their future support’. 
The third drawing, measuring 3 by 214 inches, is entitled in Cruikshank’s hand “Puss making a 
Present of a Rabbit to the King”. 

All the other drawings display autograph inscriptions by Cruikshank, the last being the only one to 
be signed by the artist. The above series does not resemble that reproduced in the “Fairy Library”. 
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149. FAIRY LIBRARY. OricinaL Penci: anp WaTeRcotor Drawines, by George 
Cruikshank for his work “Fairy Library: Puss in Boots”, two signed in pencil “Geo. 
Cruikshank’, and two signed with initials in pencil. Inlaid in two sheets. Sizes 854 by 
51% inches, and 834 by 5% inches. 

The first sheet has five drawings in all. One of the drawings was made for the etching at page 12 
of the above work, entitled “Tom Puss telling the King that his Master of Carabas is in the River!” 
The drawing beneath the above was intended for the title-page but was never used. Several notes 
and a small clever sketch appears on the verso of the sheet in Cruikshank’s hand. 

Another of the inlaid pieces contain three drawings which may have been reproduced in the etching 
appearing at page 27 in the above work, entitled “Tom Puss receiving the King, the Princess and 
his Master at the Castle”. 

In all there are TWELVE ORIGINAL DRAWINGS, one unlisted one bearing on the verso a number of 
autograph notations in pencil by Cruikshank. 


~From the collection of H. W. Bruton, one of Cruikshank’s executors. 


150. FAIRY LIBRARY. Oricinat Tracinc touched up with Wash * Two OrIGINAL 
PENcIL DRawincs on one sheet, all by George Cruikshank for his work: Fairy Library: 
Puss in Boots, the first signed in pencil “George Cruikshank’, and the second with 
initials in pencil. Sizes 65% by 41% inches, and 314 by 334 inches. Both mounted. 
Together 2 pieces. 

The tracing is for the etching at page 15 of the above work. The latter has three illustrations which 


are entitled “The Ogre turns himself into an Elephant”; “The Ogre turns himself into a Lion”; and 
“The Ogre turns himself into a Mouse”. 


The two pencil drawings were made for the central figure in the etching at page 13 of the above 
work, entitled “Tom Puss commands the Reapers to tell the King that all the fields belong to the 
most noble, the Marquess of Carabas”. 


The above are from the collection of H- W. Bruton, one of Cruikshank’s executors. 


Accompanying the group is a copy of the above work, square 12mo, original pictorial wrappers, 
London [1864]. First Edition, later issue. Laid in the volume is a 12mo sheet bearing autograph 
notations by Cruikshank regarding “Puss in Boots’, “Scraps and Sketches”, etc. Near the foot of 
the sheet are two original pen-and-ink sketches by Cruikshank of “Puss in Boots”. Also laid in the 
volume is an oblong 12mo sheet bearing an original pen-and-ink sketch of an entrance to a house, 
signed in ink: “G. C.” On the verso of the sheet, Cruikshank has written in a large hand “Geo. 
Cruikshank Sept. 27th 1851”. 


151. FANCIFUL SKETCHES. A group of 5 sheets displaying Nine OrIGINAL PENCIL, 
PEN-AND-INK AND WATERCOLOR SKETCHES by George Cruikshank. 


A FINE GROUP, described as follows: 


1. Probably an illustration for “The Don and the Duenna” depicting the knight starting from his 
bed with the intention of locking the door against the lady who has returned to the apartment 
with a lighted taper but is affrighted at the knight’s appearance. Signed. Size 3°4 by 614 inches. 


A gentleman toasting a lady “who is sitting on his knee”. Signed. Size 7% by 6 inches. 
Three rough sketches, signed with initials. Size 534 by 214 inches. 

A horseman on a galloping steed snatching up a young man. Signed. Size 3 by 4 inches. 
Sketches signed with initials. Size 414 by 714 inches. 
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152. FINISHED PAINTING. OricinaL WaTERcOLoR PaInTING, signed by George 
Cruikshank. Size 67% by 93 inches. Mounted. 


A BEAUTIFULLY FINISHED PAINTING being a type of Cruikshank watercolor not frequently encountered. 
Depicts a young lady reading. The moon is shining through the latticed casement as a lighted taper 
upon her dressing table illumines the scene. The lateness of the hour causes her to close the inter- 
esting book unwillingly, as her eyes are directed to her undisturbed bed, and her pretty mouth is 
shaping itself into an infectious yawn. 


There is a split through the painting indicating that it was executed in two parts then pasted down. 


153. FIVE FINISHED PICTORIAL SCENES. OricinaL WATERCOLOR Drawines by 
George Cruikshank, suggestive of “Dick Whittington”. Unsigned. Size 45 by 13 
inches. 


A narrative group on one sheet displaying the following scenes: 


“1. A little girl making a present of a cat to a young boy. 


2. The boy kissing the cat good-bye as a naval officer holds him while stepping into his boat. 


3. The large center illustration depicts a group of potentates seated or standing around a table. 
The food has been attacked by a large group of rats. The cat, jumping upon several of the 
rodents, has succeeded in scattering them. 


4, A young boy sitting on a road marker reading “To London”. 
5. The Lord-Mayor of London in full regalia. 


WITH THE RARE FRONTISPIECE DATED “1824” 


154. [FORRESTER, ALFRED H.] The Holiday Grammar. By Alfred Crowquill, Esq. 
Frontispiece and 6 plates, ALL IN COLOR by George Cruikshank; slight offsets. Small 
Ato, full blue levant morocco, by RIVIERE. London, 1825 


First EDITION. One of the most difficult of George Cruikshank’s works to find with the frontispiece 
bearing the date “1824” as in this copy. VERY RARE IN THIS STATE. From the Sir Lionel Goldsmid- 
Stern Salomons collection, with the bookplate removed. 


Tipped in the volume are thirteen woodcut proofs by George Cruikshank on three duodecimo sheets. 


[See illustration | 


155. [FRASER, SIR WILLIAM.] Oricina, WatTercoLor Drawinc of “Some Spirits 
Dancing Round a Sun Dial,” executed by George Cruikshank. 6144 by 414 inches. 
Framed. 

A BEAUTIFUL ILLUSTRATION. 


This imaginative drawing was designed and etched by George Cruikshank in London, 1869. It was 
designed to illustrate an unpublished poem by Sir William A. Fraser, Bart., Knight of Morar. The 
plate was issued as a separate print and was used as an extra plate in the later editions of “Coila’s 
Whispers”, which was written by the Knight of Morar (Sir W. A. Fraser). 


156. FRENCH COLORED PRINTS. Campsetit Dopcson. Old French Colour-Prints. 
Numerous reproductions, some IN COLOR. 4to, original vellum-backed cloth, gilt top; 
backstrip slightly soiled. London, 1924 


OnE OF 1,250 COPIES. 
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157. FURNITURE. Georce L. Hunter. Decorative Furniture. With more than 900 
illustrations, 23 plates IN COLOR. 4to, original cloth, uncut. Philadelphia, 1923 


LIMITED EDITION. A FINE COPY. 


Zo 


158. GEORGE CRUIKSHANK’S MAGAZINE. OricivaL PEeNcIL AND WATERCOLOR 
Drawine by George Cruikshank for “George Cruikshank’s Magazine”, London, 1854. 
Signed. Size 814 by 634 inches. [Also] AUTOGRAPH DRAFT in ink for “George Cruik- 
shank’s Magazine”. Size 7 by 41% inches. Together 2 pieces. 


ea “Gahe drawing was made for the plate entitled: “The Provocations of Miss Polly C.” This was repro- 
Te duced as a full-page glyphograph facing page 16 in No. 1 of the above mentioned printed work. 
Illustrates the tale by Cuthbert Bede. Depicts Miss Polly C., Mr. Joseph Whinney and Mr. Walter 
Vernon in the orangery. Mr. Whinney is pelting Mr. Vernon with the oranges. 


/ 


The draft appears to be an early one for the short-lived periodical. The recto of the leaf reads: 
“G. C. Magazine ‘Our Own Times’. Illustrated by Numerous Etchings on steel, glyphography and 
woodcuts...’ Beneath this is a rough sketch of a man with outstretched arms. 


159. [GOLDSMITH, OLIVER. |] OrtcinaL PEN-AND-INK DRawINc, signed, of “Moses 
Going to the Fair”, illustrating Goldsmith’s “Vicar of Wakefield”; with EIGHT SMALL 
Pen-anp-INK SKETCHES in the margin, all by George Cruikshank. Size of sheet 814 by 
7 inches. Matted. 

3 eG THE SHEET OF DRAWINGS IS OF THE GREATEST INTEREST. The central drawing represents Moses being 
dressed for the Fair. Cruikshank has written the following upon the sheet “First sketch for the oil 
painting of Moses going to the Fair. Vicar of Wakefield. The first oil painting exhibited by Geo. 


Cruikshank at the Royal Academy, 1830”. This remark is a very interesting observation as it is 
thought by many that the first picture he exhibited was “Bruce Attacked by Assassins”. 


“THE ELVES AND THE SHOEMAKER” 


3 Ly _-160. GRIMM, J. L. anp W. K. OricinaL WATERCOLOR AND Pencit DRAWING, signed 
/ O- by George Cruikshank for “German Popular Stories”. Translated from the Kinder und 
Haus-Marchen. Collected by M. M. Grimm. London, 1823. Size 534 by 414 inches. 


Framed. 


A beautifully finished plate for the tale of “The Elves and the Shoemaker”. The etched plate faces 
page 143 in vol. I [supra]. The wash is delicately and carefully applied and each detail studied. 
The elves are dancing with joy to find, instead of their nightly task of cobbling, sets of neatly made 
little clothes left for them by the grateful cobbler and his wife. 

Beneath the drawing is the title and the following explanation, lettered in the autograph of the 
artist “The Elves and the Shoemaker. This drawing made by me, G. C. in 1870 from the original 
design & etching to illustrate Grimm’s Popular German Tales. Published in 1822”. It is interesting 
to note that 1822 is not the publication date of the first edition as Cruikshank states. The volumes 
were issued in 1823. 

Cruikshank may have been asked to make a watercolor of this very favorite subject, for the whole 
execution displays care. The artist was seventy-eight years of age when this drawing was made. 


[See illustration ] 
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161. GRIMM, J. L. anp W. K. Oricrnat Drawinc IN PeN-anp-INK signed by George 
Cruikshank for “German Popular Stories”. Translated from the Kinder und Haus- 
Marchen. Collected by M. M. Grimm. London, 1823. Size 314 by 234 inches. 

This drawing was made to illustrate “The Elfin Grove” and faces page 143, vol. II [Supra]. 

Depicts the child Mary leaning over a grassy bank looking into a grove of firs, astonished at the 


fairy sight before her. Through the frame of the fir-trees can be seen elfin dances and a dazzling 
palace. 


r o an the margin are ten pencil and ink drawings all illustrative of the tale. The etched plate, however, 


nly has the main drawing described above. The illustrations for these stories are among George 
Cruikshank’s finest work. 


162. GRIMM, J. L. anv W. K. Oricinat Pencit Drawincs, signed by George Cruik- 
shank for “German Popular Stories”. Translated from the Kinder und Haus-Marchen. 
Collected by M. M. Grimm. London, 1823. Comprises several sketches on a 4to sheet. 
Size 1034 by 8% inches. 


Spontaneous sketches to crystallize the artist’s ideas for later publication. The principal sketch 
illustrates the tale of “The Elves and the Shoemaker” the finished plate of which faces page 143 in 
vol. L. [Vide supra.] Depicts the elves dancing with joy at finding the neat clothes left for them by 
the grateful shoemaker and his wife. 

Three of the other sketches illustrate the tale of “The Turnip”, only one of these sketches was used 
for the publication. The finished plate faces page 148. [ Supra. | 

Another sketch on this sheet was drawn to illustrate the tale of “The Golden Bird”, the finished 
plate of which faces page 20 of vol. I. [Supra.] 

The other sketches also are extremely interesting being illustrative flights of Cruikshank’s fancy. 
The illustrations for these stories are among George Cruikshank’s finest work. 


163. GRIMM, J. L. anp W. K. Oricinat Pencit Drawincs, signed by George Cruik- 
shank for: German Popular Stories. Translated from the Kinder und Haus-Marchen”. 
Collected by M. M. Grimm. London, 1823. Size of leaf: 7% by 8% inches. 


The first drawing was made to illustrate the tale “The Golden Mountain”. The etched plate faces 
page 178 in vol. I [supra]. Depicts the true king of the Golden Mountain cutting off the heads of 
his traitorous counsellors. 

The second drawing was made to illustrate the tale “Rumpel-Stilts-Kin”. The etched plate faces 
page 217 in vol. I [supra]. Depicts Rumpel-stilts-kin in the court of the queen, angrily demanding 
her fulfillment of a bargain they had made, unless she discovers his name. She guesses it correctly. 
In a rage he stamps his foot deeply into the floor and is forced to lay hold of it with both hands to 
pull it out. In the margins are remarque drawings of the dwarf trying to extricate his foot, also 
sphinxes, horses, a grasshopper and a pig. 


On the verso of the sheet are two large drawings of statues. Cruikshank not only signed each draw- 
ing on the recto, but also made a few other notations. 
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164. GRIMM, J. L. AND W. K. German Popular Stories. Translated from the Kinder 
und Haus Marchen, collected by M. M. Grimm. Vignette title-pages, and 20 etchings 
by George Cruikshank. 2 vols., 12mo, full green levant morocco, gilt backs and sides, 
gilt tops, LATERAL AND LOWER EDGES UNCUT, by RIVIERE; a few leaves slightly defective 
at outer edges. In a full morocco slip case. London, 1823-6 


A TALL COPY OF THE FIRST EDITION WITH THESE ILLUSTRATIONS. FIRST ISSUE, without the diaeresis 

over the letter “a” in the word “Marchen’” on the title-page of the first volume. The cther necessary 

points of the first issue as noted by Cohn are not present in this copy. With 12 pp. of advertisements 
/ ¥,> at the end of the first volume, and a leaf of advertisements at the end of the second volume. 


~~ This copy measures 74% by 434 inches. With the James W. Ellsworth bookplate. 


165. [HALL,S.C.] Oricina, WaTtercoior Drawine, by George Cruikshank for Hall’s 
“Trial of Sir Jasper”, signed “By Geo. Cruikshank, 1873”. Size 414 by 31, inches. 
Mounted and matted. 


This drawing was made for the woodcut which appears at page 10 in the above work, entitled “Ten 
Thousand Devils Haunt Him’. The woodcut was engraved by the Dalziel brothers. 


?O—Many drawings of Cruikshank’s were identified and signed by him long after he made them. The 
above work was published in 1872. 


166. HAMLET. Oricina, Watercotor Drawinc, by George Cruikshank, unsigned. 
Size 534 by 634 inches. 
3 A finely executed and finished drawing depicting Hamlet encountering the ghost. 


© — Beneath the drawing is the following legend in pencil in Cruikshank’s hand “Hamlet and the Ghost. 
A Popular Song”. Above Hamlet’s head the artist has written “Cock a Doodle Doo”. 


167. [HANCOCK, JOHN.] Jutius Carsar. Commentaries of his War in Gaul and 
Aa War with Pompey. Englished from the original Latin, by Col. Martin Bladen. 
ry Engraved maps and plates. 8vo, old calf; cracked at hinges and other binding defects. 
London, 1737 


Inscribed on fly-leaf “John Hancock's” (the Signer of the Declaration of Independence? ) 


lf - 168. HARDY, CAPT. H. F. H. Good Gun Dogs. Illustrated from original dry points 
by G. V. Vernon Stokes. 4to, original cloth. London [1930] 
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AN EARLY DRAWING 


169. HEIGHO! SAYS THIMBLE. Orrciva, WaTercotor Drawinc by George Cruik- 
shank. Inscribed by Cruikshank on the verso “A very early drawing by George Cruik- 
shank’. Size 6 by 734 inches. 


AN IMPORTANT AND EXTREMELY INTERESTING DRAWING, carefully finished by the artist in his early 
youth. A woodcut was executed from this illustration which appeared on the song-sheet “Heigho! 
Says Thimble. Written by G. Colman and Sung ... by Mr. Liston, 16 Sept. 1809. Laurie & Whittle, 
53 Fleet Street, London”. The song “Heigho! Says Thimble” was sung in the farce called “Killing 
no Murder” at the Theatre Royal, Haymarket. 


The drawing depicts a sexton seated at the edge of an opened grave, his hair on end and terror 
written upon his features. The ghost of a lady is rising from the grave, holding a thigh bone in one 
hand and a diamond ring in the other, protecting herself against the sacriligious marauder. The 
church as well as the grave-yard and houses bordering it are carefully drawn. 


Cohn “A Catalogue Raisonné”, lists the engraving under number 1189. 


[See illustration ] 


170. HIGGINSON, A. HENRY. Try Back. A Huntsman’s Reminiscences. With a 
Foreword by Henry Goodwin Vaughan. Royal 8vo, original cloth, gilt top, uncut. Ina 
board slip case. New York, 1931 


First EDITION. ONE oF 401 copies, signed by the author at the end of the introduction. 


171. HIND, ARTHUR M. A History of Engraving & Etching from the 15th century 
to the year 1914. Being the Third and fully revised edition of “A Short History of 
Engraving and Etching”. Frontispiece and text illustrations. 4to, cloth. Boston, 1923 


172. HIND, ARTHUR M. The Etchings of D. Y. Cameron. Illustrations. 4to, cloth. 


London, 1924 


173. HIND, ARTHUR M. The Etchings by D. Y. Cameron. Illustrations. Folio, calf- 
backed cloth. London, 1924 


One oF 200 copies. Printed on large paper. 


WITH FOUR ORIGINAL DRAWINGS BY CRUIKSHANK INSERTED 


174. HOGARTH, WILLIAM. Hogarth Moralized. A Complete Edition of all the most 
capital and admired works of William Hogarth. Profusely illustrated with plates on 
India paper, among which are 4 designs, on 2 plates, by George Cruikshank. 8vo, full 
purple levant morocco, gilt fillets on sides, gilt paneled back, gilt top, original cloth 
backstrip with paper label bound in, by RIVIERE. London: John Major, 1831 
EXTRA-ILLUSTRATED BY THE INSERTION OF THE FOUR ORIGINAL PENCIL DRAWINGS BY GEORGE CRUIK- 
SHANK OF HIS ETCHINGS OF “FOUR GROUPS OF HEADS” WHICH APPEAR IN THIS WORK. These appear on 
two sheets. On the margin of the sheet containing the drawings of “The Oratorio” and “The Public 
Lecture” Cruikshank has sketched a portrait of himself; and on the sheet containing the drawings 


of “The Laughing Audience” and “The Company of Undertakers” there are several pencil drawings 
of people. Also inserted is a tracing by Cruikshank of “The Public Lecture”. 


From the H. W. Bruton collection with his autograph signature on the fly-leaf. With the Gustavia A. 
Senff bookplate. 
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THE RAKE’S PROGRESS 


175. [HOGARTH, WILLIAM.] A Series or Ericut WaTercotor Drawincs by George 
Cruikshank, done after William Hogarth’s series “The Rake’s Progress”. Each draw- 
ing signed “George Cruikshank”. Size of each: 744 by 44% inches. 


A MORALISTIC SERIES OF WATERCOLOR DRAWINGS. These are very interesting in that they were done 
after Hogarth’s plates “The Rake’s Progress”. Cruikshank admired Hogarth greatly and permitted 
the work of that artist to influence his early drawings. It is interesting to compare Cruikshank’s 
drawings with the Hogarth plates in the work “Hogarth Moralized”. The present series is repro- 
duced in Walter T. Spencer’s “Forty Years in My Bookshop”, a copy of which accompanies this 
series. 

These drawings formed part of the collection of Sir Benjamin Warde Richardson, the well-known 
temperance advocate and close friend of Cruikshank, sold at public sale at Hodgson’s, London, 
July, 1914. 

The following is a list of the plates (the titles being supplied from the text accompanying Hogarth’s 
series of “The Rake’s Progress”) and in each case the number is given of the page opposite the 
reproduction in Spencer’s “Forty Years in My Bookshop”. 

[1] “OF ALL THE FOLLIES IN HUMAN LIFE THERE IS NONE GREATER THAN THAT OF EXTRAVAGANCE.” 
Depicts the interior of a miser’s room. The son of the miser has come into his inheritance, and is be- 
ing measured for modish clothes. Spencer, p. 144. 


red 


[2] “WE ARE NEXT TO CONSIDER HIM AS LAUNCHED IN THE WORLD. Depicts the interior of a room, 
attended by masters of various professions, supposed to be here offering their interested services. 
Spencer, p. 160. 


[3] “REVELLING AT A TAVERN.” The drawing depicts a bawdy scene of men and women under the 
influence of liquor. Spencer, p. 192. 

[4] “Sropr IN HIS CAREER BY THE HAND OF A SHERIFF'S OFFICER.” This drawing represents a bustling 
street scene near St. James’ Palace. The rake is just stepping out of a sedan chair and is being 
apprehended by the sheriff’s officer because of his indebtedness. The young woman whom he had 
wronged, happens to be passing and pitying his plight, pays his debt and sets him at liberty. Spencer, 
208. 

[51 “BEHOLD HIM THEN AT THE ALTAR.” The parson is marrying the impoverished rake to an old 
rich widow. In the background is the girl he had inhumanely treated, with her child and mother; 


they are endeavouring to stop the ceremony. Spencer, p. 224. 


[6] “VIEW HIM THEN IN PURSUIT OF HIS FAVOURITE SCHEME AT A GAMING TABLE.” Represents the 


interior of a gaming den. The rake sits by the fire bitterly repenting his folly in losing so quickly 
what took him so long to obtain. Spencer, p. 240. 

[7] “THE INEVITABLE CONSEQUENCE OF EXTRAVAGANCE.” Represents the interior of a debtor’s prison. 
The rake’s wife is assailing him for concealing his former amour from her. A boy refuses to leave 
beer for him without receiving payment first. His mistress, unable to aid him any further, has fainted 
at being apprised of the extent of his misfortune. Spencer, p. 248. 

[8] “SEE HIM THEN RAVING IN ALL THE DISMAL HORRORS OF HOPELESS INSANITY.” Represents the 
interior of an insane asylum and the end of the rake’s progress. He is chained to keep himself from 
inflicting self injury. His abandoned mistress is still faithfully attending him. Spencer, p. 272. 


[See illustration ] 
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A FRANCO-FLEMISH BOOK OF HOURS OF THE FIFTEENTH CENTURY 


WRITTEN AND ILLUMINATED ON VELLUM WITH TWENTY-SIX MINIATURES 


176. ILLUMINATED MANUSCRIPT. [Horae Beatae Mariae Virginis ad usum 
Romanum, Cum Calendario.] Manuscript written on 203 leaves of fine vellum, includ- 
ing 10 interfoliar blanks, each leaf measuring 734 by 514 inches. Probably written 
by a Flemish scribe in gothic characters, 13 long lines to a full page. The calendar, 
which is in French, is written in gold, blue and red. The text is illuminated throughout 
with large and small initials and interlinear ornaments, WITH 26 LARGE ARCH-TOPPED 
MINIATURES, beautifully painted in colors. Each page of the Calendar and of the text 
is accompanied by a beautiful lateral border, extending the length of the thirteen lines, 
_displaying flower scrolls, natural flowers such as roses, columbines, daisies, and pansies 


colors. The twenty-six pages displaying miniatures have magnificent borders on three 
sides, in the same style as the smaller borders, but containing in addition representa- 
tions of lions, porcupines, monkeys, bears, grotesques, mummers, and men, many play- 
ing musical instruments. Small 4to, full purple velvet, gilt edges. In a full crimson 
Franco-Flemish, XV Century 


levant morocco solander case. 


[ Continued 
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A SUPERB MANUSCRIPT, RICHLY ILLUMINATED, apparently the work of a Franco-Flemish artist from one 
of the ateliers at Bruges. It was no doubt especially executed for the union by marriage of two 
noble houses, as the largest miniature indicates by the coats of arms in the margin. The miniatures 
have historical as well as artistic value. The figures, costumes, architecture, furniture, decoration, 
upholstery, perspective, etc. are all finely drawn and give an intimate picture of the period. The 
miniatures illustrate the following: 

I. St. John on the Isle of Patmos, writing. The city and temple are in the background. A 

beautiful picture. 


II. St. Luke, painting, seated in a canopied chair. 
III. St. Matthew, seated on a bench at his desk, copying on to a scroll from a book held open by 
an angel standing opposite to him. 
IV. St. Mark is seated at a desk, writing, a lectern with books is opposite. A fine interior. 
V. The Virgin and Child in Glory; red seraphim in the background. 


VI. A full-page miniature of the Virgin worshipping the adult Christ. The margins are painted 
dark brown, to represent a wooden frame, and in the lower one are two coats of arms, blaz- 
oned in colors. 

VIL. St. Michael the Archangel clad in golden armor, with sword drawn, on an island, Satan 
cowering at his feet. 
VIII. St. Christopher with the Child crossing the stream. 

IX. St. Martin dividing his cloak with the beggar. The Saint is accoutred from head to foot in 
golden armour, and is dividing his gorgeous blue cloak into two parts with his sword for the 
benefit of the one-legged beggar, his white charger with its vermilion harness stands beside 
him. In the background is a castle with a bridge spanning a river. An exquisite miniature. 


X. St. Mary Magdalene, seated on a terrace overlooking fields, a book in her lap, beside her a 
bench with the alabaster pot of ointment. 


XI. St. Catherine of Alexandria. Beside her is the sword, and in her hands are the Gospel and 
palm, while at her feet lies the broken wheel. At her side is a bench on which is a green 
and gold cushion. 


XII. St. Claude in his bishop’s robes addressing a penitent seated at his feet. A beautiful ecclesi- 
astical interior. 


[ Continued 
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XIU. St. Anthony in an interior with open windows, his emblem beside him, his staff and book in 
his hand. 

XIV. St. Sebastian tied to a stake, his body pierced with arrows, the target for two archers, beside 
a stream leading to a town in the distance. 

XV. The Annunciation. A beautiful interior, the angel kneeling before the Virgin, the dove hover- 
ing near the ceiling. 

XVI. The Visitation. The Virgin and her cousin Elizabeth in the foreground of a beautiful land- 
scape. 

XVII. The Nativity. The interior of the manger, the shepherds cowering near the door, the Virgin 
and St. Joseph worshipping the Child, a wood fire burning. 

XVIII. The Annunciation to the Shepherds. A beautiful scene in which the Shepherds are actually 
watching their flocks by night, clustered round a log-fire, its flame lending a red glow to 
their clothes; the sheep are browsing nearby, the angel is descending from the sky. A beau- 
tiful picture. 

XIX. The Adoration of the Magi. The Child in the lap of the Virgin, seated under a canopy. One 
of the Kings is kneeling at her feet presenting his gift, the others with their servants are 
waiting in the background. The guiding star is in the sky. 

XX. The Circumcision. The Child is on the table, with the Virgin and two priests in the fore- 
ground, the background filled with a multitude of onlookers. 

XXI. The Flight into Egypt. The Virgin, in a golden robe, is seated on the ass with the Child in 
swaddling clothes in her lap. St. Joseph is walking beside them, through beautiful country. 

XXII. The Virgin in Heaven, seated on a beautifully upholstered settee, God the Father in white 
robes on a chair draped in green seated opposite her. Through the open window are seen 
red seraphim and cherubim. 

XXIII. The Crucifixion. A beautiful presentation of this scene. 

XXIV. Pentecost. The Virgin on a throne above which is the dove, with the tongues descending, 
the apostles and disciples grouped at each side. 

XXV. David on a terrace in front of his house, kneeling on one knee, his harp in his hand. 

XXVI. Job on a dunghill in front of his house, his three solicitous friends beside him. 


[See illustrations opposite, on the preceding page and facing page 86] 
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177. ILLUSTRATED LONDON NEWS. Four Oricinat Drawincs by George Cruik- 
shank for woodcuts which appeared in the Illustrated London News; also a woodcut 
from the latter. On the verso of one of the drawings is an A.L.s. by George Cruikshank 
relating to it. Together 4 pieces. 


A SPLENDID COLLECTION consisting of the following: 

TOTAL ABSTAINERS MEETING IN SADLER’S WELLS THEATRE. Original pencil drawing, unsigned. 6% by 
914 inches. This is one of the important temperance drawings that Cruikshank made as it is one of 
the permanent and acknowledged portraits which was destined for Cruikshank’s unwritten auto- 
biography. Cruikshank, the central figure, is holding a lady by the hand and is directing her to the 
table to sign her name to the temperance pledge and cause. Cruikshank had been invited to preside 
over this meeting of total abstainers. So many were converted to the cause that Cruikshank’s delight 
knew no bounds. He thereupon made this drawing for the “Illustrated London News,” for May 20, 


e854, with the central figure his inimitable self. 


A. 


0 


A RUNAWAY KNOCK. Original pencil sketch touched up with wash. Signed “George Cruikshank’. 
534, by 6 inches. This is one of the very early sketches made for the woodcut which appeared in the 
<“Tllustrated London News” for Feb. 17, 1855, and which excited interesting comment. This picture en- 
titled “A Runaway Knock” was such a favourite with George Cruikshank that he made an original 
oil painting of the subject which was exhibited in the British Museum. 

A RUNAWAY KNocK. A more finished drawing of the same subject. Original pencil sketch touched up 
with wash. Signed “Geo. Cruikshank”. 3% by 2%, inches. 


[A RUNAWAY KNOCK.] Pen and ink portrait of the footman appearing in the woodcut “A Runaway 
Knock.” On a sheet 714 by 4% inches. On the verso is an Autograph Letter, in the third person, 
by George Cruikshank. “On the other side” alluded to in the letter, is a drawing of the astonished 
footman. 


A RUNAWAY KNOCK. Wood engraving from “The Illustrated London News” of Feb. 17, 1855, entitled 
“A Runaway Knock. Painted by George Cruikshank. From the exhibition of the British Institution.” 
This engraving depicts a startled footman who had been called to the door by the repeated sound 
of the knocker; around the corner of the house, scurrying slyly away, can be seen two boys who 
outwitted not only the servants of the house, but the pack of dogs who run out at the summons. 


A GROUP IN WHICH CRUIKSHANK DISPLAYS 
HIS REMARKABLE VERSATILITY 


178. IMAGINATIVE PICTORIAL SKETCHES. A group of 7 sheets displaying fifteen 
OricINAL PEN-AND-INK, Pencit anD WATERCOLOR SKETCHES by George Cruikshank, 
described below. 


A narrative group comprising: 

1. A lady with lighted candle at the head of a stair. Small detail sketches on verso. Signed. Size 
334, by 3 inches. 

2. A Jack tar dancing the hornpipe. Signed. Size 334 by 234 inches. 

3. Two men dancing. Signed with initials. Size of sheet 7 by 444 inches. 


4. The figure of “Temperance” holding the banner of Christianity against the forces of strong drink. 
Signed. Size of sheet 41% by 7 inches. 


5. A knight bidding his weeping lady farewell. Signed. Size 24% by 334 inches. 
6. A couple under an umbrella is following the lead of a boy. Signed. Size 214 by 234 inches. 


~] 


. A group of children outside a cottage. Signed with initials. 4% by 39% inches. 
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179. IMAGINATIVE SKETCHES and other pieces, by George Cruikshank. A Group 
or 19 Leaves displaying OricINnAL PEN-aND-INK AND PENCIL DRAwINGs, some height- 
ened with wash, also autograph material by George Cruikshank. Most of the pieces 
are signed, some with initials. Inlaid to size and handsomely bound into a large 4to 
full maroon levant morocco volume, gilt tooled and lettered, gilt edges. 


AN ABSORBINGLY INTERESTING GROUP OF SKETCHES ON SCRAPS OF PAPER, having as their outstanding 
merits, cleverness and dexterity of handling. Includes various detail sketches among which are a 
bridled, masked horse; profile and full-face studies of heads; sketches of Punch looking out of a 
jack box; architectural details; caricatures of people; an illustration of a very large man with an 
exaggerated nose, the tip of which gleams with color talking to a very tiny man who looks like 
Cruikshank himself; a sketch entitled “The Three Witches”; sketches of door knockers; sketch of 
a man, three-quarters in length, facing front; a rough sketch entitled “The falling Angels with Mil- 
ton. Geo. Cruikshank”; and a sketch entitled “The Rival Grottos”. 

The favorite choice of this cataloguer is the drawing of an upright looking man over which sketch 
Cruikshank has written: “The most manly of men ... is the good husband & the good father—the 
man who takes care of himself so that he properly provides for, & protects his wife & his children. 
This is the opinion of the artist George Cruikshank’. Size 54% by 6% inches. 

The autograph material by Cruikshank throughout this volume is exceedingly interesting. With the 
bookplate of Albert M. Cohn. 


180. INDIAN CULTURE AND CIVILISATION. K. T. SHaw. The Splendour that 
was ‘Ind.’ A Survey of Indian Culture and Civilisation. Foreword by the Marquess of 
Zetland. Numerous illustrations, some IN COLOR. 4to, original cloth. | Bombay, 1930 


IV 


cio) 


181. INFORMATION FOR THE PUBLIC. OricinaL Watercotor Drawinc by 
George Cruikshank. Signed “G. Ck.” Size 9% by 65% inches. Accompanied by a litho- 
graph reproduced after the drawing. Together 2 pieces. 


This drawing depicts an elderly spinster attired in the height of the mode. Balloon sleeves, frills, 
feathers and ruffles adorn her person, which is embellished by the addition of a lap dog which she 
carries on one arm. On the verso of the watercolor is a pencil drawing in the rough of the same sub- 
ject, with Cruikshank’s annotations below it in pencil and ink for the letterpress appearing on the 


published lithograph. 


182. INTERRUPTED SERENADE. OricivaL Watercotor Drawinc by George 
Cruikshank. Signed. Size 934 by 105% inches. Matted. 


3 Depicts a quartet of musicians outside a house with a balcony. They are busily serenading uncon- 


scious of the approach of Fate with a whip. 

The watercolor was drawn within an embossed, floreated border. Beneath the border is a fine, large 
signature of George Cruikshank, with the date “Jany. 1828” appended. This is a finely finished 
drawing. A few fox marks in margin. 
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FROM THE BENJAMIN WARDE RICHARDSON COLLECTION 


183. “IT IS LOVE THAT STREWS THE PATH OF LIFE WITH FLOWERS.” Oil 
sketch by George Cruikshank. Signed. Size 2314 by 171% inches. Framed. 


A SPLENDID SKETCH BY CRUIKSHANK. Depicts a tree, with a streamer on a pole fastened to it and on 
which is the inscription “It is Love that Strews the Path of Life with Flowers”. There are numerous 
figures in the painting, mainly of youths and young girls. In the foreground is an older couple who 
are holding children on their knees. The whole subject suggests a May festival. 


This painting was formerly in the Sir Benjamin Warde Richardson collection of Cruikshank material, 
which was dispersed at Hodgson’s, London, in July 1914, and the catalogue description stated that 
one of the figures was a portrait of Cruikshank depicting him carrying a child on his back. 


[See illustration | 


EXTRA-ILLUSTRATED 
184. JERROLD, BLANCHARD. The Life of George Cruikshank. Illustrated. 2 vols., 


12mo, full blue levant morocco, gilt backs, gilt tops, original covers bound in, by 
RIVIERE; one hinge slightly cracked. London, 1882 


FIRST EDITION. EXTRA-ILLUSTRATED by the insertion of about sixteen original pen-and-ink and pencil 
sketches, by George Cruikshank, of which a few are signed; also inserted in the work, isan A. L.s. by 
Cruikshank, 1 p., 12mo. N.p., Jan. 16, 1854. To “Mr. Barclay”. A fine letter in reference to “Jack 
& the Bean-Stalk”, reading: “H erewith I send the remainder of the MS for ‘Jack & the Beanstalk.’ 
Should there be a proof of any of the matter ready please to send it by the bearer...” Bookplate 
removed from one volume. 


185. JEWISH ENCYCLOPEDIA, THE. Edited by Cyrus Adler, and others. Thousands 
of illustrations. 12 vols., imp. 8vo, original cloth. New York [1916] 


186. [KEIGHTLEY, THOMAS.] Oricivat Pencit Drawine of the frontispiece to 
Keightley’s “The Fairy Mythology”. Signed “George Cruikshank”. Size 9 by 71% 
inches. Framed. 


A FINELY DRAWN SKETCH. Several slight changes have been made between this drawing and the 
finished etching, particularly in the giant seated on the mountain. There are eight remarque pencil 
sketches in the margins. 
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A HIGHLY DESIRABLE VOLUME 


187. KOSEWITZ, W. F. VON. A Complete SET OF 20 Ercuep Proors BEFORE THE 
Aguatintinc; 14 Proor ErcHincs CoLoRED by George Cruikshank to guide the 
aquatinter and 5 ORIGINAL DRAWINGS (4 pencil, and 1 pen-and-ink) by Alfred Crow- 
quill (Alfred Forrester) for “Fecentric Tales, from the German of W. F. Von Kose- 
witz, with illustrations by George Cruikshank, from Sketches by Alfred Crowquill. 
London: James Robins and Co., Ivy Lane, Paternoster Row, 1827”. Handsomely bound 
into a full crimson levant morocco volume, gilt tooled, inner morrocco borders, gilt, 
gilt top, uncut, by RIVIERE. 


AN INTERESTING RELATED GROUP. The volume opens with a hand-lettered table of contents and the 
title-page to the above printed work, inlaid to size. The Crowquill drawings, proofs and colored 
plates follow. The colored plates and the drawings formerly belonged to Mr. Robins, the publisher 
and this volume was sold in the Truman sale, 1905. 


[See illustration | 


188. [LE SAGE, ALAIN R.] Two OricinaL Warercotor Drawincs by George Cruik- 
shank for two etchings in Le Sage’s “The Adventures of Gil Blas of Santillane”. Signed 


_ “George Cruikshank” and “Geo. Cruikshank”. Actual size of drawings 314 by 344 


inches and 4 by 3 inches. Together 2 pieces; each matted. 


Two FINELY EXECUTED WATERCOLOR DRAWINGS. These were made for two etchings in “The Adven- 
tures of Gil Blas of Santillane”, translated from the French of Le Sage by T. Smollett, London, 1833, 
and forming Volume XVII of “Roscoe’s Novelist’s Library”. 


One drawing is for the finished etching, “The Reception of Gil Blas by the Players” which faces 
page 56 in the above mentioned work. The other drawing is for the finished etching “Fabricius 
Introducing Gil Blas to the Count Galiaino” which faces page 90 in the above work. 


189. LIFE OF MANSIE WAUGH. Part of an autograph letter by George Cruikshank 
(displaying two sketches). 2 pp., 4to, relating to the “Life of Mansie Waugh” and 10 
leaves displaying approximately SIXTY OrIcINAL Pencit, PEN-AND-INK AND WATER- 
coLoR DRAWING, eight of which are signed, two of the eight with initials. Size from 
834, by 73% to 414 by 334 inches. 

The letter begins “J am sorry to say that all the original plates to illustrate Mansie Waugh are not 
ready even yet... 


There is a large number of interesting sketches in this little group of sheets, including exceedingly 
clever caricatures of faces and figures, animals, and other subjects. One sheet displays pen-and-ink 
sketches inspired by the election mania. Another sheet displays sketches in pen-and-ink, accentu- 
ated with wash, apparently the first inspirations to illustrate a story. 


190. [LOCKER-LAMPSON, FREDERICK.] OricinaL PENCIL TRACING, signed 
“George Cruikshank’, of “Fairy Connoisseurs Inspecting Mr. Locker’s Collection of 
Drawings”. 5 by 514 inches. Mounted on cardboard. 


The etching, for which this tracing was made, was supposed to have been used as the frontispiece 
of a projected catalogue of the collection of drawings, prints, &c. in the possession of Mr. Frederick 
Locker-Lampson, the English author. Cruikshank designed and etched this place in 1868, and Mr. 
Locker-Lampson acquired the original drawing in watercolors at that time. 
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191. LONDON SCENES, or A Visit to Uncle William in Town. 78 colored scenes on 
28 plates. 12mo, full sprinkled calf, gilt back, gilt edges, by waLuis. London [1824] 


The plates were hand-colored at a later time. 


192. MAN WHO COULDN’T GET WARM, THE. Oricinat WATERCOLOR DRAWING, 
signed by George Cruikshank. Size 79/4 by 834 inches. Mounted and matted. 


An interesting satirical caricature representing a man with icicles all over him. A group of doctors 
are surrounding him endeavoring to make him warm. They recommend hot kettles, vitriol, mustard, 
boiling shower baths, boiling lead, and other such applications but fail to warm him up. Cruikshank 
“has written the following in pencil beneath the drawing: 

“Then close to a blazing fire he got & took to drinking brandy hot 

And sent for doctors such a lot, this man that couldn’t get warm 

Who recommends chamois leather, flannel shoes & India rubber 

Mustard, chilis & cayenne—but nothing seemed to warm the man 

And when the doctors took their fees, it chill’d their blood full 12 degrees 

And also made their fingers freeze—the man that couldn’t get warm.” 


WHEN CRUIKSHANK’S PENCIL STOOPED TO FANCY 


193. MATERIA CRUIKSHANKIA. A collection of 64 leaves displaying one or more 
OricinaL DRAWINGS IN PENCIL AND PeN-AND-INK as well as a large amount of interest- 
ing autograph material, by George Cruikshank. Artistically inlaid to size and bound 
into a full crimson levant morocco, triple gilt fillet border on sides, richly gilt back, 
_inner gilt dentelle borders, gilt edges, by RIVIERE. 

A TYPICALLY CRUIKSHANKIAN GROUP CHARACTERISTIC OF HIS SPONTANEOUS HUMOR AND FLAIR FOR 
PUTTING SKETCHES ON ANY SCRAP OF PAPER OR LETTER THAT MAY HAPPEN TO HAVE BEEN AT HAND. 
Following the hand-lettered title-leaf is a bold, large signature dated as follows: “Geo. Cruikshank. 
Aug. 18th, 1836”, below which is a sketch. The leaf following this displays many imaginative sketches. 


Under one drawing Cruikshank has written “A Broad Hint. Your Money! or George Cruikshank”. 
Under another signed sketch the artist has placed the title: “A Wrong Scent”. 

The collection in this book abounds with architectural, human, equine, canine and other detail 
studies. 


Cruikshank’s notes are also of the very greatest interest. 


A SERIES OF NARRATIVE COMPOSITIONS 


194. MAYOR’S DREAM OF A BANQUET WITH THE MONKS, THE. ORIGINAL 
Warercotor Drawinc. Signed, in pencil, “Geo. Cruikshank, 1843”. Size 1084 by 8 
inches. Framed. 


A VERY SPIRITED COMPOSITION IN CRUIKSHANK’S BEST MANNER. No etching after this drawing was 
ever executed. 


This composition depicts a large central scene surrounded by seven smaller scenes. That at the top 
depicts the Mayor standing on a chair addressing monks seated around the banquet table with the 
Abbot at the head. Below is a large drawing, depicting the Mayor with a cudgel in his right hand, 
warding off the attacks of the monks. Some of the monks are on the floor. The other sketches depict: 
the Mayor being struck in the face with a elass; a monk being struck with a bottle; the Abbot 
asleep and the Mayor trying to arouse him; the Abbot on his hands and knees; the Devil and the 
Mayor rolling casks off a cliff; and the Mayor on the floor, resting on his hands and knees, having 
fallen out of bed and awakened from his dream. 


[See illustration | 
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A VERY SCARCE BOOK COMPLETE 
195. MOORE, A. The Annals of Gallantry; or, the Conjugal Monitor: Being a Collec- 


tion of Curious and Important Trials for Divorce and Actions of Crim. Con. during 
the Present Reign. 18 coLoreD etched plates, 3 of which are by George Cruikshank, 
and 2 uncolored portraits; one portrait extended. 3 vols., 8vo, full blue levant morocco, 


-eilt backs, gilt edges, by RIVIERE. London, 1814-5 


First and only EDITION. A FINE AND COMPLETE COPY OF THIS RARE WORK. This work is very difficult 
to secure, because it was a scandalous publication which concerned many notables of the day. As 
many parts as possible, therefore, were destroyed as they came out. This copy has been bound up 
from the original parts. Name on the recto of one portrait. With the Viscount Birkenhead bookplate. 


196. MONSTROSITIES OF 1816. An Engraved Caricature uncolored, entitled “Mon- 
strosities of 1816. Scene Hyde Park”, and a group of 10 leaves displaying about 
Twenty-E1cut ORIGINAL PENciL, PEN-AND-INK AND WATERCOLOR DRawincs thereon, 
all by George Cruikshank. Together, 11 pieces. Size of leaves from 91% by 133% inches 
to 314 by 314 inches. 


The engraving is the third state of the plate. Among the drawings is a sketch of a haggard man and 
a woman seated on a mound among a heap of human bones. The woman holds a young child on 
her lap while a little boy leans over a corpse. Suggestive of the aftermath of a battle. Another draw- 
ing depicts a volcano in action; another, the figurehead of a vessel’s prow, and another a grotto. 


197. MONSTROSITIES OF 1821. A Group oF 11 Leaves displaying approximately 
ForTY-TWO SKETCHES OF ORIGINAL PENCIL, PEN-AND-INK AND WATERCOLOR DRAWINGS, 
6 leaves are signed, three of which are signed with initials, all by George Cruikshank. 


Sizes from 914 by 714 to 114 by 3 inches. 


A PARTICULARLY DESIRABLE GROUP including a sheet of sketches displaying coast scenes, one resem- 
bling a drawing Cruikshank made for “Shakespeare’s Cliff’ as well as a drawing he made for “My 
Sketch Book”. Another typically Cruikshankian sheet displays a number of sketches as well as 
numerous notes in pencil and in ink. One is that of a man playing a flute, another depicts an inebri- 
ate being taken home on a stretcher. Another sheet displays a number of pencil sketches under one 
of which Cruikshank has written “Early Sketch by me. Geo. Cruikshank”. Another artistically 
matted watercolor depicts a dandy, which is a detail for “Monstrosities of 1821”; and another sheet 
with a series of drawings representing personified geese, a youth with a cravat as large as himself, 
etc. 


198. MONSTROSITIES OF 1822 and others. A group of 11 leaves displaying approxi- 
mately Forty-FouR OricInAL PenciL, PEN-aAND-INK and WasH DrawincGs, mostly 
signed, one with initials, all by George Cruikshank. 

Includes a sheet with several pencil sketches forming the nuclei around which the etched caricature 
titled “Monstrosities of 1822” was made. The scene is in Hyde Park, near the statue of Achilles; a 
drawing entitled “The Coast of Africa”; a sheet displaying camels with details of this animal and 
also of the elephant; a watercolor sketch entitled “The British Bee Hive” and other exceedingly 
interesting studies in pencil, pen-and-ink and watercolor. The Cruikshankian notes are also of 
interest. The sizes vary from 9 by 744 to 3% by 2% inches. 


Accompanying the above is the second state of the engraved plate “Monstrosities of 1822”. 
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199. MONSTROSITIES OF 1825-6. OrtcinaL WATERCOLOR DRAWING, signed “George 
Cruikshank’, and with caption in the same hand. Size 10%¢ by 1334 inches. Framed. 


This drawing depicts the limits the well-dressed went to in the fashions of 1825 and 1826, which 
Cruikshank mercilessly caricatures. On the right is an immense woman with a gouty ankle, passing 
afop. To the left is a woman with three children, each wearing a hat that looks like a table top. At 
the foot of the drawing Cruikshank has inscribed “Monstrosities of 1825-6”. Accompanying the 
above is an uncolored engraving of the same subject. [London], Aug. Ist, 1835. Framed. 


“- 


A FINE COLLECTION OF SKETCHES 


200. “MY SKETCH BOOK.” Four SHEETs wiTH OrIGINAL PENCIL SKETCHES by 
George Cruikshank, some of the sketches appearing in his work “My Sketch Book”, 
§O _published in 1834. Together 4 pieces. 


Comprises: 

ORIGINAL PENCIL SKETCH for the title-page of vol. I of “My Sketch Book”. Signed “George Cruik- 
shank’. Depicts a number of little men placing the letters of the title-page in their places. Cruik- 
shank is standing on the platform directly instructing the workers where to place the letters. With 
marginal sketches. 

NUMEROUS PENCIL SKETCHES, on both sides of a sheet, signed on the recto and verso by George 
Cruikshank. One group is entitled “Chapter of Noses’. Reproduced upon plate I, No. 5 of “My 
Sketch Book”. Depicts a group of heads, all delineated in Cruikshank’s inimitable way. Another 
sketch represents a man drinking beer out of a stein, looking very much like a living toby jug. The 
other sketches on this sheet may have been projected for “The Sketch Book”. Two on the verso and 
one on the recto are sketches of American Indians. 

NUMEROUS PENCIL SKETCHES, on one side of sheet. Signed “George Cruikshank”. Comprises a 
number of sketches, one is reproduced on plate I of no. VIII of “My Sketch Book”, and is titled 
“I'd be a Butterfly”; another sketch depicting two women playing a duet upon a piano was re- 
produced in “Scraps and Sketches” on the last plate of “Part the Second”, and entitled “Forte and 
Piano”. Other interesting and cleverly drawn illustrations. 

ORIGINAL PENCIL SKETCH, suggestive of plate IV in part IX of “My Sketch Book”. The etched plate 
is entitled “Giraffes—Granny—Dears & Other Novelties”. Signed “George Cruikshank’. The draw- 
ing differs in many respects from the plate appearing in “My Sketch Book”. The details which are 
similar are: the giraffe endeavouring to eat the parasol of a spectator, and the man seated in a 
chair at the right of both illustrations. Other sketches with the signature “Geo. Cruikshank”. 


Call . . . 
a 201. NAPOLEON I. OricinaL WaTERCOLOR DRAWING signed twice by Geo. Cruik- 
shank, once with initials. Size 614 by 4% inches. 
This is an interesting and spirited drawing of Napoleon on his famous white charger. This has been 


signed by George, but a resemblance to Robert’s style can be detected. 
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202. ORIGINAL DRAWINGS AND SKETCHES, etc. SEVENTEEN ORIGINAL WATER- 
coLoR Drawincs, PENCIL SKETCHES, AND Proor ETCHINGS touched up with Wash on 
8 sheets. All the drawings and sketches are signed by Geo. Cruikshank. Together 8 
sheets, various sizes. 


“Stale Mate.” Signed in ink “Geo. Cruikshank”. Size 4 by 514 inches. 


Depicts the interior of a drawing room. A lady and her husband are each seated in armchairs on 
opposite sides of a table, their backs toward each other. 

On another sheet appear three pen-and-ink sketches. The first is that of a woman literally swathed 
in clothes, probably a study for a “monstrosity” costume. The sheet is signed “Geo. Cruikshank”. 
Size of sheet 64% by 45% inches. 

One of the other sheets bears three original pencil and watercolor drawings. The first is a full-length 
figure of a country bumpkin, signed “G. Ck.” Size of sheet 5 by 2% inches. 

Three pencil sketches appear on another of the sheets. The first is the shield of Britannia leaning 
against an object which appears to be a book, signed “Geo. Cruikshank”. Size 7%4 by 4%% inches. 
The unlisted subjects are in watercolor or in pencil, and also include two proof etchings touched up 
with sepia. One of the latter sheets is signed “Geo. Cruikshank’, and another “G. Ck.” 


203. “PARADISE LOST” AND “1851, OR THE ADVENTURES OF MR. AND MRS. 
SANDBOYS.” Two Oricinat Drawincs by George Cruikshank on the recto and verso 
of an oblong sheet measuring 14 by 6%4 inches. In an oblong folio volume, boards. 
Two INTERESTING DRAWINGS, that on the recto is a pencil sketch for an unpublished illustration to: 
Milton’s “Paradise Lost”, Book II. Entitled on mat “Satan Encountering Death at the Gates of 
Hell’, Signed in lower margin “Original Sketch. Geo. Cruikshank”. There are two detail drawings. 
of Satan at the right. Reid 3563, and Douglas 1717, lists this subject as an “Unpublished Ilustra- 
tion”. 

The drawing on the verso is probably an early sketch for the upper half of the folding plate which 
faces page 163 in Henry Mayhew’s work “1851, or The Adventures of Mr. and Mrs. Sandboys”. 
Entitled on mat “Original sketch for a proposed illustration to Mayhew’s Mr. & Mrs. Sandboys, but 
which was not published”. Signed in the lower right corner “Original sketch. George Cruikshank.” 
In the lower margin, in pencil is “One of the effects produced by the Gt. Exhibition of 1851,” and 


in the upper right corner, in pencil, “I'll follow it to the World’s end” and below “Give me back my 
heart”. With the bookplate of Mr. Albert M. Cohn. 


AN EXTREMELY FINE AND OUTSTANDING GROUP OF PENCIL 
SKETCHES. SEVERAL, IF NOT ALL, WERE INTENDED 
AS ILLUSTRATIONS FOR THE “WAVERLEY NOVELS” 


204. PENCIL SKETCHES FOR BOOK ILLUSTRATIONS BY GEORGE CRUIK- 
SHANK. A group of 25 leaves displaying thirty-four ORIGINAL ILLUSTRATIONS, ALL IN 
PENCIL, excepting one which is in PEN-AND-INK, with the artist’s signature appearing 
on twenty-six of the drawings. Each sheet measures 4° by 71 inches. 


THIS IS AN EXTREMELY IMPORTANT AND TYPICALLY CRUIKSHANKIAN GROUP which displays a number 
of notes in Cruikshank’s hand. The drawings have not been identified, but such comments as the 
following appear above or below the drawings “A first sketch. Woodsctock Vol. Il, p. 321”; “Red 
Gauntlet’ vol. Il, p. 297”; etc. 
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FOR PENNELL’S “PUCK ON PEGASSUS” 


205. [PENNELL, H. CHOLMONDELEY.] OricivaL WaTerRcoLor AnD PENciL Draw- 
ING by George Cruikshank for the etched frontispiece to H. Cholmondeley Pennell’s 
“Puck on Pegasus”. Signed “Geo. Cruikshank”. Size 714 by 6 inches: mounted and 
matted. Accompanied by the ORIGINAL PROOF ON INDIA PAPER. Together 2 pieces. 


THIS IS THE ONLY ILLUSTRATION BY GEORGE CRUIKSHANK FOR PENNELL’S WorK “Puck on Pegasus”. 
Depicts Puck in the place of Bellerophon, riding upon Pegasus; Pegasus, wings outspread, is bal- 
ancing himself upon a curved pedestal atop Parnassus. 

The proof is inscribed in pencil, on the plate “First proof. George Cruikshank, 1861”. This proof 
is extremely interesting as the word “Pegasus” is misspelled “Pegassus” on the banner at the base 


J f the mountain, and the words “Designed & etched by Geo. Cruikshank” appears in the left of the 


3/ 


JO 


te; in the published frontispiece the word “Pegasus” is correctly spelled and the words “De- 
signed & Etched by Geo. Cruikshank” are below the banner. 


206. “PETER SNOUT, OR, A SHIFT TO MAKE A SHIRT.” OrtcinaL WATERCOLOR 
Drawine by George Cruikshank for the songhead to “Peter Snout, or, A Shift to Make 
a Shirt. . . .” Signed “George Cruikshank” and below it “By George Cruikshank”, with 
a line drawn through it and the words “when a lad”. Size 6 by 734 inches. Tipped to a 
mount. 


“THIS WATERCOLOR IS EXTREMELY INTERESTING and betrays a trace of Gillray’s influence. The song- 
sheet, for which this illustration was used, was published in London, August 1, 1821 by R. H. Laurie, 
No. 53 Fleet Street. 


Depicts parson Botch asleep with the peaked red night cap on his head matching the rosy hue of his 
nose. He is enjoying his matutinal slumbers while his bed-fellow Snout is sneaking out of the bed 
chamber after pilfering his friend’s shirt. 


wae 


207. POLLARD, HUGH B. C. The Gun Room Guide. Cotorep plates, and vignettes in 
black and white, by Philip Rickman and H. Frank Wallace. 4to, original vellum-backed 
cloth, gilt top, uncut. Boston, 1930 


FIRST EDITION. ONE OF 225 copies, signed by the author. A fine work on the preservation, shooting 
and control of ground game, deer and game birds. 
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A “FOOT-LOOSE AND FANCY FREE” ARRAY 


208. PORTRAITS, SKETCHES, AND OTHER CRUIKSHANKIAN EFFUSIONS. 
141 Scraps and sketches including ORIGINAL DRAWINGS IN PENCIL, PEN-AND-INK AND 
WASH, as well as autograph letters, by George Cruikshank. Skilfully mounted or inlaid 
to size and bound into a full crimson levant morocco volume, tooled with gilt and 
blind fillets, gilt paneled back and inner borders, gilt top. With a hand-lettered, 
illuminated title-page. 

Though the collection brought together in this volume does not contain any highly finished draw- 
ings or paintings that were made ready for the engraver, it does contain a large number of pieces 


that are unmistakably and typically Cruikshank when his fancy was at its most imaginative peak. 
The title-page indicates that many pieces come from Mr. Naismith’s collection. 

Among these flights of fancy are impromptu portraits, studies of hands, caricatures of faces, ana- 
tomical details, full-length figures, architectural and scenic details. The autograph letters includes 
those of George Cruikshank himself. 

Many admirers of Cruikshank’s works prefer just such a lot of scraps and sketches, ideas written 
upon envelopes of letters, on the margins of letters received, etc. because of the artists’s spontaneous 
desire to put on paper an idea that has occured to him. When so inspired the results, although more 
or less rough, are often expressions of the artist’s talents. 


[See illustration ] 


209. PROGRESS OF A MIDSHIPMAN, THE. Ortcinat Tracinc touched up with 


_ color, signed “George Cruikshank”. % OrtcinaL Pencit Drawinc * CoLorep AQua- 


TINT “%* and 2 Uncotorep Aguatints, all by George Cruikshank for his work “The 
Progress of a Midshipman.” Together 5 pieces, various sizes. 
The tracing is a detail for the illustrated title-page of the above work, and represents a temple rest- 


ing upon the smmmit of a huge conical rock, with other details. The pencil drawing is similar to 
the foregoing. 


The colored aquatint plate forms the title-page of the above work. One of the uncolored aquatints 
is plate II in the above work, entitled “Master B. Finding things not exactly what he expected—”. 
The other uncolored aquatint forms plate VI entitled “Waiting room at the Admiralty.” 


The margins of the above three plates have been cut close. 
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ONE OF THE MOST ATTRACTIVE OF CRUIKSHANK BOOKS 


210. PROGRESS OF A MIDSHIPMAN, THE. Exemplified in the Career of Master 
Blockhead. 8 Finety Cotorep Aguatint Pxates, including the title-page, by George 
Cruikshank, ajter Capt. F. Marryat; two or three margins very slightly foxed. Oblong 
Ato, half red morocco, gilt edges. London, 1820 


ORICINAL IMPRESSIONS. THE VERY RARE EARLIEST ISSUES, with each plate dated 1820. The plates were 
designed by Capt. F. Marryat, engraved and colored by George Cruikshank and issued in June 1820. 
BRILLIANT IMPRESSIONS with ample margins, comprising the following plates: 


Frontispiece Mr. B. Masterheaded 

Fitting Out Mr. B.—seeking the Bubble reputation 

Finding things not exactly what he Waiting room at the Admiralty 
expected Mr. B. Promoted to Lieu’t 


Mr. B. on the Middle Watch 


Inserted is an Original Pencil sketch by George Cruikshank, signed “Geo. Cruikshank”, and in- 
scribed by the latter: “Drawn by Capt. Marryat R. N.” Size 8% by 614 inches. On the recto of 
the sheet are several rough pencil sketches in the same hand. H. W. Bruton’s copy, with his auto- 
eraph signature on the front end-leaf, and with a signed autograph note by him regarding this copy 
on the inner side of the front cover. From the collection of Sir David Lionel Goldsmid-Salomons, 
with bookplate removed. 


[See illustration | 


211. “PUT IT DOWN TO THE BILL.” Ortcina, WaTeRcoLoR Drawinc by George 
Cruikshank. Signed with initials “G. Ck.” 5°34 by 6% inches. Accompanied by the 
etched reproduction IN CoLors. Together 2 pieces. 


This early drawing was designed for a songhead, a characteristic ballad of the time entitled ms ubet 
Down to the Bill”. In the top margin is “Popular song of ‘Put it down to the Bill’” and in the lower 
margin “Good morning, Good morning, put it down to the Bill”, in the autograph of Cruikshank. 
Two pencil sketches by Cruikshank in margin. 


Depicts a dandy hedecked in all the fol-de-rols suited to his vanity beset by three bedraggled credi- 
tors. With gaiety and ease he advises them to “Put it down to the Bill”. 


The etching was printed and sold by R. Harrild, 20 Great Eastcheap, London, and is undated. 


212. REID, GEORGE W. A Descriptive Catalogue of the Works of George Cruikshank. 
1 vol. text; 2 vols. plates. Together 3 vols., royal 4to, leather-backed cloth; bindings 
somewhat worn. London, 1871 


Liuirep To 135 CoPrEs. 
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THE COMPLETE WORKS OF REMBRANDT 


213. REMBRANDT. L’Oeuvre Complet de Rembrandt. Decrit et Commenté par M. 
Eugéne Dutuit et Reproduit a l’Aide des Procédés de !'Héliogravure par M. Charreyre. 
With hundreds of fine reproductions. Two vols., bound in 7, 1883 + Supplement, with 
illustrations, 1885. Together 8 vols. bound from three, folio, half blue morocco, gilt 
tops, uncut; bindings rubbed. Paris, 1883-5 


EpItion LIMITED To 500 copies. With the prospectus for the work bound in the first volume. Vol. I 
has been bound in four volumes, vol. II in three volumes and the supplement comprises one volume. 
When this set was dispersed at the sale of the Clarence H. Clark collection, an atlas folio volume 
of plates accompanied the set, but is not included in the present set. With the Clarance H. Clark 
bookplate in each volume. 


REMBRANDT: HIS LIFE AND ART 


214. REMBRANDT. Wriu1AM Bove anp C. HorsTEDE DE Groot. The Complete Work 
of Rembrandt, History, Description, and Heliographic Reproductions of all the 
Master’s Pictures. With a Study of his Life and Art. From the German by Florence 
Simmonds. Numerous fine reproductions. 8 vols., folio, half brown morocco, gilt tops, 
uncut, original wrappers bound in. Paris, 1897-1906 


OnE oF 500 COPIES ON HOLLAND PAPER. THE MOST COMPLETE AND MOST BEAUTIFUL WORK ON REM- 
BRANDT EVER PUBLISHED. 


“215. REMBRANDT. Wiedergefundene Gemalde (1910-1920). With 120 illustrations. 


Royal 8vo, cloth. Stuttgart and Berlin, 1921 


One of the “Klassiker der Kunst’”’ publications. 


216. REMBRANDT. Wiedergefundene Gemalde (1910-1920). With 120 illustrations. 
Royal 8vo, cloth. Stuttgart and Berlin, 1921 


One of the ““Klassiker der Kunst” publications. 


217. REMBRANDT. Artuur M. Hino. A Catalogue of Rembrandt’s Etchings. Chrono- 
logically Arranged and Completely Illustrated. 2 vols., 8vo, cloth. London [1923] 


Second Edition, revised. 


218. REMBRANDT. Wiedergefundene Gemalde (1910-1922). With 128 illustrations. 
Royal 8vo, cloth. ' Berlin, 1923 


One of the “Klassiker der Kunst” publications. 


cg 


219. REMBRANDT. Des Meisters Gemalde. Mit einer Biographischen Einleitung von 
Adolf Rosenberg. Portrait, and 643 reproductions. Royal 8vo, cloth-backed boards. 


Stuttgart and Berlin, n.d. 
One of the “Klassiker der Kunst” publications. 
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220. ROBERT, ISAAC and GEORGE CRUIKSHANK. A group of 7 OricinaL PENcIL 
AND WATERCOLOR Drawines by the father and brother of George Cruikshank, as 
described below. 


Robert and Isaac Cruikshank, though well-known caricaturists never were able to successfully com- 
pete with the genius of George. The following, however, gives an idea of the type of work charac- 
teristic of the two “other” Cruikshanks. 

1. A carefully finished pencil and wash drawing by Robert Cruikshank with the following notation 
beneath it by George, “By I. Robert Cruikshank’. A satirical Napoleonic subject depicting 
Napoleon, in a tonsorial role, arranging the hair of a seated gentleman, at the same time pirouet- 
ting on one toe. Size 934 by 6% inches. 

2. Watercolor narrative painting which is typical of Robert. The subject is ‘““Jacob’s Well’. Christ 
is depicted talking with the Samaritan woman. In the distance is the ancient city of Samaria. 
Signed with initials. Size 61% by 14 inches. 

JO ~~ 3. A carefully drawn watercolor. Beside the Christ Child, are the Virgin, Saint Joseph, the three 
shepherds and two sheep. Unsigned. Size of sheet 934 by 71% inches. 

4. Portrait medallion in watercolor, under which George Cruikshank has written “Stuart Douglas. 
A School fellow of Geo. Cruikshank Drawn by my Brother Isc. Robt. Cruikshank’. Size 43/4 by 
334, inches. 

5. Profile portrait in watercolor by George of his brother Robert. Under it George has written 
“Isaak Robert the brother o} George Cruikshank’. Other studies. Size 4% by 4% inches. 

6. Pencil drawing of a rattlesnake. George Cruikshank has noted “Rattle Snake. Drawn by my 
Father Isaac Cruikshank. G. Ck.” On the verso is a watercolor drawing of a foundering vessel 
signed by George Cruikshank. 4 by 6% inches. 

7. Pencil drawing obviously in the style of Isaac and similar to a detail in one of his political carica- 
tures entitled “The Triumph and Entry of 100,000 (picture of crown) or the Lucky Hit for E-O 

~ T-O P-O HC and all the rest of the O’s.” This was published in London, Noy. 20, 1791 by S. W. 

_Fores, a year before the birth of George. Unsigned. Size 614 by 5% inches. 


221. ROBINS, W. P. Etching Craft. A Guide for Students and Collectors. With a 
»>AoO Foreword by Martin Hardie. [llustrated. 8vo, cloth-backed boards. London, 1922 


222. ROSENBACH, DR. A. S. W. A Catalogue of the works illustrated by George 
ryikshank and Isaac and Robert Cruikshank in the Library of Harry Elkins Widener. 
W ece. Ato, original cloth, gilt top, uncut. Philadelphia: Privately Printed, 1918 


Presentation copy from Dr. A. S. W. Rosenbach to Mr. Johnson, inscribed on the front end-leaf 
“Mr. Eldridge R. Johnson with the best wishes of A. S. W. Rosenbach”. 


223. SALAMAN, MALCOLM C. Fine Prints of the Year. An Annual Review of Con- 
temporary Etching and Engraving. Vol. I, containing reproductions of etchings, etc., 
sg issued or made during the year ending October 1923. Jllustrations. 4to, cloth. 

- London, 1924 


4. SALUS.POPULI SUPREME LUX. An etching colored by hand and 4 leaves dis- 
v aying approximately TWELVE OrIcINAL SKETCHES IN WATERCOLOR, PEN-AND-INK 


AND PeENciL, by and with George Cruikshank’s initials on three. Together 5 pieces. 
ba 8 8 I 


The etching regards the pollution of the Thames. The drawings are characteristic of Cruikshank’s 
penchant for putting his thoughts on almost any piece of paper he found at hand. The Cruikshank 
autograph notes contained herein are also very interesting. 
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[ NUMBER 225 | 


PAINTING FOR A WAVERLEY NOVEL 


225. [SCOTT, SIR WALTER.] OricivaL WATERCOLOR PAINTING signed by George 
Cruikshank for “Guy Mannering” by Sir Walter Scott. London, 1836. 34 by 5 inches. 
Handsomely matted. 


A BEAUTIFULLY FINISHED WATERCOLOR for plate in vol I of the above mentioned work entitled “Pro- 
di-gi-ous”. 


Represents poor Dominie Sampson in the slough of Lockend. Two buxom village matrons are hasten- 
ing to assist Dominie out of the bog where he imperiled himself by attempting to gather water lillies 


“for the young laird. The latter is watching the antics of Dominie as he tries to extricate himself. 


Cruikshank has signed his name at the foot of the tree. 


This drawing was originally in the possession of Frederick Locker-Lampson, who was an eminent 
English poet, connoisseur, and man-of-letters. On the verso of the drawing Mr. Locker has written 
“Prodigious—vide ‘Guy Mannering’.” The artist contributed thirty-five etchings to the Waverley 
Novels. 


[See illustration] 
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[NUMBER 226 | 


A WATERCOLOR FOR “THE HEART OF MIDLOTHIAN” 


226. [SCOTT, SIR WALTER.] OricivaL WarTercotor PAINTING signed by Geo. 
Cruikshank for “The Heart of Midlothian” by Sir Walter Scott. London, 1836. Size 
31% by 8 inches. Handsomely matted. 

A beautifully finished watercolor for the above work entitled: “The Captain of Knockdunder at 


/ VO Prayers in the Kirk of Knocktarlitie”. Represents Duncan smoking during a sermon in the church. 


bo 


This drawing was originally in the possession of Frederick Locker-Lampson. Vide note to preceding 
lot. 


[See illustration | 


A WATERCOLOR FOR “ROB ROY” 


227. SCOTT, SIR WALTER. OricinaL Watercoxor PaInTING signed by George 
Cruikshank for “Rob Roy” by Sir Walter Scott. London, 1836. Size 31% by 5 inches. 


ARS 
Artistically matted. 
A BEAUTIFULLY EXECUTED AND FINISHED WATERCOLOR PAINTING made for the plate in the above work 
entitled “Fray in Jeanie MacAlpine’s Public House’. 


Represents Allan Iverach being attacked by Bailie Nicol Jarvie. The latter has a red-hot coulter of 
a plough. Francis Osbalistone is engaged with the other highlander, as onlookers stand about watch- 
ing the fray. 


This drawing was originally in the possession of Frederick Locker-Lampson. Vide note to no. 225. 
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GEORGE CRUIKSHANK BY GEORGE CRUIKSHANK 


928, SELF-PORTRAITS. A group of 6 leaves of ORIGINAL PENCIL, PEN-AND-INK AND 
Wasn Drawincs by George Cruikshank as described below. 

AN UNUSUAL GROUP CONSTITUTING delineations of Cruikshank’s own physiognomy, which apparently 
he enjoyed commemorating in any medium. Comprises the following: 


1. Bust portrait facing right, executed in pencil, touched up with wash. Signed. Size of actual draw- 
ing 2% by 2 inches. 

2. Head, full-face portrait in pen-and-ink touched up with wash. Signed with initials. Height of 
actual drawing 2% by 2 inches. 

3. Cruikshank has roughly drawn a picture to illustrate some scene he had in mind. In the center 
of this sketch is a very distinct, finely drawn profile portrait of the artist. In the lower margin is 
a detail of the picture, namely that of a man lying upon a cot. Signed. Size of sheet 9 by 748 
inches. 


4. Four pencil sketches appear on this sheet. We believe the center’ one was intended as a portrait 


gentleman from Brummagem (Birmingham). Sketches unsigned. Size of leaf 714 by 4% inches. 


y y of the artist as a young man. On the verso is an A.L.s. by Cruikshank in which he writes of a 
b- 


© 


5. Pencil portrait, profile view facing left, unsigned. Size of sheet 4%4 by 74% inches. 


6. Pencil sketch of self on a portion of a letter written to Cruikshank. On the verso is a pencil 
sketch touched up with wash, above which Cruikshank has written “Hints to Protect Life and 
Property”. Signed with initials, size 3% by 35% inches. 


A BEAUTIFUL SET, INCLUDING “THE GIAOUR” 


229. [SHAKESPEARE, WILLIAM.] New Readings for Old Authors. 260 fine plates, 
by Robert Seymour, COLORED BY HAND. 26 vols., lomo, uniformly bound in full 
green polished calf, gilt backs, gilt tops, by RIVIERE. In a cloth slip case. 

London [1841] 


A COMPLETE SET OF THESE ILLUSTRATED SKITS ON SHAKESPEARE, Includes: 


Hamlet Romeo and Juliet 
Julius Caesar Merchant of Venice 
King Lear Othello 


Included with the above, and bound uniformly, is The Giaour by Lord Byron. 
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AN EXCEPTIONALLY FINE GROUP 
230. SHAKESPEARIAN AND OTHER SUBJECTS. Eleven leaves displaying thirty- 


eight separate original drawings in watercolor, pencil and wash, by George Cruik- 
shank as described below. Inlaid to size and handsomely bound in full ultramarine 
levant morocco, artistically gilt tooled and lettered in gilt on obverse cover and back, 
gilt edges. 


A variegated group of exceedingly diverse subjects, each with the signature of Geo. Cruikshank. 
Comprises the following: 


1. Numerous sailing vessels are anchored at port. Executed in sepia tones and apparently intended 
for a vignette. The study is finished and ready for the engraver. Size 9% by 1334 inches. 


2. A colorful watercolor displaying the artist’s signature and below the following title in another 
hand: “A Dutchman’s Comfort”. The good Dutch burgher is lazily seated on a little bench 
smoking his meerschaum. Size 744 by 514 inches. 


3. This sheet displays, besides the artist’s signature, a few subjects from Shakespeare including 
Falstaff victorious over a fallen armored adversary; and Hamlet conversing with the ghost on 
the rampart. Size 94% by 15 inches. 


4. A group of five watercolor and pencil drawings, the center one apparently delineated to illustrate 
“The Sleeping Beauty’. Size 914 by 15% inches. 

5. A group of five watercolor and pencil drawings. The center drawing is probably a delineation 
for the “Two Gentleman of Verona”. Under one is the title “Cato”, while another is obviously 
intended for “The Three Musketeers”. Size 954 by 15% inches. 


6. A group of five pencil and watercolor drawings, apparently Shakespearean studies. The center 
subject was drawn to illustrate a scene from “The Tempest”. These are well executed and 
imaginative. Size 914 by 15% inches. 

7.-8. Ten delineations on two leaves executed in pencil and wash. The subjects are animated and 
executed in Cruikshank’s characteristic manner. Size, each 9% by 15% inches. 


9, A watercolor and pencil caricature for the Corn Laws. The devil and his cohorts are gleefully 
torturing a victim in the fiery circle Cruikshank wished the Corn Laws. Size 914 by 15% inches. 


10. An unidentified subject depicting a frightened man in nightdress scampering down a flight of 
steps. His terror is imparted to a nearby group who in their fright have stumbled while others 
are trying to escape. The cause is a “ghost” who appears at the head of the steps. Behind the 
ethereal visitant is the practical joker, cause of the commotion. Size 8% by 13 inches. 

11. A group of four narrative delineations in pen-and-ink and water color. The first displays a 
wicked woman maltreating her servant. In the second picture she is berating and shaking the 
victim. In the third the servant is suspended by her wrists and is being flogged by her mistress, 
while in the fourth the man of the house is beating her. Signed “Geo. Cruikshank”. Size 8 by 
12 inches. 

Laid in is a colored print by George Cruikshank entitled “The Theatrical Atlas” published May 7, 

1814 by A. Humphrey, St. James Street. Size 13% by 9% inches. 


[See illustrations opposite and on the preceding page] 
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93]. SHERINGHAM, HUGH and JOHN C. MOORE, editors. The Book of the Fly- 
Rod. Cotorep plates, and text illustrations, by George Sheringham. Ato, original 
vellum-backed cloth, gilt top. London, 1931 


One or 195 copies, signed by the illustrator. 


232. SIX CHARMING FINISHED STUDIES on one sheet, each an original water- 
color drawing by George Cruikshank, as described below. Size of sheet 734 by 914 
inches, size of each drawing approximately 334, by 31, inches. 
These highly decorative, finished drawings are titled as follows: 

1. Hermit rv A storm. A young child is leading an old man to shelter. 

. THE VILLAGE DANCES. A handsome young pair are pirouetting on the village green. 


2 
3. HicHLanp LAD. A shepherd in kilts is leaning on the cross bar of a gate while his dog looks up 
at him. 


as 


_ Buryp pacpiPer. A bagpiper, playing a tune while two young children stop to listen. 


tn 


_ Tue STOLEN Kiss. A young man stealing up to his lady-love is implanting a kiss upon her cheek. 


6. LowLanp LAss. A lass in the costume of the Scottish lowlands, leans upon a gate as she holds a 
pitcher. 


233. SKETCHES. A group of 16 leaves displaying approximately 70 ORIGINAL PENCIL, 
PEN-AND-INK AND WATERCOLOR DRAwiNcs by George Cruikshank, as described be- 
low, mostly signed, some with initials. Sizes from 71/4, by 9 to 514 by 444 inches. 

AN INTERESTING GROUP containing highly imaginative sketches, including a group comprising two 
women and a man seated at a table holding a conversation. Various details in margins and on the 
verso; bust studies; pen-and-ink sketch of a hanging; pencil studies of hands; a sketch probably 
intended for a shipwreck; a sheet with several clever pencil sketches with such comments by Cruik- 
shank as “Studying for the Bar”, “Did you ever see such a goose?”, “Oh what a duck!’’, “A Lady 


refusing a Gentleman”, and other comments; caricature of a man titled “The Booby’ and other 
clever and deft delineations. 


234. SKETCHES. A group of 5 leaves displaying approximately twenty-three ORIGINAL 
PeNncIL, PEN-AND-INK AND WATERCOLOR SKETCHES, by George Cruikshank, two of 
which are signed. The sizes range from 734 by 5 to 234 by 31% inches. 


One of the sketches in this group displays the following explanation by Cruikshank who writes 
thereon “for frightening not only a whole parish but a whole county, nay the whole country”. Dis- 
plays a pumpkin, a sheet, a mopstick, a candle and a bit of rush light. Another sketch depicts a 
galloping horseman. 
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“FRANK FAIRLEGH” AND “THE TABLE BOOK” 


AN IMPORTANT AND DESIRABLE GROUP 


235. [SMEDLEY, FRANK.] THREE ORIGINAL WATERCOLOR AND PENCIL DRAWINGS 
for “Frank Fairlegh; or, Scenes from the Life of a Private Pupil”, by George Cruik- 
shank. London, 1850 
THREE IMPORTANT FINISHED DRAWINGS for the above printed work. 


1. A finely executed unsigned watercolor drawing, the reproduction of which faces page 30 in the 
above edition which is the first published work. It also can be found in part I of the first issue 
in parts. Entitled: “Lawless Ornamenting Frank’s Writing-Desk”. The remarque drawings per- 
tain to the principal picture. On the verso are a number of exceedingly fine and typical pencil 
sketches which have been used for woodcuts in “George Cruikshank’s Table-Book”. Edited by 
Gilbert Abbott A’Beckett. London, 1845. On page 20 are two woodcuts, the originals of which 
appear on this sheet. On page 64 of “The Table Book” is a woodcut tail-piece entitled “Pig-Tail 
and Short-Cut”. The original sketch is also on this sheet. Size of sheet, 834 by 634 inches. Matted. 

2. A finely executed and signed finished drawing, the reproduction of which faces page 58 in the 
above volume. This plate can also be found in part 2 of the first issue in parts. Entitled: “Law- 
less Finds his Level”. On the verso is a series of pencil sketches which appears in “George Cruik- 
shank’s Table Book”, London, 1845. Faces page 165 in this work where it is entitled ‘Social 


in pencil relative to the drawing. Size 894 by 7 inches. Matted. 


g as Ornithology. Annual Emigration of Birds”. Cruikshank has made several autograph notations 
3 


30 


. A finely executed pencil and wash drawing signed for the finished etching which faces page 176 
of the above work. It is entitled “The Wine Party’. The finished plate faces page 136 in the edi- 
tion published by Routledge, London, n.d. Size, 744 by 4% inches. 


A FINE PAIR OF DRAWINGS FOR “FRANK FAIRLEGH” 


236. [SMEDLEY, FRANK.] A pair of OrtcinaAL PENCIL DRAWwINGs by George Cruik- 

shank, each signed, for “Frank Fairlegh, or, Scenes from the Life of a Private Pupil’. 

By Frank Smedley. Size (1) 9 by 534 inches; (2) 78 by 514 inches, each matted. 
London, 1850 


A PAIR OF FINELY EXECUTED PENCIL DRAWINGS, HIGHLY DESIRABLE because they are so very character- 
istically Cruikshank. 

The first drawing is very lightly touched up with sepia wash and forms the frontispiece of the above 
mentioned printed work. It is entitled “Pictures of Life”. Cruikshank has written “Original Sketch” 


over the drawing. An exceedingly interesting delineation depicting a number of scenes from the 
life of the hero. 


The second drawing “Lawless Eloping with the Fire Engine” was reproduced in part 5 of the above 
mentioned printed work. Depicts the student sitting astride the fire apparatus to the merriment and 
wonder of the crowd surrounding him. In the background is a sketched picture of some of London’s 
fine old houses. The penciled title is not in Cruikshank’s autograph. 


17 


KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


237. SMITH, JOHN. A Catalogue Raisonné of the Works of the most eminent Dutch, 
Flemish, and French Painters. /llustrated. 9 vols., 8vo, original cloth, uncut; one back 


slightly stained. London, 1829 [reprint, 1908 | 
One oF 1,250 sETs. 


238. SPONTANEOUS SKETCHES. A group of 9 leaves of varying sizes comprising 

ORIGINAL DRAWINGS OF PEN-AND-INK AND PENCIL by George Cruikshank, all but two 

touched up with watercolor. Described below. 

A DELIGHTFUL GROUP OF WATERCOLORS AND SKETCHES, comprising the following: 

1. A knight is saying farewell to his lady. She is standing in a gothic arched doorway. Signed. 
5% by 4 inches. 


2. Three pen-and-ink sketches, one touched up with wash. The first is a bust drawing of an old man; 
the second is that of a soldier, the third is of a professor, with a large curved beak, wearing a 
mortar board. Unsigned. 41% by 31% inches. 


3. On the recto are two humorous caricatures of heads with noses of a prodigious size resembling 
the beaks of toucans. On the verso are other pencil sketches. Signed. 334 by 6% inches. 


4, Pen-and-ink and watercolor sketches, one heightened wih wash. Includes the bust of a woman 
with bonnet and shawl, a huge face, several little people are tickling the huge nose with feathers; 
and a figure mounted on horseback. Signed with initials. Size 8 by 5 inches. 


5. Interesting caricature of a man resembling a professor with a nose like the beak of a bird. Signed 
with initials. Size 5 by 2% inches. 


. A hasty watercolor sketch of a face, front view. 34 by 4% inches. 
. Pen and watercolor sketch of a charming grove. Signed. Size 334 by 41's inches. 
. Pencil drawing of a lady seated. Signed with initials. Size 6% by 4% inches. 


. Grotesque sketch of a face. The writing on recto is by George Cruikshank, the writing on the 
verso is in another hand. Unsigned. Size 3+ by 416 inches. 


6 ON SN 


239. TABLE BOOK, THE. THree OricinaL Drawincs by George Cruikshank for 
“The Table Book”, edited by Gilbert Abbott A’Beckett; two of the drawings are signed. 


Together 3 pieces. 


COMPRISES AN ORIGINAL WATERCOLOR AND TWO PENCIL DRAWINGS as follows: 
Cover DESIGN. Pencil drawing touched up with wash; made for the cover of the above work. The 


drawing was reproduced on the obverse cover, stamped in gilt, but with considerable changes. Size 
of sheet 8% by 714 inches. 


AENEAS IN THE SHADES. A finely executed pencil drawing which was used for the woodcut on page 
29 of “The Table Book”. Signed “George Cruikshank. Table Book”. The drawing is typically Cruik- 
shankian, parodying Aeneas and the Cumaean Sibyl, who is taking him to the Shades. The ‘‘Shades” 
in Cruikshank’s imagination is an underground tavern, where spirits other than human ones abound. 
PREMIUM-PAR-DISCOUNT. A carefully drawn illustration for the plate facing page 93 of ‘The Table 
Book”. Signed “George Cruikshank’. This is a very interesting drawing on the railway mania which 
Cruikshank loved to satirize, and comprises three compartments which he has entitled “Premium”, 
“Par” and “Discount”. At the top of the sheet, in Cruikshank’s autograph is “Original sketch. Table 
Book”. 
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WITH TEMPERANCE SUBJECTS OF PARTICULAR INTEREST 


240. TEMPERANCE, HUMANITARIANISM, SATIRE AND OTHER SUBJECTS. A 
group of 9 leaves displaying OricinaL PENCIL AND PEN-AND-INK Drawincs by George 
Cruikshank, several embellished with wash. Described below. 


AN EXCEPTIONAL GRouP wherein Cruikshank’s deftness and amazing versatility is eminently apparent. 
Comprises the following: 


ng 


ae 
3. 


4, 


Two finely delineated drawings, the first is titled: “Selling a wife in Smithfield market? in Cruik- 
shank’s autograph. Depicts a man offering his wife to the highest bidder. He is holding her by 
a string tied round her neck. The second drawing depicts a lady being carried in a sedan chair, 
accompanied by lackeys. Signed. Size of sheet 7 by 434 inches. 

A number of pencil sketches appear on this sheet, some touched up with wash. Under one Cruik- 
shank has written in pencil “What Brutes call Sport”. Signed. Size of sheet 1134 by 8% inches. 
There are more than a dozen sketches on both sides of this sheet. Some are cleverly, others are 
roughly drawn. Unsigned. 63% by 4 inches. 

“IMITATION AND APPROBATION.” Three sketches of monkeys cleverly drawn. The most interesting 
is that of a young monkey either shaving or admiring himself before a mirror on the table. This 


“Cruikshank has titled “Imitation and Approbation”. This title has been used for other sketches 


2. 


by the artist. Unsigned. Size 4% by 3% inches. 
TEMPERANCE. A series of temperance sketches, the first of which depicts a woman stupified with 
drink, huddled against the outside of a gin shop. Another sketch depicts an urchin astride a 


barrel. Under this Cruikshank has written: “Well I never see’d such a rum un as that un in all 
my life’. Signed. Size of sheet 1234 by 734 inches. 


. Eight original pencil studies of the male figure with details of hands and legs. On the verso are 


two extremely clever facial caricatures. Unsigned. Size of sheet 834 by 7% inches. 


. Pencil detail sketches of legs showing the various muscles. Cruikshank’s knowledge of anatomical 


form can be discerned in these rough drawings. Unsigned. Size 7 by 4% inches. 


. Fiicut 1nto Ecypr. The Virgin in a white robe is seated on an ass led by Saint Joseph. She is 


carrying the sleeping Christ child while an angel hovers above her head. Signed. Size 5% by 414 
inches. 


. Two sketches, one a side view of a woman’s head, the other a figure of a man seated, smoking a 


pipe. The autograph notes are in Cruikshank’s hand. Signed with initials. Size 354 by 436 inches. 
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a 


OF DOUBLE ASSOCIATION INTEREST 


241. THACKERAY, WILLIAM M. Ortcinat PEN-AND-INK Drawine by Wm. Make- 
peace Thackeray, signed and autographed by George Cruikshank. 534 by 6 inches. 
OF IMPORTANT ASSOCIATION INTEREST having been drawn by Thackeray and autographed by George 
Cruikshank. 


The reproduction appears on page 224 of George Cruikshank’s “Table-Book”, forming the initial 
letter of Chapter XI, titled “The Martyr of Love”. Beneath the original drawing in Cruikshank’s 
hand is the following “By friend W. M. Thackeray. George Cruikshank”. Depicts the lovelorn Otto 
of the tale, followed by Shipwitz, entering tonsorial precincts to have his fair ringlets shorn. He 
enters “the little chamber in the tower, ringletted like Apollo, and issued from it as cropped as a 
charity-boy”. 


The cut is signed “G. Ck. after Mike Angelo”. (Michael Angelo Titmarsh was the nom-de-plume of 
William Makepeace Thackeray.) 
[See illustration ] 


242. THREE MUSICIANS AND OTHER ILLUSTRATIONS. A group of 4 leaves 
displaying Five OricinaL PENcIL AND WATERCOLOR, PEN-AND-INK AND WATERCOLOR 
anp Pencrt Drawines by George Cruikshank as described below. 

A pictorially descriptive group comprising: 


1. Three musicians on a stage serenading a figure on a balcony. Fate, with a sword is creeping up 
to them. Signed. Large pencil drawing on verso. Size 7% by 6 inches. 


2. A jealous husband upbraiding his wife as he notices an army officer’s hat on the table. The officer 
is hiding behind the wife’s chair. Signed in pencil. Size 7%4 by 6 inches. 


3. Two women and a man. Signed. Size 634 by 7% inches. 


4. A cook basting a chicken on a spit. She is blowing upon a finger she had burnt. Signed. Size of 
sheet 914 by 714 inches. 


243. [TROMBONE PLAYER, THE. |] OrIGINAL WATERCOLOR PAINTING by George 
Cruikshank signed. 734 by 10 inches. Mounted. 


AN UNUSUAL SPECIMEN having a new portion superimposed upon the old when the artist decided to 
change the illustration. Depicts an ambitious trombone player giving full rein to his musical yearn- 
ings in the early hours of the morning. Not only a young man and a woman are kept awake and are 
showing their disapproval, but even the portrait on the wall looks askance at the offender. 
Cruikshank, after making the original drawing, decided to repaint a portion of it. This he tipped 
above the original. The new portion differs in treatment, though not in composition. 


244. VANDERBILT, HAROLD S. Enterprise. The Story of the Defense of America’s 
Cup in 1930. Numerous illustrations. Imp. 8vo, original cloth, gilt top, uncut. In a 
board slip case. New York, 1931 


FIRST EDITION. ONE OF 250 copies, signed by the author. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


A FINE GROUP 


245. WATERCOLORS BY GEORGE CRUIKSHANK. Three OricinaL WATERCOLOR 
Drawincs signed, described below. Artistically matted and bound into a full medium 
blue levant morocco with a handsomely gold-tooled interlaced line border: inner 
levant borders, gilt, gilt edges, by RIVIERE. 

Two FINE NARRATIVE PAINTINGS and one sheet of sketches described as follows: 


]. KING ALFRED AND THE BURNT CAKES (?). A courtly figure sits dejectedly by a large fire place, 
while an old woman bows before him. Signed. Size 6 by 7% inches. 

2. Three sketches appear on this sheet. The first depicts a tumbril drawn by a recalcitrant horse. 
In the former are the driver and a companion. In the second a fiddler plays while a work gang 
turns the spokes of a huge horizontal mill wheel. The third depicts a chimney sweep emerging, 
covered with soot, from a chimney. Signed. Size of sheet 7% by 7% inches. 


3. A scene amidst the heat of a bloody battle. Signed. Size 814 by 6 inches. 


A BEAUTIFUL WATERCOLOR DRAWING FOR “WAVERLEY™ 


246. WAVERLEY NOVELS. OricivaL WaTercoLor PainTING signed by George 
Cruikshank for “Waverley” by Sir Walter Scott, London, 1836. Size 3 by 5 inches. 
Artistically matted. 


A FINELY FINISHED AND BEAUTIFULLY EXECUTED WATERCOLOR DRAWING for the plate in the above 
volume titled “Eh, Sirs’! Depicts two young women washing linen in the brook near the manor- 
house of Tully-Voelan. They are surprised at the sudden appearance of Captain Waverley who is 
sauntering down the path at the other side of the brook. 

From the Frederick Locker-Lampson collection. 


247. WEITENKAMPF, FRANK. Famous Prints. Masterpieces of Graphic Art Re- 
produced from Rare Originals. With an Introduction and Critical Notes by Frank 
Weitenkampf. Jllustrations. Folio, cloth, gilt top, uncut. New York, 1926 


LIMITED EDITION. 


248. [WHISTLER, JAMES A. McN.] Epwarp Kennepy. The Etched Work of 
Whistler. With an Introduction by Royal Cortissoz. Reproductions. 1 vol. of text, imp. 
8vo, and 6 vols. of plates, royal 4to. Together 7 vols., three-quarter brown levant mo- 
rocco, gilt tops, very slightly rubbed. New York: Grolier Club, 1910 


One oF 402 copies. With four extra plates. 


249. [ZORN, ANDERS.] Karu Aspiunp. Zorn’s Engraved Work. A Descriptive Cata- 
Yogue. Translated by Edward Adams-Ray. Reproductions. 2 vols., 4to, half brown 
morocco. Stockholm, 1920-1 


ONE OF 325 COPIES. 


{END OF SALE} 
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PARKE-BERNET GALLERIES * INC 
designs its catalogues and directs 
all details of illustration, text 
and typography 
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